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VLADIMIR DUBINSKY 


CONCERT CELLIST 


Musical Art Studios 
Vocal, Piano, Violin, Cello, 
ensemble playing under su- 
pervision of prominent fac- 
ulty. 

307 W. 90th St., New York 

Tel. Riverside 4420 


S MARGOLIS ct 


1425 Broadway, Suite 38. New York City 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


Teacher of 

HAGGERTY-SNELL (ni wusic 
Sor OPERA aa Tees 1425 Broadway, New York 
one: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Solist St. Patrick’s Cathedral, N. Y 
Address: 9 Se. 20th St., Elmbarst, N.Y. Phone, “Havemeyer 2398-3 


© CAVELLE sorzaxo 


“A “ie of exquisite quality” 
; Adie poanepemens of Erna Cavelle. 
Room 803, Fifth Ave., New York 
4 KNABE PIANO 


MAESTRO L. S. FABRI 


Authority on Voice Education, Complete Training 
for Opera. European Opportunities | i Finished 
Students in Practical Grand ra Work. 


BAKER BUILDING, PHILADELPHIA CARNEGIE HALL, NEW YORK 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 


Hotel Hardin 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 
Columbia School of oy! 
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GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 6381 


LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher ef Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


«DE LANCELLOTTI 


v VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 57th Street New York 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of vice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Address: 250 West 57th St., New York City 


: TOMARS 


Expert Vocal Pedagogue 
corrects and rebuilds voices 
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Mendelssohn Club 





rCPrt 
































MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 


Mus. Bac., A. A. G. O. 
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BOOKING FOR 1925-26 RECITALS 
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“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 

ORBY-LEWI 

ONCERT SONG 
Montciair, New Jersey 
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PIANIST 
1716 Chestnut Street 


Mrs. HALL MecALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, ; Boston, Mass, 


John Prindle Scott 


SONG WRITER 
554 West bP 3th Street 





Philadelphia 








New York 
7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 
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6 East —— st. ew zo City 
el. a 9418 


LAWRENCE SCHAUFFLER 


Planist-Teacher 
Address: 58 so Road, Garden by 
15 E. 38th St., Y. City. Phone Garden City 3708 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


ALICE CRANE |» 


Composer-Pianist in 
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Lecturer on Nature Poetry in 
usic. 

Director of Montclair Philhar- 
monic Women’s Chorus. 
Conductor of the New 
York Music Lovers’ Tour 
through Europe, summer 
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League of Amer. Pen Women 


Address: 192 Claremont 
Avenue, Montclair, N. J. 


S. WESLEY SEARS, 

















St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—== Pianist >— 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall N. Y., or Mr. Virgil Smith 
Fine Arts Bldg., Chicage 


Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals 
viooea LLUSS 
Mr. HENRY HOLDEN 
Recitals and Piano Instructions 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, etc. 
STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 
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Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 





LAZAR S. SAMOILOFF 


Bel Canto 
Studios 
~e- 
309 West 85 Si. 


ae New York City 


Kesslere Photo Telephone 6952 Schuyler 





GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal pedagogue.”” ‘‘Internationall recog- 
nized as a Voice Builder, "in Repairer and. Coach. 
Special Course in Diction. Pupils prepared for Opere 
ome eae Lama Zeomher of Lucille Lawrence and 
r successful singers Studi 
Drawing Rooms, Cineinnati, Ohio. a 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


PIANIST, Recitals, Instruction 
Studies: Carnegie Hall, N. Y. 1087 Carre St., Brooklyn 
Telephone Prospect 7667 


DOROTHY MILLER 
DUCKWiITZ 
CONCERT PIANIST and TEACHER 
Studio: be 3 be 77th St., New York City 

‘el.; Trafalgar 3794 


TEACHER OF 
SINGING 
4 West 40th Street 
New York City 
n. 


Phone: 4897 Pen 
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Concert - TENOR - iy eee 
Associated with has La Fo 
14 West 68th St. ew York City 




















MARIE 
MORRISEY 


Contralto 
Management 
Loudon Chariton, 
Carnegie Hal!, New York 


W. J. HENDERSON 


Dean of Critica calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 








METROPOLITAN OPERA HOUSE STUDIOS 
Summers: Los Angeles and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
15;CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katharine HOFFM ANN ACCOMPANIST 


Home Address: St. Paul. 











ARCHIBALD Concert 


SESSIONS “22:"" 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 





R “Able technic and fine cx 
R_ Brooklyn Eagle. 
E “Rapidly gaining unique  reputation.”— 
N N. Y. World. 

Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CBRICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director, Brick Church, Temple 
Beth-El, Union ‘Theolo ~y Seminary, 
412 Fifth Ave., York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
312 Riverside, New York 

















Pupile Accepted. 


2LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL. 


BIRDIGE BLYE ‘ix: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
126 22d Street, Jackson Heights, L. I. 
Telephone: Havemeyer 3800 


JEAN SKROBISCH, Tenor 


DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studlo, 518 West 111th St., New York City. 
eee Cathedral 7541 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 
Studio: 205 W. 57th St. 
New York City 5420 Circle 





























FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties, 


Address—15 West 11th St., New York City 


LJUNGKVIST 


TENOR 
L, Studio 311 W. 75th St., New York Tel. 1547 Endicott 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - - - - +++ s+ Chicago 


a 
DE GREGORIO: 


N Specialist Volce Oulture—Coach 

C Metropolitan Opera Heuse Bid 4 

o Studie 18, 1425 B’way, New York Clty 
Telephone: Penn 


LINA COEN 
Accompanist and Coach— Specialty French Repertoire 


Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 
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BRENN 
Concert Pianist and Teacher 
Artist-Teacher at Marymount 





College 
Tarrytown-on-the-Hudson, N.Y. 
Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 





MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1426 Kimball Bidg. Chicago, Iii 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the New York College of Musto 
Studio: 204 WEST 024 STREE? NEW YORK CITY 


L 


VOCAL TEACHER AND COACH 
Voice Development and Correction 
50 West 67th Street, New York 
Stedi Tel: Endicott 9 
"8 ) Chickering Hall, 29 West 57th St 
Stadio 7A, N. Y. Chickering 5681 








MME. CAROLINE 








NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Clab 


For all Information apply to the President 


1730 Broadway, New York 
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+ MUSICAL COURIER 





{pril 30, 1925 








A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 
Norwalk, Ohio 


Division United Piano Corporation 

















Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


Office and Warerooms: 665 Fifth Avenue - - - . New York City 








The Best Bargain is Quality— 


7 Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $8 $s $3 $3 $$ 3% $2 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability f- 33 -$: $¢ 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- = -- 








MAKERS 





























SHEET MUSIC ~ ]5;< 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15¢ a copy, it is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 

Patronize the Century dealer, his low price is possible only because 
of his smail profit. if he can't supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 
—because they know it is all that good music can 


§ be at half the price or less; and they know parents 
appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 











THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 
Manufacturers of the Supreme Reproducing Piano 
THE DUO-ART 

















SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker wisiesetes 23rd and Chestnut Sts. Philadelphia, Pa. 

















“The Secrets of Svengali’ 


by J. H. DUVAL 
“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
$2.00 at all Music Dealers and Booksellers 
Published by JAMES T. WHITE & CO. 


70 Fitth Ave., New York City 





WILLIAM REDDICK 


Piantst-Composer 
Teacher of Piano—Coaching of Songs 


BARITONE 
SAN CARLO OPERA COMPANY 








The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. A. 











ALBERTO TERRASI 











318 West 95th St., &, Y. Tel.: Riverside 10021 Address: 1133 Lexington Ave. Tel. 9977 Rhinelander 
+ MCCUTCHE 
OLIVER STEWART |: M N 
a TENOR @peras A BARITONE 
On: s, ra os, 
137 W. 86th St., New York City Tel.: Schuyler 2729 on _NOW IN EUROPE 








Author of “MANUAL OF HARMONY” 
Theory and Composition 
Instructor of Mana-Zucca and many others. 
Studi ie West 68th St., New al 
udios | 516 West 180th St., New Yor 


: GLEASON 


ROCHESTER, N. Y. 





HERMAN SPIELTER 





MELSON 


Known as “The Sweet-Toned Emerson” 


since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 











Also Correspondence Courses. Tel. Ww - a 8760 











1 De PACHMANN “fo rachmann). 
Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 


Viola Klaiss 
Organist, Palace Theatre, Philadelphia 
Teacher of Organ—Piano—Theory 








Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York 





“america's Foremost 
Bach Interpreter."’ 


A = Boprano CONDUCTOR Teacher 


835 Liacole Place, Breekiya, N. Y. Tel. 6935 Lafayette 


TET TAT OP OANIST | = HAMILTON MORRIS 
RECHLIN 


1188 Park Ave. Wew York 





















40°. eo 
OF 
Wee rie Th eatre 
bh Summer and 4 aed 
Courses for “acting, Teaching, Directing 
DRAMA, c 
DIRECTORS aie: DANCING 
Am Dale dy Mellfay Altona ar pea 


STUDIOS 64-65 








jenny Miller . 
=~ John Martin. ~ ig Soho ee a Metropolitan Opera House 
2s aa aa sete CONDUCTOR s— Pennsylvania 
Boss Cuohian Tor catalog BRAHMS CLUB 


LP BEAN 

















ARTHUR WILSON|s DANIELL 

VOICE AND INTERPRETATION G Available oon came A - ym 

905 Boylston Street, Boston E Address 131 West 110th 8t., New York ois 

Providence, Lederer Bidg. Worcester, Bay Bldg Telephone Cathedral 10188 
STEPHEN TOWNSEND | % § TEACHER OF 
maleate A se tla SINGING 
eacher of Singing——-NEW YORK: 15 East 38th Street, RL 
Tuesday, Wednesday, Thursday. BOSTON: 6 Newbury 424 +f ar oy St. 
treet, Friday, Saturday, Monday. Choral Director, N. Y. RI 
Society of the Friends of Music. Yn \s000 
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LINDSBORG HOLDS FORTY-FOURTH ANNUAL FESTIVAL 


The Messiah Chorus Greatly Enjoyed—Bethany Symphony Praised—Bethany Band Concert Excellent—Werrenrath, 


Griesel and Thorsen, Bethany Instrumental Trio, Havens and Faber, Gustafson and Uhe 
Heard in Recitals—Other Events of Interest 


LinpsporG, Kansas, April 15.—Lindsborg’s forty-fourth 
Annual Music Festival opened April 5 with a recital in the 
afternoon by Reinald Werrenrath. He was in fine voice 
and gave a notable demonstration of his vocal resources. 
Beautiful tone production and a fine sense of artistic values 
lent a charm to his interpretations. While the lyric quali- 
ties predominated yet at times when occasion demanded 


day afternoon, playing with the same efficiency as usual. Mr. 


Uhe played the twenty-fourth Caprice, Paganini, with bril 
liancy and abandon. 
minor with splendid technical command. 
were recalled and responded with encores. 
numbers by the trio concluded the program, 


HAVENS-FAper RECITAL 








Arvid Wallin gave Liszt’s etude in F 
Both performers 
\ group of short 


into his arias and proved very popular with the audienc: 
He was well received and contributed extra numbers Gladys 
(Continued on page 45) 


McCORMACK AND CHALIAPIN 
AROUSE C sHICAGO ENTHUSIASM 


Interesting Programs Also Given by Other Recitalists 
Czerwonky String Quartet Enjoyed—Swift Composition 
Prize—Many Activities for Chicago Music 
Week—Marshall Field Choral Society 

Other News 





Concert 














his voice burst forth in heroic proportions as in the Vision Thursday evening Mrs. Raymond Havens and Erle Faber Cuicaco, April 25.—The musical season here goes ot 
Fugitive, Massenet; Evig Var, Kilpinen, and The Wreck appeared in joint recital, Mrs. Havens possesses a glorious unabated. On Sunday afternoon, April 19, John MeCorma 
of the Julie Plante, O'Hara. Mr. Wer- sang at Orchestra Hail, Feodor Chalia 
renrath was enthusiastically applauded pin at the Auditorium: Esther Dale at 
by the large audience and responded the Blackstone, while Heniot Levy gave 
with several encores. Herbert Carrick his annual piano recital at the Pla, ~ 
proved a capable accompanist and his house and Fritz Renk 1 Otto Be 
piano numbers were much appreciated. pianist and violinist, appeared in joint 
MEsstaH RENDITIONS recital at the Studebaker 
Sunday evening brought the 128th gel OHIN McCormack 
performance of Handel’s The Messiah. \ McCormack house was on hand at 
The chorus, assisted by the Bethany Orchestra Hall—that is to say, hundn 
Symphony Orchestra, with Arthur Uhe were turned away and hundreds had t 
as concertmaster and Arvid Wallin at be content to listen to the recital from 
the organ, retained the usual traditional seats placed on the stage. His popular 
qualities—solid mass effect, clean pas- request program was sung only as M 
sages, rhythmical precision, tonal bal- Cormack can sing it, and he was a 
ance and above all the deep current of claimed to the echo by his arn 
spiritual appeal which characterizes the admirers There is only one Met 
renditions. Hagbard Brase, director, = mack, a master singer among the }v1 
commanded his forces with the hand of artists of the day! 
a master. CHALIAPIN 
The renditions on Good Friday and Da A gent 6 oe a 
Easter Sunday evenings were even more Sa aida ( h liapin . 7 7 "% ‘ 
brilliant. Of the soloists, Mrs. Ray- ee sabes ate cage nea 
mond Havens of Kansas City, Mo., was LE gp ~ negge a aoa ' ae 
outstanding. Her rich contralto never ak . re oe Be Fe m 3 pa 
fails in its appeal. Lillian Gustafson, Pk sO gs 3 hag al gsr aibateell 
soprano of New York City, was particu- rag bn tot ips be . a wee corm mp 
larly excellent. Her rendering of the , a “1 hie | -. eg a , - a mt 
aria, Rejoice Greatly, has rarely if ever, ste Bes mle Mis. a - ° rare s 
been excelled in a Lindsborg perform- “er aa ns 7 r _ hachn man 
ance. The graceful rippling passages . cit 
floated out, clean cut, accurate and true EstHer Dats 
to pitch. Maury Pearson, bass, also [wo years ago Esther Da leo 
from New York, has a deep resonant most successful debut here in a_ sor 
voice which loaned itself readily to the recital and since then she has made hie 
music. Erle Faber was also heard to trides j er art and ha ft ti 
advantage. Bessie Heckard of Wichita, illed as ist with leadi 
Kans., appeared with the chorus Palm { f the East. A mistress in program 
Sunday and did her best singing in the making, she san ws by Brahm & 
solo, Come Unto Me. The capacity of Strauss and D’Albert in a manner et 
the auditorium was inadequate to care irely to her credit and to the enlighter 
for the multitude in attendance. nent of he istenet Althoueh the 
BetHANY BAND possessor of a love , prano ioe 
Bethany Band holds a prominent place ye ar and ve Ive ty, M is Dale makes a 
in the musical activities of the commu- distinct appeal thre ug 1 her interpreta 
nity and boasts a long record of fine tol which were those of a brainy 
achievement and usefulness. Hyjalmar woman \ as a me et deli 
Wetterstrom, conductor, is so well rou- and wh iu es het voice iy as an ex ; 
tined and understands the demand of a pression to bring out the full meani 
modern band so thoroughly that he of the ce mposition, She enunciated the 
achieves the desired results easily. The text so well that m t a single word went oae 
program was excellent. A cornet solo ae . he eng hes voice so as to 
by Ralph Wallingford was _ brilliantly ender the color contained in the com 
executed. Maury Pearson assisted with 2 nae and gave close attention 
three groups of songs and created a =. 
favorable impression. Arthur Byler as er program was divided j 
a groups. rhe first itained — three 
accompanist did his part efficiently. Sal 
oOnakespeare songs h Casteinuoy 
OrcCHESTRA CONCERT ae . apeetigg — adesco—Under the Greenwood Tre 
Lindsborg takes a just pride in her EDNA RICHOLSON SOLLITT, Winter Wind, and Spring. Then came 
Messiah Chorus. In arriving at such well known pianist, who will be soloist with the Chicago Little Symphony Orchestra at the German group already referred to 
achievement the Bethany Symphony Keokuk, la. (today), April 30; Galesburg, Ill., May 4, and Vincennes, Ind., May 6, French selections made dl her third 
Orchestra has been a valuable asset, for group and included Vuillemoz’ Jardi 
without an adequate local orchestra its d'Amour, Debussy's Fantox ” Pierne 
work would be hampered. Arthur Uhe, — *ili Les Trois Chansons, Chopin’s Mes |] 
as head of the violin department, has and Poldowski’s Pannyre aux Talos 
during the many years of his teaching attracted much fine voice, rich in quality and of a fullness to meet any demand D’Or. The fourth part of her program was given to Blox 
talent, with the result that a splendid violin section has been _ either in recital or oratorio. From the opening aria, she held Psalm 137, and the American group, the last on her progran 
it up. The concert given Wednesday evening under Hjal the rapt attention of the audience. She was enthusiastically consisted of Dobson's Jasmin, MacDowell’s Slumber 
mar Wetterstrom’s direction was thoroughly enjoyable. The _ recalled, responding with a number of encores. Mr. Faber, Carpenter’s To a Young Gentleman, and Cadman’s Call M 
ensemble was excellent and a wholesome interpretation per- lyric tenor, injected considerable of the dramatic qui ality (Continued on page 42 
vaded the several numbers. Schubert's Unfinished Symphony ; 
was the principal selection and brought forth the full re- PI LANS OF LONDON SI 2AS( YN OF EF IC TL Al. Fe ANNOU NC ‘ED 
sources of the orchestra to fine advantage. Ahzello Pruitt : 
and Irene Houdek assisted, Miss Pruitt playing with good Four Weeks of German Opera and Four Weeks of Italian—List of Artists 
tone and fine style of execution. Miss Houdek sang with i ; 
inspiration and real musical expression, making a distinct Lonpon.—The official announcement of the London opera. Octave Dua, *Aroldo Lindi, *Franco Lo Giudice. *—Hofer 
impression upon the audience. She was warmly applauded season, which reached the Musica Cot RIER’S London office *—Perron, Albert Reiss, *Rudolf Ritter, *Francis Russel 
and responded with an encore. Isabelle Frank played good on April 9, confirms substantially the preliminary news pub Fritz Soot, and *Evan Williams; baritones and bas 
accompaniments. lished in these columns, with some additions. There will be Ernesto Badini, *Vincenzo Bettoni, Edouard Cotreuil, Mu 
GRIESEL-THORSEN RECITAL four weeks of German opera, and four weeks of Italian, ray Davey, *Benvenuto Franci, Eduard Habich | *O1 
eight weeks in all. Saturday performances will be omitted Helgers, Heinrich Hermanns, *—Liszt, *Victor Madin. P 
A large audience was present to hear Emma Griesel and The (aren cacy i mn Aang ns a Pater “pager lio Mal *E ‘ tee n 
Oscar Thorsen in recital, Wednesday afternoon. The pro- ‘he German repertory includes Strauss’ Ros nkavalier an une Malatesta, nzo di Martino Richard Marr, Miche 
° ¥ | throug faith asl aia ms Aruticiet Elektra, W agner’s Tristan, Lohengrin, Walkiire, Gotter ampieri, Emil Schipper, and Friedrich Schorr: conductos 
gram was of sterling worth g dammerung, Flying Dutchman, Meistersinger and ann *—Failoni, *Robert Heger, Antonino Votto ana B 
appeal. Miss Griesel’s voice is pleasing and shows skillful a mie The Italiz !  Waendtte Aida Sinclett id Wales rhe es + abage . 
training. Mr. Thorsen scored a genuine success with Liszt's Traviat: ae Dalian operas are Verdis Aida, Rigoletto an a we asterisks indicate that the artists are 
: raviata, Rossini’s Barber, Puccini’s Bohéme, Tosca and Covent Garden Important names on this list not pre 
St. Francis Walking on the Waves, playing with intensity 4 MS reg Ser arash . ; ; ] 
sutterfly, Giordano’s Andrea Chenier and Fedora, and Pon announced in the Musicar Courier are Toti dal Mont 
and breadth which was compelling in its delivery. The shielli’s La Giocond: “ Ale. ! i 
accompaniments were played with taste and discrimination.  ° Th 8 18 Ss10CON( 7 , SY : M. ! is iby previous negotiations | id come to naught 
Miss Griesel and Mr. Thorsen were enthusiastically received. ‘he list of artists as far as announced, is as follow , with I argherita Sheridan, Irish soprano, who has hee 
responding with encores. additional names to follow: Sopranos Kath rine Arkandy, _ in Italy with success; Evelyn Arden; Dino Borgioli, a 
% *Eda Rennie, May Blyth, May Busby, *Toti dal Monte, known Scala tenor, and Benvenuto Franc} , e. Fai 
ENSEMBLE REcITAL *Maria Jeritza, Gertrud Kapp ], Rosel Landwehr, Lotte it will be seen, is the chief Italian conductor. for which post 
The Bethany Instrumental Trio has a fine record to its Lehmann, Frida Leider, Fide Norena, Delia Reinhardt, Eliza Marinuzzi had originally been slated, The stage manaver 
credit. During the annual festival its recital is looked for- beth Schumann, and Margherita Sheridan; contraltos Charles Moor, as last year. The announcement is signed 
ward to eagerly. Arvid Wallin, Arthur Uhe and Hjalmar Evelyn Arden, Edith Furmedge, Maria Olzewska, and *Bella the London Opera Syndicate, Ltd., with Lieut.-Col, Blois a 
Wetterstrom presented the Arensky Trio in recital, Thurs- Paalen; tenors—*Dino Borgioli, Luigi Cilla, Hans Clemens, managing director. Cc ¢ 








MUGNONE, “THE REVEALER” 
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chestra were unworthy the great master that we may 
consider we have not heard him 

Yet the Times of April 2 said Leopold Mugnone, the 
grand old man of Italy's opera today, as once he was the 
friend of Verdi and producer of Falstaff, made his 


chosen 
first in America, or in this part of it, last night 
it the Lexirgton Theater, conducting after but three days 
vere and with only two rehearsals a wholly unusual per 
formance of Aida. The favorite piece was hastily staged, 


appearance nu 


MUSICAL COURIER 


medi- 
every 


practically created out of 
ocre materials, yet to its 
phrase and flamboyant ensembles 
the slight and bearded veteran 
in the orchestra pit contrived to 
impart such dynamic force and 
thrilling contrast as may rarely 
be heard in lyric theaters of the 
Old World or the New i 

All the New York critics were 
lavish in their praise, and Pitts 
Sanborn, in the Globe, finished 
his criticism with “all said and 
done it was the stirring 
conducting of Aida I can recall, 
and both Campanini and Tos 
canini are vivid in my memory.” 

The other papers were in ac 
cord with the paragraphs quoted 
and after the season came 
to an untimely end some of our 
leading critics asked 
could not have such a great con 
ductor at the Metropolitan 

Today we have Serafin, who is 
without question the peer of 
Mancinelli, Toscanini, Cam 
panini, or any conductor of 
Italian opera who has occupied 
the stand at the Metropolitan 
But for me, at least, Mugnone is 
unique, not only a great musi 
cian and a marvelous “concerta 
tore,” like Toscanini, but also 
the foremost interpreter of all 
Latin music, heir to the fame of 
Mariani 

The Metropolitan has 
artists—Chaliapin, Titta 
etc.; why ean, we not .have as 
conductor this supreme 
artist now nearing the end of his 
glorious career? 

I shall never forget 
Nabucco at the Scala in 1913 
he majesty and grandeur that 
he brought out of the old 
fashioned, simple And 
the first performance of Tosca! 

Puccini always wanted Mug 
none if it were possible to have 
him. He said no one else quite 
satisfied him, and no wonder, for 
Puccini's music is essentially 
Italian, and Mugnone is the most 
Italian of all conductors. He is the representative of the 
genius of the race, the most powerful evoker of passion 
enthusiasm, tenderness, every emotion known to humanity 


most 


above, 


why we 


“guest” 


Ruffo, 


“onuest” 


Verdi's 


score ! 


Perhaps one or two living masters may equal him for 
precision, balance of tone, fusion, etc., but he is the great 
animator. His baton is not only to measure rhythms, to 
delineate the musical arabesque, to discipline the band of 
instruments. No. The baton of Mugnone awakens emo 
tions. It is the irresistible communicator of passions, the 
exalter of eternal beauty, the glorifier of genius 
1858 


Born in NaAPLes IN 


Mugnone was born in Naples in 1858 At the age of 
fourteen he was engaged to prepare the chorus of a comi 
opera company. At sixteen he directed the orchestra of a 
season of comic opera being held at the Fenice in Venice 
The members of the orchestra rebelled at being under the 
orders of a mere boy and the impresario found himself 
obliged to send him away. His opportunity soon arrived, 
however, and that same year we find him directing a serious 
opera in a small city in southern Italy—a chance that came 
to him through the sudden illness of the regular conductor 
His talents were so all-compelling that he rose quickly and 
was soon known as one of the leading conductors of Italy 

Verdi found in him the 


temperament, taste and culture, 


both musical and literary, necessary to render his music 
with the dramatic accent that he considered so essential, and 
which in our day, alas, is generally sadly wanting. Indeed, 
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April 30, 1925 


LEOPOLD MUGNONE, 


the only one of the great Italian operatic conductors who has never had a real chance 


to show America his talents. 


the dramatic instinct is so strong in Mugnone that he has 
always been considered as a sort of super stage manager as 
well as conductor At rehearsals he often lays 
down the baton to go upon the stage and act the part when 
he finds the tenor, baritone or prima donna does not convey 
the dramatic intent, and so wonderful are his histrionic gifts 
that he can readily bring tears to the eyes of the artists as 
he goes through their roles in his inspired way. 


A Lire-LonG VERDI 


When Verdi first becam« sted in Mugnone the latter 
was still almost a mere boy. His bright sunny nature, his en 
i intellectual along with 


thusiasm for all things artistic and 
his ready wit and effervescing good humor made him a 
composer who was 


very companion for the great 

by nature rather contemplative and of very few words. The 
gay young Neapolitan brightened up the austere master’s 
vacations especially, and summer they could be seen 
in each other’s company at Montecatini, the famous Tuscan 


resort. 


orchestral 


FRIEND Ot 


intere 


precious 


every 


what thi 


lived 


It is needless to say 
the young Mugnone. He 


intimate friendship did for 


ever in the spirit of the 


later masterpieces as they were being composed, and Verdi's 
meaning, his intentions and his wishes were Mugnone’s 
laws 


Prize for a one-act opera was 
young Tuscan named Mascagni for his 
Mugnone who was selected to 


When the 
awarded to a 
Cavalleria Rusticana, it 


NONnZOLNO 


Was 





VILLA AT LUGANO. 


Mugnone is seated, Tetrazzini stands directly behind him, and the other famous character in the photograph is Enrico Caruso. 
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PUCCINI, MUGNONE AND MRS. MUGNONE 
in front of the Puccini villa at Lucca, (Photo by Alfred 
Caselli, Lucca.) 


direct its first performance at the Costanzi Theater at 
Rome in 1890. Bellincioni was the Santuzza and Stagno 
the Turiddu. Two such artists with such a conductor have 
probably not been heard together in the work in all its 
thousands of performances. 

Mugnone’s experience, taste and enthusiasia were a great 
help to Mascagni. Little alterations had to be made. Tor 
instance, the big duo between Santuzza and Turiddu was 
originally written a half tone higher than it is now in the 
score. One can imagine the strain on the voices to maintain 
such a tessitura. The few bars for orchestra atid chorus 
between the Intermezzo and Turiddu’s Brindisi were com- 
posed and inserted at the rehearsals. 

For many years Mugnone has gone on from triumph to 
triumph, called by Verdi and later by Puccini to — 
a first performance or some great special revival. The San 
Carlo of Naples, the Costanzi of Rome, the Scala of Milan, 
Covent Garden of London have all had him for long im- 
portant seasons. Paris, Berlin, Madrid, Vienna, Buenos 
Aires have vied with each other in showering honors and 


PUCCINI WITH MUGNONE 
(Photo by Alfred Caselli, 


AND MRS. MUGNONE, 
Lucca, ) 


And because I have especially accentuated the Italianism 
of Mugnone let it not be thought that he does not surpass 
in other music as well. He was one of the leaders of the 
advance guard in the great fight that was carried on to 
arouse in Italy an appreciation of Wagner's later works 
I have never heard the beauty and meaning brought out in 
Die Walkire, Tannhaiiser and Lohengrin as when they are 
directed by Mugnone. Unfortunately, I have not heard 
him conduct Wagner's other works, but artists, critics and 
other musical authorities consider him supreme in these as 
well 

As a symphonic conductor also he has the highest repu- 
tation in his own country. Can't some of our orchestras 
invite him to conduct a series of concerts in this country? 
In my mind’s ear I hear him in Beethoven and 
Tschaikowsky ! 

In some way, either in opera or concert, America should 
hear Mugnone. We need the tone sermons of eternal 
beauty of this simple, modest genius who is best described 
by his country’s foremost poet, d’Annunzio, as “Mugnone, 
the energetic Revealer, who gives to a musical work its 
second life.” 





praise on Italy's genius of the baton. 


DELIUS’ MASS OF LIFE CULMINATES 


ROYAL 


PHILHARMONIC’S SEASON 


Weingartner a London Favorite—Pianists of all Nations—Schubert in Real English—Some Recent English Novelties 


As if by appointment, spring has arrived with 
Easter, having at last thrown a most annoying lingerer 
from its lap. With one great burst the trees have blazoned 
forth their green, as if to say, “As far as we're concerned, 
the season is on.” Rejoicing in its sunshine, London is in 
an expectant mood. 

The time between Christmas and Easter is not the most 
exciting musically. Yet, as one looks back upon it, there 
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FOREIGN NEWS IN BRIEF 








‘TERCENTENARY 25, and Dame Nellie Melba 
ENGLAND is arranging the program. 
The King and Queen head 
the list of patrons. A sub- 
scription list has been started 
on the initiative of Premier 
Mackenzie King, of Canada. 
Interviews with the vener 


GIBBONS 
CELEBRATIONS IN 

Lonpon, — The _ tercente- 
nary of the death of Orlando 
Gibbons, which falls on June 
5, will be observed in many 
places, including Oxford and 
Cambridge, York Minster, 


Hereford, Canterbury, and able songstress have  ap- 
Bristol Cathedrals, and by peared in nearly all the Lon- 
the Newcastle Bach Choir on papers, and for one of 

them Mme. Albani is now 


and the Edinburgh Madrigal 
Society 

In London services will be 
held in St. Paul’s Cathedral — the 


writing reminiscent articles. 
Her husband, Mr. Gye, once 
impresario of Covent 


and the Chapel Royal; a con- 
cert of madrigals and an- 
thems will be given at 
Aeolian Hall by the Oriana 
Madrigal Society, at which 
instrumental works will be 
played by a string orchestra 
led by Charles Woodhouse 
and by Bernard Ord on the 
harpsichord. Gibbons’ key- 
board music will also be 
heard at a recital to be given 
by Margaret Glyn at Aeolian 
Hall on June 3. A commit- 
tee has been formed to pro- 
mote the celebration of the 
composer's life and work in 
a measure similar to the 
Byrd commemoration of 
1923. G.-&. 


BirRMINGHAM RAISES 
ORCHESTRA SUBVENTION 
Lonpon.— The Birming- 

ham City Cuncil has decided 
not only to renew its annual 
subvention of the Municipal 
Orchestra for another five 
years, but is raising the sub- 
vention to £2,500, or double 
the former amount. C-. S. 
BENEFIT FOR MME. ALBANI 
Lonpon, — Mme. Emma 
Albani, whose straitened cir- 
cumstances have been subject 
of widespread comment in 
the press, is to have a con- 
cert given for her benefit in 
Covent Garden, the scene of 
her former triumphs, on May 


Garden, an octogenarian, is 
also living and has likewise 
been interviewed. aS 
A CoMPETITION FOR FRENCH 
COMPOSERS 
Paris.—On the occasion 
of the fiftieth anniversary of 
Carmen, the society |’Emula- 
tion Frangaise is going to 
open a grand competition for 
a work on a prescribed sub- 
ject. Manuscripts are to be 
handed in by November 1 
a 
Busonir’s FAustT FoR 
DRESDEN 
DrespEN.—Busoni’s _ post- 
humous opera, Doktor Faust, 
which has been prepared for 
performance by his musi- 
cal executor, Philip Jar- 
nach, will have its first per- 
formance anywhere at the 
Dresden Opera on May 
21. I 
GANNA WaALSKA’s CHAMPS 
Erystes THEATER TURNED 
Into VAUDEVILLE 
Paris.—The Théatre des 
Champs Elysées, which has 
in the past been devoted to 
opera, concerts and other 
high-class attractions, has 
been turned into vaudeville 
under the name of “Opera- 
Music-Hall,” and is being 
directed by Rolf de Maré, 
former director of the 
Swedish Ballet. LS. 


culminating in the annual 
Messiah at the 


have been some big moments, 
choral performances of Good Friday—The 


Albert Hall (by the Royal Choral Society); the massed 
choir concert at the Crystal Palace, to an audience of 
15,000; and the St. Matthew Passion at Westminster 
Abbey, St. Anne’s Soho, and elsewhere 


WEINGARTNER THE FAVORITE 


Four symphony concerts stand out from a review of the 
month just past, two of the London Symphony Orchestra 
and two of the Royal Philharmonic Society, whose series 
had to be reduced to six this year. One of each series was 
conducted by Felix Weingartner, who without a doubt is 
the favorite among all the German conductors (using the 
adjective in its cultural rather than its political sense) who 
conduct in England. For some strange reason the 
symphony, Beethoven's eighth, was the same at both con 
certs, which had the advantage—since the orchestras are 
at least one-third identical—of some much desired extra re 
hearsing. Weingartner’s eminently classical, controlled 
readings, with every corner rounded, so to speak, never 
fail of a certain fascination—the fascination of sheer cor 
rectness, which in this country is synonymous with good 
manners, 

His interpretation of Elgar’s Enigma Variations did not 


wholly satisfy the Elgarites, who profess to find subtleties 
twice inverted in the individual “portraits,” but as a piece 
of brilliant orchestral playing it was quite the best per 


formance I have ever heard of the work-—the one work 
of Elgar which is certain to survive in the orchestral reper 


tory, as Gerontius will survive in the choral one rhree 
movements from The Planets of Holst was another British 
hit of Weingartner’s programs. Dido’s Lament, by Pur 
cell, like Ravel's Kaddisch and a soprano excerpt from 
Falla’s Amor Brujo were marred by the poor quality of 
the singer, Mme. Jeanne Jouve. Weingartner was en 


thusiastically applauded on both occasions 


Detius’ Mass or Lirt 


The climax of the period of which I am writing was 
unquestionably the final concert of the season of the Royal 
Philharmonic, at which Frederick Delius’ Mass of Life 
was performed, with the collaboration of the Philharmonic 
Choir, a splendidly trained body of singers who were quite 


equal to the great demands of the score, and under the 
direction of Paul Klenau, Danish conductor and successor 
of Ferdinand Lowe in Vienna. Klenau, who has earned 
considerable notice with Continental performances of this 


particular work, made his initial bow to London on this 
occasion, and he could not have chosen a more favorable 
debut. His evident command of this multitude of musicians, 
and his ability of infusing them with enthusiasm was quite 
extraordinary, even if his somewhat combative movements 
rather overshot the mark. His success was one of the sur 
prises of the winter. 


As for the work itself, which has not been heard here 
since 1913, it breathes a most elevated and sincere spirit 
throughout, and in its big moments attains an impressive 
“uplift” quality not unlike Mahler at his best, though there 
is not the slightest suggestion of the hyper-romantic ot 
the bizarre, which is Mahler’s outstanding characteristic 


idiom of 


usual \ ag 


There is, rather, a frankly Wagnerian flavor—the 
Parsifal—which is less objectionable than the 
nerism for its utter absence of heroic pathos. Aside from 
the traditional English “reserve,” the musical substance is 
German rather than English. Masterful writing for the 
voices, and a finely balanced, translucent orchestration give 


the work indisputable distinction. The first half is, on the 
whole, the better, with the mysteriously beautiful Night 
Song of Zarathustra as its spiritual climax, The second 
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IN 1896, 
thirty-eight years old, just after the 
Bohéme at Palermo, directed by Mugnone and a tremendous 
success. The inscription on the side of the 
venir of the splendid Bohéme at Palermo,” 
“T'o my dearest Leopoldo Mugnono, 
the real Italian soul, 


~ PUCCINI 


first production of La 
picture ia “Sou 
and at the top 
friend and conductor of 
in affection and recognition, Palermo 


24/4/96.” 


half might be better for some cuts Che English transla 
tion of Nietzsche's poetic text is an atrocity 


SCHNEEVOIGT GETS AN ENCORE 
Georg Schnéevoigt, who conducted the other London 
Symphony concert, chose Beethoven’s Eroica, and gave 
a really impressive performance of it, despite some rather 
fast tempi and some queer exaggerations in the slow 


admiration of the 
Haydn symphony 


aroused the 
onducting of little 


movement. He 
cognoscenti by his 


espe ially 




















No. 13, in G (of which the finale had to be repeated), and 
pleased the nationalists-at-any-price with York Bowen's 
viola concerto, of which one can conscientiously say that 
it is effectively written for the solo instrument, It wa 
(Continued on page 46) 
. 
FOREIGN NEWS IN BRIEF 

“AMERICAN ArT’ IN BERLIN place in May are: Vaclav 

Bertin. At the Theater Palich (Prague), Erich 
am Kurfuerstendamm, Ru Kleiber ( Berlin), and 
dolf Steffens, a courageous Adrian Boult (London) 
German, recited series of Fritz Reiner was invited t 
American and negro poems conduct the Hungarian 
to the accompaniment of works, but had to decline on 
Eric Borchard’s American account of his American en 
jazz band Mtr Steffens gagements His place will 
was not taken seriously, but therefore be taken by M 
3orchard’s music wa Palich R 
rapturously received by audi ANOTHER Post FoR 


ence and press C. Hf. J KLEMPERER 


Hasa’s LATEST Bertin.—It is announced 

Bertin,—Alois Haba, com- that Otto Klemperer, Gen 
poser of quarter-tone quar eralmusikdirektor at Wies 
tets, admits that he has com baden, has accepted the post 
posed two operas called Sex of director of the opera at 
and Self-Preservation Be Budapest. It is not stated 
it merely said that the scor¢ whether this will nullify hi 
calls for among other things, ®*T4ngement with the Mos 
a quarter-tone piano, a ‘?W Opera or not 
quarter-tone clarinette, and i“ eed 
two harps, one tuned a STRAT Gers rue Fas 
quarter-tone higher than th DOM oF WEIMAR 
ther. c m1 a etal eans 


REINHARDT DICKERING citizenship of the city of 


With VOLKSOPER’ Weimar has been conferred 
Ex- DIRECTOR upon Richard Strauss The 
Bertin.—Max Reinhardt composer was conductor of 
is at the present moment in the Grand-Ducal Theater 
negotiation with Otto Wil- ere tor five years (1889 
helm Lange, former In 94) R. P 
coneent-o8 the Grosse Volks ITALIAN Open-Arr CARMEN 
oper, Berlin. The famous ror VIEN? 
director hopes to be able ; 
to persuade Lange to join VIENNA It is now 
him in the business and decided that Vienna is to 
artistic management of his have another open-air sea 


son of Italian opera in July 
along the lines of last year 

production of Aida, unde 
Mascagni The same syn 
dicate will this year present 


four Berlin theaters and the 
prospects of their coming to 
terms seem favorable. Langs 
is also being considered by 
the city of Berlin for the 
post of Intendant of the new Carmen, with Maria Gay 
Municipal Opera, formerly and Giovanni Zenatello. A 
the Deutsches Opernhaus better financial result is ex 


CH 4 pected this season, as much 

E of the expensive scenery and 

ONDUCTORS 1 INTERNA fixtures used last summer 
TIONAL FESTIVAI will be used } 

N . W i user again, and 1 

Pracue.—Among the con much smaller expense will 


International 
Prague 


ductors of the 
Festival at 


therefore be incurred 


taking PB 
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A ROMANCE OF OLD SAINT CLOUD 


Saint Cloud has no connection with 


By Clarence Lucas 


clouds. The word 


cloud means nothing to a Frenchman and is not to be found and the Bois de 


SAIN’ 


The church with the steeple is in the Ru 


TENS} 


LS me 


and great buildings of the 


Pr CLOUD FROM ACROSS THE SEINE. 
e Gounod, named after the famous composer, 
Naint Cloud Directly beneath the Church, next to the river bank, ix the well known restaurant, the Pavillion Bleu, 


beautiful city beyond the 
On a summer’s day the 





who passed the end of his life 


the trams which run from Saint Cloud over the bridge into Paris, resting directly in front of it. 1¢ the left, on the 


hank, is the station of the little river fer 


Lucas.) 
in the dictionary. By the merest chance the name of the might expect to find 
grandson of King Clovis has been corrupted in the course hidden amid the leafy 
of filteen centuries from Clodoald into Cloud, and as 
Clodoald became a monk, he was rewarded with the titk 


of Saint 


Sait Cloud ts a little town of about 10,000 inhabitants, 
perched on a hill outside the bounds of Paris and across the 

" } 1 7 
river. From the park can be seen the towers and churches doubt the memories of 





ries, Saint Cloud being the end of their 
chateau are at the top of the hill to the left of the picture. 


“A pleasing land « 
Of dreams that wave 
And of gay 


Napoleon had his favorite 


river. The famous park 
(Specially photographed for the MUSICAL CourRtER by Clarence 


Thomson's Castle of Indolence 


owsy head t was 

before the half-shut eve 
castles in the clou Is that pass, 
Forever flushing 


a summer sky 


summer palace here, and 
must have haunted him in 


travele 
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CONCERT MANAGEMENT ARTHUR JUDSON 


Fisk Building, New York 


Brunswick Records 


Packard Building, Phila. 





skill and 


good effect.” — 








© Underwood & Underwood 


“He has a splendid vocal equipment which he uses with 
The Sun, Baltimore. 


Management: R. E. JOHNSTON, 1451 Broadway, New York 
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New Successful Songs By 


MANA-ZUCCA 


“THOSE DAYS GONE BY” 
“IN LOVELAND” 
“THE CRY OF THE WOMAN” 


CASSEL MUSIC COMPANY 
25 W. 42nd St., N. Y. 





Sung by the following artists: 


Marguerite d’Alvarez 
Mina Hager 
Florence Otis 
Harriet McConnell 
Marcella Roeseler 
Toan Ruth 

Estelle Liebling 
Devora Nadworney 
Anna Fitziu 
Marguerita Sylva 
Anne Roselle 
Carmela Ponselle 


Also “Toccata” for violin featured by leading violinists 
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years in his far-away island sil ahia in the southern seas 

The town was badly mauled by the Prussian troops in 
1871, and many of the old historic sites were left in ruins 
But when the war was over, a famous composer who had 
fled for safety to England, came back to his native France 
and took up his abode in Saint Cloud. In the words of 
Thomson's Castle of Indolence, this popular composer 
might be described: 


“In lowly dale, fast by a river's side 

With woody hill o’er hill encompass’d ‘round, 

A most enchanting wizard did abice 

Composing music bade his dreams be fair 

And music lent new gladness to the morning air 
Such sweet, such sad, such solemn airs divine, 
Now rising love they fann’d; now pleasing dole 
They breathed, in tender musings, thro’ the heart; 
And now a graver sacred strain they stole, 

As when seraphic hands a hymn impart 


Wild warbling nature all, above the reach of art 


As Thomson published his Castle of Indolence in 1748 he 
could hardly have intended it to include a description of 
Gounod at Saint Cloud after 1871. Yet the lines quoted 
herewith make a poetic biography of the composer of Faust, 
who went in his old age to compose his “graver sacred 
strain” of oratorios at Saint Cloud 

Here Gounod died, October 18, 1893, in his villa Zimmer 
man on the Montretout estate. The town has named an 
important street after him and put a statue by the church, 
which was the last place he visited 

In 1762, fourteen years after the death of Thomson, was 
born an Irish girl who was destined to romp and dance and 
sing her way into notoriety as a popular actress, and gain 
a royal lover, before the turning of the tide left her poor 
and stranded to die in poverty and oblivion at Saint Cloud 
in 1816 

Her name was Dorothy Jordan—a beautiful name which 
once was on everybody's lips. The great public, which is 
not interested in morals, cheered her whenever she set foot 
upon the stage. The puritan moralists shook their heads 
sadly and expressed their forebodings that “pretty Mistress 
Dorothea will come to a bad end.” And the puritan moral- 
ists were right. When her royal lover, the Duke of Clar- 
ence, was called to the throne of England as King William 
IV, he had to accept his official consort and sever his con- 
ahaa with the fascinating actress, the mother of ten of 
his children. And then old age began to mar the charms 
of the bewitching girl. She could no longer dress in male 
attire and play boy parts on the stage. The public found 
another favorite. Dorothy Jordan was neglected. How 
could a summer’s butterfly be prude nt and lay aside the 
pennies for the rainy days of winter? Her debts increased 
as her beauty waned. She retired to Saint Cloud and dis 
appeared from the eyes and remembrance of the London 
public. 

She died on a summer's day, July 31, 1816, and was buried 
in the old cemetery at Saint Cloud. The green grass hid 
her and the rain washed out her name. No one knows the 
resting place of the beautiful Dorothy Jordan. Long after 
she was dead the king recognized her children and raised 
them to the peerage. But whether the peers of the houses 
of Munster and Fitz-Clarence make pilgrimages to the 
grave of their female ancestor or not is no concern of ours 
today. 


Backer Directs 200 Vocalists in Passion Cantata 


New Ulm, Minn., had the pleasur« of hearing Hirsch’s 
Passion Cantata on March 31 and April 2, presented by the 
students of the musical department of the Dr. Martin 
Luther College and the choir of the St. Paul’s Lutheran 
Church, directed by Prof. Emil D. Backer, and with Erna 
Roeder and Kurt Oswald at the organ. Prof. Backer is 
deserving of the warmest praise for his splendid work with 
the chorus, composed of 200 voices. The soloists were 
Waldemar Retzlaff, Carl Finup and Rev. W. C. Albrecht, 
who acquitted themselves very creditably. There was no 
admission charged for these concerts but a free will offe ring 
was collected for the music department of the college. 
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Walter L. Bogert 
New York City 





Nicholas Douty 
Philadelphia, Pa. 





Sergei Klibansky 
New York City 





Isidore Luckstone 
New York City 





Lino Mattioli 
Cincinnati, Ohio 





George E. Shea 
New York City 


William 8S, Brady Dudley Buck Harold L. Butler 
New York City New York City Syracuse, N. Y Chicago, Il. 





G gore Fergusson 
Yew York City New York City Chicago, Il 
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Yeatman Griffith Karleton Hackett Victor Harris 


New York City 














American Academy of 
Teachers of Singing 


Article Two of the Constitution and By-Laws. 


1. To establish a code which will improve the ethical 
principles and practice of the profession. 


2. To further knowledge and culture. 


3. To promote co-operation and good-fellowship. 





We want to be in touch with all our professional Colleagues the 
Country over, to let them know what we are striving to bring 
about, that they may help us sympathetically and actively, and 
bring into our profession unity of spirit. 


Please send us without delay: your correct name and address, also 
the names and addresses of Singing Teachers in your City, and 
names of Teachers of Singing elsewhere that you think might not 
reach us save for you. 











Address American Academy of Teachers of Singing 
36 West 73rd Street New York City 








Lewis Frederic Pease 
New York City New York City New York City 


Percy Rector Stephens 
New York City Boston, Mass. Boston, Mass Washington, D. C. 








Francis Rogers Oscar Saenger Oscar Seagle 
New York City 





Stephen Townsend Charles Adams White Myron W. Whitney 











D. A. Clippinger 
Chicago, 1 


¥ A diag Klamroth 
New York City 


Geréaw Ly amson 
New York City 











Clifford Lott 
Los Angeles, Cal 





W. Warren Shaw 
New York City 





Herbert Witherspoon 


New York City 
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GOTHAM GOSSIP 
Peor_e’s CHAMBER Music CONCERTS 
The New York String Quartet gave the April 18 concert 
i the Peoy Chamber Music Course at Washington Irv 
ng Hig chool, playing quartets by Smetana, Beethoven 
nd (Grieg The nrst named work was done with much 
feeling, the varied movements being full of national 
Bohen characteristx Ihe encores were by Grieg and 
MacDowell (To a Wild Rose), and the large audience was 
er nthusiasti er the playing of the youthful Ottokar 
(acieh first violinist), Jaroslav Siskovsky (second), Lud 
ig Schwab (violin) and Bedrich Vaska (ceilo) April 24 
Francis Moore and Hugo Kortschak gave a violin and piano 
{ recita playing work ! Mozart, Brahms and 
»trau 
Grand Overs Society Gives MARTHA 
Zilpia Barnes Wood directed the opera, Martha, in several 
high s mu centers of New York during the week of 
\pril 13. In the principal roles several singers alternated 
Jeux i Craw Baan 1 ligrid Tellierie and Mary ( ellai, sing 
ing Lady Harriet; Belle Fromme was Nancy; Ivan Izmailoy 
| Lugu tus Post, Sir Tristram; Albert Greenfield and 
r Grinberg, the Butler; Manuel Tananbaum, Plunkett ; 
lito Ver i, Lionel; Albert Greenfield and J. P. Hohman 
1? ~herifi I he smaller part all well represented At 
e April 30 performance, Wadleigh High School Audi 
im, the Wadleigh Community Center Orchestra pat 
pated, George J. Wetz conductor During its six 
i ex ve Grand Opera Society has given over 
10 pert n I pera betore audience in schools 
4 rm it i n mstitution 
Leica ¢ es So.otst ror D, E. S 
Daughters of the Empire State celebrated Installation 
) April 18 i ed program, including two groups 
pi , ) La La ‘ which the eleventh 
Hunga ip is the principal wor Other com 
ip were Jensen, Schuett, Henselt and 
I uko } He pia Z Na received with marked 
ppt iti Mr jx aj est ki A as president 
{ the Womet Ph irme Society, has now instituted 
Junior Bran recently giving gl aried program 
Carnegie Ha juarte oungster 
BayerLee Pur S 
\ 4 x pupil i J a Ba cee participated in 
ng recital at Knabe Ha vere Florence Hendrick 
\ DOT f Hilda Wa eu Mesdames Hugh 
bindla id Dona lemp I i Max Josman, singing 
works chiefly by modern composers, including the Ameri 
‘ Cadmai Kay lost Mary Turner Salter, Oley 
peaks and Hagema Mme. Bayerlee is an exponent ot 
e Stockhausen method iring excellent singing; she 
i l c ac lipal 
G & Prays Viol \ND ORGAN IN New RocHeLut 
\pril 21, Edwin Grasse, violinist and organist, appeared 
ia concert in St. John’s M. E. Church, New Rochelle, play 
ing organ works by Guilmant, Mauro-Cottone, Tschaikow 
ky and himself, and violin works by Mendelssohn, Pugnani 
Wieniawski and himsel| Che beautiful Austin three-manual 
rgan was well displayed in his playing, and the violin solos 
vere cqually well done 
May 20 Mr. Grasse will give a recital for the renton 
chapter of the National Association of Organists, for which 
he has chosen some of the biggest organ works know: 
Boarp or EpucaTion Lecrures AND RECITALS 
From April 26 to May 9 various lectures and recitals under 
the auspices of the Board of Education, Dr. Ernest L 
(randall, director, were scheduled to be heard in high school 
und center Participating in these musical events are 
tit Lolowimng Score new names appearing Gretchen 





Wewerka and Marie Josephine Wicthan; Gertrude Evelyn, 
Harold Yarroll, Russian National Choir; Maria Paz Gains 
rg and Alfred J. Swan. Operatic productions were given 
in Washington Irving, and P. S. 65, during the week of 
April 13 

The annual luncheon of the lectures and friends is an 

inced for Saturday, May 9, with prominent speakers 

Becker Puru. ReciraLt, May 3 

Ira Pendler artist-pupil of Gustav I Becker, will give 
1 recital in Steinway Hall, East Fourteenth Street, May 3, 
2:30 P. M 

THropora MorGAN-STEerut Writes oF WHITEMAN 
Theodora Morgan-Stephens, sister of the late Geraldin« 
Morgan, is known in New York and her writing in the 


Atlanta Constituti 
with 
n his impre 

Mrs 


mservatory, 


Jazz Concert was read 
Jones, musical critic, 


m of Whiteman’'s 
she backs up Ralph 7 
ssions 

Morgan-Stephens’ work includes violin instruction in 
also at the Northside Public School (violin 
students’ educational concerts, etc. 


interest; 


er ¢ 


" 
classes), 


Riving. ot 


ELEANOR LEONARD AND FRANK BRANTLEY SOLOISTS 
I leanor Le mard 


vere the soloists 


violinist, and Frank Brantley, baritone, 
the Indiana Club at the Hotel McAlpin 
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April 20. Miss Leonard played Wieniawski’s Scherzo 
Tarantelle and numbers by Mendelssohn-Achron, Schubert 
Kreisler and Granados-Kreisler with technical skill, music- 


ianly style and expressive feeling. Mr. Brantley, who was 
heard in a Handel aria and songs by Forsyth and Burleigh, 
displayed a voice of rich quality, resonance and good range 
as well as interpretative ability. Regina Schiller and Edna 
Horton were the accompanists for Mr. Brantley and Miss 
Leonard respectively. 


Helene Saxby Arranged Tampa (Fla.) Art 
Museum Program 

4 short but most enjoyable program, arranged by Helene 
Saxby, pianist, composer and teacher, for the annual open- 
ing reception of the Tampa (Fla.) Art Museum, was rend- 
ered by some of Tampa's most prominent artists. Mrs. 
W. D. Bailey sang Villanelle (Dell’Acqua) and as an encore 
a dainty little number, I Love You So. Celia Newmark 
sang Voi lo sapete, from Cavalleria Rusticana, her encore 
number being Nina (Tanara). Carol Grantham, one of the 
youngest members of Mme. Saxby’s class, played Romance 
(Sibelius) and Rustling of Spring (Sinding). Mrs. Bailey 
and Mrs. Harry Schlichter contributed two duet numbers 
from Schumann's lovely but littke known Spanish Song 
Cycle—From the Roses—Oh, Mother, and Jasmin and 
Roses | Twine. The program was artistically rendered and 
much appreciated by the audience. This is an annual affair 
and, with one exception, has been arranged every year by 
Mme. Saxby 


Beethoven Club of Staten Island Grows 


Club of Staten Island 
pianist and pedagogue, 


Seethoven 
Wildermann, 


years ago the 
Mary 


Phree 
was founded by 








“May Peterson charmed with the per- 
fect music of her tones, her delightful 
stage presence, and the beauty and 
novelty of her songs. The almost 
celestial purity and sweetness of Miss 
Peterson's tones, the smoothness and 
delicacy of her modulations, her flex- 
ibility and vivacity made everything 
she sang a joy. It is rare for a soprano 
of the coloratura type to have such 
beauty of tone in the lower and middle 
register. She sang with marvelous 
clearness of enunciation. She was 
recalled after every number.” 

The Lincoln 
about May 


(/pera ( 
Compa 


State Journal said the above 
Peterson, soprano, formerly 
omique and Metropolitan Opera 


HAENSEL & JONES 


Management: 
Aeolian Hall, New York 


Mason & Hamlin Pisno Used Aeolian-Vocalion Records 








who found a welcome following in that part of New York 
City known as Richmond Borough. It has so outgrown its 


first meeting place that this season it holds forth at the 
Women’s Club House, New Brighton, S. I. So far six 
fine programs have been given this season, representing 


each month a different nation’s composers. Dutch, English, 
Italian and German have been heard, and April, May and 
June will be devoted to the French, Scandinavian, Slav and 
American writers. Humberto Gaspari was the guest soloist 


at the February meeting and won an ovation with his excel 


lent voice and art. He was ably accompanied by Miss 
Verri. Elizabeth Field, an active member, again won the 
hearts of her hearers by her sympathetic and interesting 


She was recalled 
accompanied by 
applause for their 


interpretations as well as quality of voice. 
many times. Messrs. Chapin and Petri, 
Mrs. Cooper, shared in well deserved 
renditions. 


Laurie Merrill with Orchestra 


Laurie Merrill, who is now on an extended motor trip up 
the Hudson and through the Adirondacks as a relief from 
her strenuous concert tour in the south, has accepted an 
engagement with the Symphonia Orchestral Association of 
Norfolk, Va., to sing with that organization of ninety men 
early next autumn. She will give three groups of songs in 
the costume and language of the countries which she will 
illustrate, namely, France, Spain and Russia. There is 
country-wide demand for these colorful recitals; with an 
orchestral background, an unusual effect is anticipated. 


Dimity-Davies Joint Recital 


Mahanoy City, Pa., music lovers were given a treat last 
month when Marie Dimity, soprano, and Joseph Davies, bari 
tone, were heard in a joint recital with Maryann Williams 
at the piano. The American of that city said it was a 
delightful program, heard by a large and most appreciative 
audience—“altogether it was one of the most pleasing con- 
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certs we have heard for a long time and trust the artists 
will be re-engaged.” A few words concerning Miss Dimity 
read: “No more charming personality ever graced a local 
stage, and this, together with a beautiful soprano voice, 
won the hearts of her audience; she made good in every 
respect.” Mr. Davies’ singing, said this paper, “was a delight 
to all who heard him, for he sang better than ever before. 
His powerful, rich and resonant baritone voice brought 
genuine outbursts of applause.” 


Bonelli and Mme. Cornelys in Germany 


Two young American singers—Richard Bonelli, bari- 
tone, and Pauline Cornelys, soprano (in private life Mrs. 
Bonnelli)—have been winning notable success with the 


Italian company which has just been making a tour of the 
principal cities of Germany. Among the cities visited dur- 
ing the early part of the tour were Freiburg, Darmstadt, 
Regensberg, Augsburg and Niirnberg, in all of which Mr. 
Sonelli sang. Miss Cornelys made her debut as Nedda in 
Pagliacci at Augsburg and also won immediate success. 
The artist pair were to do Rigoletto together at the 
National Theater in Munich. Mr. Bonelli won particular 
success in The Barber. The New York Herald, Paris 
edition, carried a special dispatch from Freiburg in regard 
to his performances there: “Richard Bonelli scored a re 
markable success in The Barber of Seville at the Stadt 
Theater here last night. He is the leading baritone of an 
Italian repertory company now making a tour of the im- 
portant German cities. It was the first time Mr, Bonelli 
had sung since a recent severe illness which prevented sev- 
eral performances in Milan. His complete recovery was 
more than indicated in the manner in which he played the 
role of Figaro. Mr. Bonelli literally stopped the show with 
his aria of the mischievous barber. 3y actual count 
throughout the performance he received thirty curtain calls, 
a marked tribute from a German audience.” 

Mr. Bonelli also sang The Barber at Baden 
equal success. 


Jaden with 


Zay Pupil Scores in Chicago 
Lawrence C, Gibson, artist-pupil of W. Henri Zay, 
scored success at his ( hicago recital, which resulted in his 
securing fifteen more engagements. ‘I he young tenor writes 
to Mr. Zay in appreciation 
Dear Mr. Zay: 


| just want to write and tell you how much I appreciate the work 
I did with you and the wonderful success I am having with your 
method in teaching and public recital work. Had it not been for your 
excellent advice 1 could never have hoped for the success I am now 


having, and I want you to know that it is because of your wonderful 
method that I have been able to get these fine comments 
| have signed a contract for fifteen more concerts. Hoping to see 


you soon, and to work up my programs with you, I am, 
Your grateful pupil, 
L AWRENCE CLIFFORD 


Perfield Talks 
On the evening of May 4, Effa Ellis Perfield will give 
a musical chalk talk in Ridgefield Park, N. J., at the Lin 


GIBSON 


coln School. Her representative teacher, Mrs. Sigmund 
Klein, will add to the program by playing a number of 
piano pieces. Mrs. Klein is a New York teacher who 
also teaches in Ridgefield 

A recent Saturday afternoon, at the home of Mrs. 
Chason, Elizabeth, N. J., Mrs. Perfield gave another talk 
on Trinity Principle and Pedagogy, and applied it to 


rhythm and sight singing without do, re, mi. A number 
of mothers attended and the result was some new students 
for Mrs. Perfield’s representative teacher, Henrietta Heath. 


Méré Recital Makes Hearers Forget Blizzard 
Under this headline, the 
the Winnipeg Evening 


following recently appeared in 
Tribune after the pianist had given 
two concerts there: “If the snow at eight o'clock tonight is 
twice as deep as it was at the same hour last night, it will 
nevertheless be well worth the while of any music enthusiast 
to tramp to hear Yolanda Méré. In expressing the opinion 
that Mme. Méro is the greatest woman pianist who has 
played in this city for several years past, one is not for 
getting any of the others who have been here. She proved 
herself one of the greatest of keyboard artists. She had a 
tremendous reception and is deserving of a bigger one to 
night.” 


Florence Easton Now Being Booked 


Next season Florence Easton will be heard at the Metro 
politan Opera House the latter half of the season instead of 
the first, as formerly. This will make the soprano available 
for concerts between October 1 and February 1, which time 
is now being rapidly booked by her managers, Haensel 
and Jones. 


Furlong Visiting New York 

James E. Furlong, well known concert manager at 
Rochester, N. Y., was in New York City a few days ago 
making arrangements for his annual concert course at the 
Eastman Theater, Rochester, next season 
Adele Lewing in Piano Recital 

Adele Lewing will give a 
McAlpin on Tuesday afternoon, 


Hotel 


piano recital at the 


May 12. 
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CADMAN ON ART DEMOCRACY 





Distinguished American Composer Writing the Music for Portland's Great Rose Festival Pageant in Which 6,000 People Will 
Take Part—His New Song, My Desire, Promises to Prove as Universally Popular as His At Dawning and 
In the Land of the Sky-Blue Water—Believes American People Want Opera and Melodies They Can 
Understand and Not Gloomy Tragedies 


In the course of a random talk with a Musicat Courter 
representative recently, Charles Wakefield Cadman outlined 
some of his ideas on the subject of American art, where it 
is coming from; what it will be like and how the people of 
America are to be reached by it. 

The whole thing started with an account of the intensive 
six weeks’ work Cadman has been putting in this winter 
(between two-a-day picture house appearances!) on_ the 
great pageant for which he is writing the ae for Port- 
land, Ore. This is Portland’s Rose Festival, a pageant in 
which 6,000 people take part—2,000 in the chorus, 500 school 
children, accompanied by a brass band, etc.!) When America 
does that sort of thing it does it right! 

The only thing Cadman has to criticize about American 
pageants in general is that they are usually, musically speak- 
ing, either too high or too low. Either the music is quite 
above the heads of the public, or it is quite childish and 
lacking completely the emotional content and the solidity of 
structure necessary to satisfy the public honestly, to say 
nothing of the singers themselves. 

Cadman is reaching for a happy medium in his music for 
he Portland pageant. The title of it is Rosaria, the scenario 
being by Doris Smith, of Portland, with a few lyrics for 


the choruses, by Mrs. Eberhart. It tells the story of the 
rose from early times to the present day. 
The music is colorful, picturesque, yet full of melody. 


There will be in it no long-winded symphonic dissertations, 
nor any high-flown attempts at poetic imagery that even the 
composer himself would be hard put to it to explain. Yet 
the music is serious, penetrating, emotional. In other words, 
straightforward American music, of which kind our 
American Cadman has penned so much in the past, and 
will, let us hope, pen so much more in the future. 

Cadman asks a question every thinking American musician 
must ask: How much of the music of serious American 
composers has reached the public consciousness? 
answer must be: Little enough, far too little! And the 
inevitable reflection must follow: Either something is 
wrong with the public consciousness or something is wrong 
with the music. Nor is it possible to prove that the fault 
lies with the public taste, for that taste has absorbed some, 
at least, of the works of the best classic and modern 
European masters. 

Therefore, argues Cadman, the fault lies with the 
can composer, who strives to emulate rather the most 
austere and difficult works of the masters than those more 
easily understood, more popular and more universally suc 
cessful. This, explains Cadman, does not mean a plea for 
popular music. Beethoven did not write popular music— 
yet his music is popular, (A word of many meanings, that 
word ‘popular’ !) 


Ameri- 


Cadman is a man democratic by feeling and instinct, and 
by careful observation as well. Yet, though he knows the 
public taste, he can never be accused of stooping down to it 
lrue, he started his career with a wonderful song—was it 
At Dawning or The Sky-Blue Water ?—anyhow it was a 
wonderful song. True, too, he has just recently published 
another wonderful song—My Desire. Those early best 
sellers were written eighteen years ago and are still going 
strong. My Desire was written last year and is on the first 
lap ot its marathon of success. 

And in those eighteen years Cadman has developed 
enormously both as a song writer and as a composer in 
other fields. He has not been satisfied with the writing 
of small songs, but has written in large forms, choral works, 
grand opera (two have already been performed and a third 
is to be performed next winter in Chicago), piano suites 
and sonatas, orchestra suites, violin music, chamber music. 
He is now just completing the Portland Rose Festival 
Pageant, and is at work on a symphonic poem. One thing 
he tells about the music for the pageant illustrates how 
rapidly preparations can be made when composer and pub- 
lisher codperate. There is, of course, some need of haste 
in getting the chorus parts to Portland so as to admit time 
for proper rehearsal. So Cadman, having completed the 
composition of them, rushes them to the publisher. In a 
day the plates are made and corrected, in another day the 
printing 1s done, and in less than a week they are landed 
in Portland, via air-mail! 

The brass band orchestration 
rather startling at first, yet, as 
seems logical enough. 


for such a work sounds 
Cadman describes it, it 
Strings, says Cadman, would simply 
not be heard in the great open field where the work is 
staged. So wood and brass instruments are used, and the 
result must be highly effective. 

Cadman says the American people are real music lovers 
and will some day be real opera lovers—when they get the 
right kind of opera sung to them in their own language. 
But, says he, American people do like melody that they 
can understand, and they do not like gloomy tragedies. As 
to the use of Indian music and other folk-songs. Cadman 
argues that it lends picturesque local color if properly 
applied. He never, he says, uses folk-songs except where 
the subject seems to call for it. Of course, if he is writing 
songs or operas about Indians, he uses Indian themes. Why 
not? But he has written hundreds of pieces with ideas all 
his own. 

Of course, everybody knows that Cadman has a wealth 
of original melody of his own. Anyone who can turn out 
such tunes as At Dawning and My Desire need fear no 
criticism on that score. Nor are in fact the Indian things 
any less original, For he uses only the merest germ of 
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CHARLES WAKEFIELD CADMAN. 
| hat 
evident, for 


exactly to the 


Indian folk tune and builds upon it his own song 
the public likes it just as well either way is 
My Desire is taking hold as only a tune 
public taste could. 

Nor is Cadman any theorist. He thinks about 
doing because people have made a problem of it 
really writes just as he feels—and the public 


Laubenthal Wanted at Covent Garden 


Rudolf Laubenthal, tenor of the Metropolitan Opera, has 
been invited to sing two Wagnerian performances at Co 


vhat he is 
But he 


feels with him 


vent Garden, London, late in May, under the direction of 
Bruno Walter. Owing to the many important concert 
engagements that Mr. Laubenthal has, it is uncertain 


whether he can reach London in time for these opera per 
formances, 














LEONORA CORTEZ 


INTERPRETATION. 


SHE ROSE SPLENDIDLY TO 


Philadelphia Bulletin. 


TOUR. She has a BRILLIANT 


HOLLAND 





!A PIANISTIC SENSATION! 


WITH STOKOWSKI CONDUCTING 
A TRIUMPH! 


LEONORA CORTEZ scored AS BRILLIANT A SUC 
Saint-Saéns C minor piano concerto AS HAS BEEN ACHIEVED by any 
young artist in the distinguished history of the Philharmonic organization. 
She has a REMARKABLE BEAUTY OF 
HER PERFORMANCE LAST NIGHT WAS 
SPLENDID.—Philadelphia Public Ledger. 


THE 
skillful treatment of technical problems with a clear grasp of intent and 


LOVELY TONE. At the conclusion there was a loud outburst of clapping. 
Altogether the soloist must have HAD EIGHT OR NINE RECALLS.— 


STOKOWSKI CONDUCTS SEASON’S LAST APPEARANCE 
AMID GLORY 


Great interest attached to the American debut of Leonora Cortez, who 
RETURNED RECENTLY FROM A SUCCESSFUL 


that undoubtedly insures other styles of playing to be as interesting as the 
SCINTILLATING things done last night.—Philadelphia Record. 


SECOND EUROPEAN TOUR (Fall 1925) 
GERMANY 


American Tour Beginning November 22nd, 1925, Now Booking 


AMERICAN DEBUT 


XCESS with the 


TONE and POETRY OF 


OPPORTUNITY, 


combining 





Kubey-Rembrandt photo 





EUROPEAN 


TECHNIC. A TEMPERAMENT 


ENGLAND 





Management: 


S. HUROK, Inc. 


Manhattan Opera House 
West 34th St., New York City 
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DOROTHY FORSTER’S SUCCESS AS A COMPOSER 


rster visited America ¢ 


‘ 1 
ti tcw mon h only 


month and a uple 


for another 


permanency 


! one who scarcely needs 
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readet i here 


mg popular lo be sure 
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t their work doc not 


a song But there is many ; 
uge success without an 
tune that has pulled a bit of 
however good, evet 


thing coming back t 
doe write a bad tune 


than others, as must 


them are bad 
KES Att Her Own MAn 
nother thing about Dorothy 
her own manuscripts and they ar 
m the very first one that it 


ter intended to remaim 


will | 
of Rose in the Bud, 
ey hear the tune, they can carr 


view, many years ago, so the first time I called on her | 
asked her where she studied 

“Oh,” said she, “I started out at the Royal Academy to 
be a pianist.” 

Now pianists, willy, nilly, have more knowledge of music 
thrust on them than either violinists or singers, and this 
knowledge, together with considerable theoretical study, 
stands Miss Forster in good stead when she writes. How 
ever, she has been clever enough to preserve the native gift 
of melody that was given her and not let it be softened nor 
smoothed out in the acquirement of knowledge. 

Miss Forster has not been idle since she came here. A 
number of songs have come from her pen, the first to appear 
being I'll Tell the Sunshine. It has been out three months 
or so now and constantly and repeatedly increasing in favor 
since it was takén up by some of the leading professionals. 
To some bright, attractive words by the well-known English 
lyricist, Edward Lockton, Miss Forster has set one of her 
characteristic simple but effective melodies, and the pub- 
lishing house of Harms, Inc., with that discerning eye 
which has made so many songs famous, is introducing it 
lavishly 

Miss Forster’s particular ambition is to do a complete 
comic opera score. She hopes to find a suitable libretto 
soon and, ambitious as she is, will remain in New York 
through the summer and give herself up to this ambition 
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Contralto, Chicago Civic Opera Company 


A SENSATIONAL SUCCESS 


As Soloist with 


The Syracuse Symphony Orchestra 
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Another Tomars Pupils’ Recital 

The second pupils’ recital this season at Rose Tomars’ 
handsome studios, Central Park West, took place on March 
29, attended by a large and enthusiastic audience. A number 
of interesting singers were heard. Mollie Spitzer, dramatic 
soprano, opened the program with The Song of the Soul 
(Breil), sung with fine quality of tone, and later gave 
Silesu’s Love, Here Is My Heart. sob Herzenberg, an- 
other dramatic soprano of promise, was heard in Gounod’s 
Ave Maria and Forbidden Music (Gastaldon), The Jasmin 
Door (Scott), and a song by Mme. Tomars entitled Desire. 
Olga Porter, iyric soprano, sang Salome’s aria from 
Herodiade, and Last Rose of Summer with delightful purity 
of tone; she also gave Denza’s Si tu m’amais. The well- 
known aria, Ah, fors e lui and Mon Miroir (Thais) were 
sung by Reine Rose, a charming coloratura soprano. Celia 
Krengel, another coloratura, showed clear staccatos in an 
aria from Die Fledermaus and the page song from The 
Masked Ball; she also sang the Copelia Valse (Delibes). 
Each of the pupils gave full evidence of careful training, 
and Mme. Tomars, as usual, provided the piano accompani- 
ments. Tea was served after the recital. 

Mme. Tomars is enjoying a busy season, and is preparing 
a few more pupils’ recitals, showing different talent each 
time. She contemplates giving a final recital at the close 
of the season in Carnegie Hall, where the best of the pupils 
will be heard. 


Sturkow-Ryder Well Liked Over Radio 

Foliowing the recent performance of Mme. Sturkow- 
Ryder over the radio, WMAQ, Chicago, many telephone 
calls, letters and postals were received, which testified to 
the pleasure this unusual artist conveys through her de- 
lightful work. Mme. Ryder has made an intensive study of 
the type of composition best suited to radio audiences, as 
well as the best method of projection of performance, and 
the result is always gratifying. Her latest concert enabled 
her to present an interesting program of solos and two- 
piano works with the able assistance of Ernau Akely, who, 
besides being an artist-pupil of Mme. Ryder, has had some 
very successful engagements on her own account. 

The following letter was one of many received on this 
occasion, and is from the Chicago Heights Woman’s Club: 

“There were thirty people assembled at a home last night 
to hear the concert given by Mme. Sturkow-Ryder and 
Mrs. Akely, and we want to thank you for making it pos- 
sible for the music department of our Woman’s Club to hear 
this excellent program. We always enjoy your programs 
and like the dignified manner in which your station is man- 
aged. I shall see Mme. Ryder and Mrs. Akely soon and 
thank them personally. (Signed) Erne. Date (Mrs. H. 
W.), chairman of music.” 


Claussen on Tour with Metropolitan 

Julia Claussen is singing with the Metropolitan Opera 
Company on tour both in Atlanta and Cleveland. She was 
heard in the former city on April 23, as Ortrud in Lohen- 
grin, and May 5 she will sing Amneris in Aida in Cleve- 
land. 

Following an appearance in Philadelphia as Delilah in 
Samson and Delilah, the Philadelphia Bulletin stated: “Julia 
Claussen was the outstanding figure of the performance, 
making a voluptuous temptress, her acting having grace and 
authority, while vocally she was superb. Her voice com- 
bines contralto depth and brilliance, and there were moments 
when she soared to splendid heights. Both of Delilah’s 
famous arias were beautifully sung, My Heart at Thy Sweet 
Voice in particular being deserving of the enthusiastic 
applause.” 


Elena Gerhardt Triumphs in England 


Elena Gerhardt has been singing in England with an in- 
creased appreciation. According to reviews, she has ex- 
tended both the boundaries of her own art and that of the 
works she interprets. Devoting herself exclusively to the 
lied and specializing in Brahms, Schubert, Schumann, Wolf, 
and the other luminaries of this particular cult, she has 
established herself in a unique niche which apparently she 
shares with none other. Mme. Gerhardt returns to America 
next season under the management of George Engles. 


Maier and Pattison to to Play Hutcheson Work 


Next season Guy Maier and Lee Pattison will introduce 
a new piano concerto for two pianos by Ernest Hutcheson. 
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Curtis Institute of Music Notes 


Plans for the season of 1925-1926 of the Curtis Institute 
of Music, Philadelphia, are being completed rapidly. 

The piano department of the master school will be under 
the direction of Josef Hofmann, who will continue his asso- 
ciation with the. school for another year. As Mr. Hofmann 
will be away in September, when entrance examinations are 
to be held, special auditions for students desiring to enter his 
personal .class are being held in Philadelphia this week. 
David Saperton will continue as Mr. Hofmann’s assistant. 
Master classes under George F. Boyle will be continued, 
while new additions to the piano faculty will include 
Wanda Landowska and Bachaus. 

The vocal department will continue under the direction 
of Marcella Sembrich, and Mme. Charles Cahier has been 
engaged again for special master classes. An addition to the 
voice faculty is Emilio de Gogorza, the baritone. 

Carl Flesch will head the violin department, assisted by 
Richard Hartzer of Berlin. Members of the violin faculty 
who will continue their association with the master school 
for the season of 1925-1926 include Frank Gittelson, Sascha 
Jacobinoff and Emanuel Zetlin. 

Leopold Stokowski will continue in charge of orchestral 
training. It is understood that Thaddeus Rich, his associate 
in the conducting of the Philadelphia Orchestra, will assist 
him, together with solo players of that organization. 

Felix Salmond will succeed Horace Britt and Michel 
Penha in the cello department, while Louis Bailly, formerly 
of the Flonzaley Quartet, will teach the viola. It is under- 
stood that Carlos Salzedo and Rosario Scalero plan to con- 
tinue instructions in harp and composition, while ensemble 
playing will be taught by Mr. Salmond and Mr. Bailly, in 
addition to Louis Svecenski. 

Sascha Jacobinoff played before a very large audience at 
the eleventh faculty recital on March 26, His program in- 
cluded the Vogel als Prophet of Schumann-Auer, which 
made a deep impression because of his beautiful interpre- 
tation. 

Alix Einert Brown, teaching cello in the preparatory de- 
partment, participated in the Lenten service of The Matinee 
feces Club, held in the First Baptist Church on March 
31 


The twelfth faculty recital was given on April 2 by Frank 
Gittelson, whose program was made up largely of the music 
of contemporary composers. It included Ernest Bloch’s 
sonata in three movements, with Austin Conradi, of the 
piano faculty, at the piano. 

Students under Carlos Salzedo demonstrated the modern 
tonal possibilities of the harp in the sixth students’ recital, 
which took place March 27. The seventh and ninth students’ 
recitals were given on April 1 and 7 by pupils of Carl Flesch, 
while the eighth students’ recital took place on the morning 
of April 4, when the pupils of Mme. Charles Cahier gave a 
delightful program. 

Ethel Righter Wilson, pupil of Sembrich, was the assist- 
ing artist with The Lighthouse Chorus at its concert given 
on April 5, while Helen Buchanan Hitner, pupil of Sem- 
brich, was the soloist at the nineteenth free Sunday concert 
of the Philadelphia Music League, held at the Academy of 
Fine Arts on Easter Sunday, when the special Easter pro 
gram included Debussy’s | cantata, L’Enfant Prodigue. 


Boshetti Artist i in Successful Debut 


Reba Patton, lyric soprano, gave a decidedly successful 
recital in the Academy of Music foyer, Philadelphia, on 
April 6. According to the Philadelphia Public Ledger: 
“Reba Patton made one of the most promising debuts that 
has been heard in Philadelphia for a long time. She showed 
a voice of extreme beauty, including that exceedingly rare 
element, equality in all three registers, combined with a 
remarkable interpretative sense, considering her years, a 
temperament governed by artistic feeling and a pleasing 
stage presence and utter ease of manner.” A highly gratify- 
ing verdict also was given by the critic of the Philadelphia 
Record: “That rara avis, a debutante vocal student, who 
actually is equipped to sing well, has a genuine vocal endow- 
ment, poise and exhibits musically artistic training, was heard 
in recital. The name of this rare departure from the usual 
execrable performance of the average immature pupil is 
Reba Patton, and her future as a singer of prominence, and 
perhaps great distinction, is absolutely assured, providing 
she develops the gifts so manifestly lavished upon her by 
nature. Miss Patton is a lyric soprano, with one of. the 
sweetest, Purest and most easily produced voices possible to 
imagine.” According to the Philadelphia Evening Bulletin, 
“Miss Patton has a voice of considerable power and 
brilliancy, singing with fine control and an artistic man- 
ner.” Miss Patton has received her entire musical educa- 
tion under the direction of Giuseppe Boghetti, the well 
known vocal teacher of New York and Philadelphia. 





Haensel & Jones Booking Many Spring 
Festivals 


Haensel & Jones artists are filling a large number of 
spring festival engagements this season, booked by this 
managerial firm. Some of the places where they have sup- 
plied artists are: Halifax, N. S.—Olive Marshall, Paul 
Althouse, Frederic Baer; Pittsburg, Kans.—-Marie Sunde- 
lius, Julia Claussen, Paul Althouse, Arthur Middleton; 
Mz anhattan, Kans.—Julia Claussen, Judson House; Oberlin, 
Ohio Jeanette Vreeland, Frederic Baer; Cinc innati, 
Ohio—(May Festival, nine days), Nevada Van der Veer, 
Fred Patton; Granville, Ohio—Mary Ann K. Brown, Mar- 
jorie Squires, Judson House, Frederic Baer; Fitchburg, 
Mass.—Nevada Van der Veer, Jeannette Vreeland, Paul 
Althouse, Fred Patton; Hartford, Conn.—Marie Sundelius ; 
Springfield, Mass.—Jeannette Vreeland; Bridgeport, Conn., 
Fred Patton, Judson House; White Plains, N. Y.—(West- 
chester Festival) Florence Easton, Paul Althouse, Arthur 
Middleton; Newark, N. J.—Paul Althouse; Amarillo, 
Texas—(Panhandle Festival) May Peterson. 





Philadelphia Civic Opera Engaging Artists 

The Civic Opera Company of Philadelphia is making 
plans for next season. As in the past, the principals will be 
selected from among the best of the professional singers, 
and all roles which can be taken in the proper artistic man- 
ner by Philadelphia singers will be allotted to them. Bianca 
Saroya, who was originally a Philadelphian, has been en- 
gaged to sing the title role at the opening performance of 
Aida. Negotiations are under way for other artists, whose 
names will be announced from time to time. 
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IT 


Will award One FULL SCHOLARSHIP 
and Two PARTIAL SCHOLARSHIPS. 


Will accept the findings of a Committee 
of three competent judges in the 
awarding of these Scholarships. 


Will not be connected with any institution. 


Will Conduct his Master-Class on the same 


unable to attend the Chicago term. 


36 West 73rd Street ~ - 





basis as he does his New York Winter Sessions. 


MASTER 
CLASS 


June 29th to August Ist 








Will have his assistant teachers for Coaching and Languages. 


Will have living accommodations for pupils, under the direction 
of Mrs. Ora Leightner Frost, 1046 Lake Shore Drive, Chicago, Ill. 


Will have an extra session in Denver, Col., from August 3 to August 22 
under the Direction of John C. Wilcox, 1712 Sherman Street, for those 


For Bookings and Particulars address 


MYRA HOUSTON 


New York City 
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BACH CHOIR OF BETHLEHEM VISITS 


MUSICAL COURIER 
WASHINGTON 


Famous Organization Under Direction of Dr. J. Fred Wolle, Presents B Minor Mass for First Time in National Capital— 


Mildred Faas, 


i D. ( April 18—The program instituted 
convention for World Fellowship Through 
hington on April 15, 16 and 17 was made most 

the appearance of the Bach Choir of Beth 

Pa [he initial visit of the organization with Dr 

a direct long will be remembered by the 
wlience that gathered in the Auditorium on April 16 
the rendition of the Bach B minor Mass 
gn gy the choral soci were approximately half 
dred member f the Philadelphia Orchestra. A fur 
id t ie festival was the assistance offered by 
} Mora J nbone Choir of Bethlehem, an organiza 
‘ l. Edgar Shields was the instrumental 
inist thstituting the piano for the organ, which 
ivailable in the new building. The solo parts were 
‘ Mildred | Mahbelle Add Nicholas Douty 
‘ j own igre | mant 
Phe excellence Dr. Wolle ocalists is too well known 
t ng established to permit of ex 
end mment. It quite enough to remark that all 
| choir still holds true to the most 
nt t a ‘ 
Washington seemed most pleased with the solo work, that 
M Addison and Mr. Tittmann in particular The for 
r f nlendid exhibition with her rendition of the 
Laudan le and the Qui Sedes ad Dexteram Patris from 
the Gloria, and it is doubtful 1f a more sincere interpreta- 

f the Agnus Dei in the final division has been heard 

" Mi Addison has a thorough understanding of 

nt { this Bach music and she sings it with a 

which is highly commendable Mr. Tittmann 

ery impre e in the delivery and execution of his 

is, Quoniam tu Solus San and Et in Spiritum San 
tum Dominum he Benedictus Qui Venit by Mr. Douty 


Mabelle Addison, Nicholas Douty and Charles Trowbridge Tittmann the Soloists 


could well serve as a model for the many who attempt it. 
No separate numbers were assigned to Miss Faas, but her 
part in the duets is worthy of commendable criti- 
cism 

The presentation of the Mass consumed two periods, one 


S¢ veral 


in the afternoon when the Kyrie and Gloria were given, 
and another in the evening, when the balance of the work 
received the choir’s attention. The hall was practically 


full—about 6,000 people being in attendance—and so intense 
was the enthusiasm that the many outbursts of applause 
called for not a few restraining gestures from the eminent 
conductor. 


Nort 5 
Special plans were made for the entertainment of the 
tach Choir while in Washington. There was a sight-seeing 


trip with a visit to the Presidential yacht, and the President 
and Mrs. Coolidge received the choir at the White House 
The Friday Morning Club gave a tea in honor of the organ- 
ization, and a dinner was given at the Hotel Washington 


for the choir and the state de legates. T. F.G 
Annie Louise David’s Father Passes Away 
Friends of Annie Louise David will be sorry to hear of 

the death of her father, who had been ill for over a year 


This will be a great loss to Miss David for he was always 
a great inspiration to her in her work, and whatever success 
the harpist has had she feels her father was largely re- 
sponsible for it. When she was only five years old, he 
bought season tickets to the Boston Symphony concerts for 
the family so that they could hear the best in music And 
he kept up three subscriptions until Miss David moved to 


New York. The harpist was twelve years old before she 
ever heard any popular music, but night after night when 
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her father came home, their evening recreation was to play 
the beautiful sonatas of Beethoven, Mozart, and the classics 
that he loved so dearly. 


Alexander Kipnis’ Unusual Career 

Alexander Kipnis, sterling young artist, was born in 
Jitomir, Russia, thirty-four years ago. U nlike other mets 
of note, he did not make his entrance into this world i 
a musical atmosphere. Music was unknown in the ioe 
His father was a merchant of meager means—not suf- 
ficient to afford his son more than a rudimentary educa- 
tion. In truth, he was reared in poverty and saw nothing 





Daguerre 


photo 


ALEXANDER KIPNIS 


but hunger and privation about him. His father died when 
Alexander Kipnis was twelve years of age, placing the sup- 
port of the family on him—a heavy task for him to make 
both ends meet. He never knew what music meant until 
at sixteen he first saw and heard a piano. Then and after, 
music took possession of his soul and finally through dire 
distress he sought and joined a small opera company, but 
was not engaged to sing 

He was 


made first a ticket taker, wardrobe man, wig 
man, actor and finally a singer. He remained with this 
company some time, so as to be in the 08 Ng of the 


theater and obtain money enough for his 


Then 


family’s support. 


came romance, He became deeply enamored with 
the daughter of the director, who had other views, etc. 
Leaving this company he finally reached Warsaw. There 


which enabled him to study, 
Conservatorium as a 


he became a church chorister, 
and later he graduated from the 
conductor. The real value of his voice and art was then 
discovered, and Berlin became his objective, where he 
studied four years under Grensebach. Then the great 
war broke out and he found himself under arrest. 

In 1915 Mr. Kipnis signed his first contract to sing at 
Hamburg. During his engagement of five years there 
and at the Royal Opera in Wiesbaden ‘he gathered his ex- 
perience and ultimate successes. He next sang in Berlin 
in concerts for two years, his initial appearance creating a 
Kipnis became a favorite thereafter. He was 
after with the Wagner Festival Company 


sensation 
heard of 


soon 


in America, associated with Leo Blech. It was on this 
tour that he was heard in New York, where he was met 
with high commendation both by press and public. Hen- 
derson, the eminent critic, compared his voice with 


Edouard De Reszke’s. 

At’ that time Mary Garden and Giorgio Polacco heard 
him and at once engaged him for the Chicago Civic Opera 
for five years, and he is at present one of its most valued 
members. He is dividing his time between America and 
Germany. Mr. Kipnis was heard at three concerts during 
the music festival at San Francisco with the symphony 
orchestra under Hertz, between April 15 and 25, singing 
the Requiem by Verdi, Pilgrimage of the Rose, and 
Woton’s Farewell by Wagner. He will sail for Germany 
on the steamship Resolute, May 5, and is to sing in Berlin 
the latter part of May at a fete in Cologne, celebrating 
its 1000th anniversary, and at the Wagner Festival in Wies- 
baden later. 

Mr. Kipnis is under Arthur 
clusively. He has a brilliant 
looks forward to his return in the 


Maier and Pattison Complete Season 

Guy Maier and Lee Pattison completed their season with 
an appearance on April 19 for the Chicago University Club. 
This also marked their seventh Chicago appearance within 
one season. Of these seven appearances two were with the 
Chicago Symphony, one in a recital, one with the University 
Club and three for various clubs in Chicago suburbs. An 
extensive tour is already booked for them for next season, 
including a three-piano appearance with Arthur Shattuck, 
as soloists with the Cleveland Orchestra. 


Judson’s management ex- 
future ahead of him and 
fall with pleasure. 


Scampolo Produced 
On April 19, Nicodemi’s comedy, Scampolo, was produced 
at the Longacre Theater, under the direction of Emanuel 
Gatti, for the benefit of the Italian Musical League, Inc. 
The cast was a good one and the performance was much 
enjoyed by the audience. Elvira Curci-Caccia in the title 
part did some creditable acting and was well received. 


Walter Mills in Recital 


On April 13, Walter Mills, baritone, gave a recital at St. 
Stephen's College, Annandale-on-Hudson, with Harold Gen- 
ther at the piano. He was cordially received. 
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From May First Miss Thornton Will Be Under the 
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Columbus Citizen, Harold G. Davidson.—‘The success was due both 
to the driving energy of the chapter and the superiority of the artists.” 
“Renee Thornton, whose combination of art and personality won the 
audience was supported by one of the very best accompanists now making 
his home in America, Richard Hageman.” “Her group of German 
lieder, a joy to hear.”—April 16, 1925. 








CONCERT MANAGEMENT ARTHUR JUDSON 


Fisk Building, New York Packard Building, Philadelphia 








Concerning a Recent Ohio Appearance: 


Columbus Dispatch, H. E. Cherrington. 
assembled at the most successful independent concert of the season, which 
was given last night at Memorial Hall. The Altrusa Club sponsored it.” 


“Over three thousand people 


“Concert a commercial as well as artistic success.” “A thoroughly repre 


sentative, keenly musical program of songs was that offered by Renee 


Thornton accompanied by Richard Hageman.” “Songstress she was 
called-on the program, lyric soprano she has been hailed, but though with 
lyric flights, she achieved some of her finest effects with a resonant, middle 
voice undeniably dramatic. As she develops, we believe that that part will 
‘lend its aid’ to this Queen of Sheba.” “Voice agile, warm through most 
of its range, handled with remarkable artistry “Personality, beauty are 
among her assets and we care to see nothing more charming than the 
piquant anticipation with which she waited the beginning of the Spanish 
Dance Song, ‘Jota Valenciana.” “A 


special flare for lightness and 


delicacy.” “We cannot imagine more perfect collaboration between a 
singer and a pianist than the Hagemans displayed.” “Diction and expres 


siveness.” “Her last encore a smashing climax.’’—April 16, 1925 
g | 


Ohio State Journal, N. H. B. 


of Renee Thornton, soprano. 


“Visiting artists might well follow the lead 
The program these two finished musicians 
offered was not of the popular type; on the contrary, it was packed with 
the most difficult possible music from standpoint of auditor and performer 
vet the audience liked it.” ‘Responses to*Miss Thornton’s richly colored 
voice were warm and hearty, showing that Columbus audiences are capable 
of appreciating rare and scholarly compositions and would probably preter 
some of them to the hackneyed grand stand works that have been pro 
grammed to death.” “Voice and appearance divide honors with Renee 
Thornton.” “She is most prepossessing and her voice has unusual fresh 
“Miss Thornton delivered a program of songs with 
“Was lovely.” 


group, singing that lofty final strain of Schubert's Ungeduld with poign 
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ness and purity.” 


ease, good taste and intelligence.” “Mastered a German 


ant beauty.” 








Third Chicago Engagement This Season 








Chicago Daily Tribune, Edward Moore.—‘*Most Unusual Song Pro 
gram of the Season.” “Distinctly higher than most of the more conven- 
tional ones.” “Exceptional lovely singing.” “Renee Thornton, soprano, 
made the most pronounced success at the Blackstone yesterday afternoon.” 
“It is one thing to assemble some novel songs and call them a program, it is 
another to construct the kind of list that Miss Thornton sang. That needs 
not only a musical ear but something of the sense of the theatre and a 
large degree of concert intelligence.” “Unusual songs, unusually ingrati- 
ating when sung with the poignant tang that is in Miss Thornton’s beauti- 
ful voice.” “High Art.” “She has the quality of ornamenting the stage 
with a degree of personal beauty that will take you many months search 
to find its equal.”—March 24, 1925. 


Chicago Evening Post, Karleton Hackett. 
interesting songs.” 


—*Program of unfamiliar and 
“Taking little tone picture, which she gave with appre- 
ciation, it had to be repeated.” “Fine artistic appreciation and knows well 
just what she wishes to do.” ‘Voice is of naturally pleasing quality.” 
“Public applauded her cordially and she had to add several encores.” 
March 24, 1925. , 


Chicago Evening American, Herman Devries.— “Yesterday's recital 
was given by Renee Thornton, soprano, with her husband Richard Hage- 
man at the piano, and I believe the Chicago public needs no assurance be- 
yond these names that the afternoon's entertainment was not only a remark- 
able hour of music but a personal triumph for this gracious, lovely singer 
and her remarkable coadjutor.” “I have not seen so large an attendance nor 
heard applause so hearty and spontaneous at any of these matinees. Mme. 





Thornton was forced to increase her scheduled program fifty per cent., 

“Ap 
plauded out of sheer gratitude for such natural unaffected, yet highly 
cultivated art, this beautifully adjusted combination of native charm, grace, 


offering eight encores to twelve songs.” “Real art applauded.” 


simplicity and the sophisticated vocal style that bespeaks the training and 
technic of the finished artist.” ‘The voice today is lovely in its fresh 
girlish, purling quality, handled with perfect ease and used with con 


summate musical discretion.”—March 24, 1925. 


“Renee Thornton charms in 


Chicago Daily News, Maurice Rosenfeld. 
concert.” “Presents novel program of rare numbers.’ 
ence, affable and agreeable manner.” “One of the favorite singers, who 
comes to us from New York.” “Recital had several elements of interest 
and novelty.” “Brought forth the purely lyric quality of her voice, the 
fine sustained music was presented with smoothly flowing liquid tone pro 
duction and with the true art of bel canto.” 


“Engaging pres 


“Rare selection of four songs 
by Schubert given with graphic interpretive art and with remarkably clear 
German diction.”—March 24, 1925. 


Chicago Herald & Examiner, Glenn Dillard Gunn.—‘‘Renee Thorn 
ton, soprano, and her gifted husband, Richard Hageman, gave a recital yes 
terday afternoon before the ‘Musicians’ Club of Women,’ which proved 
one of the most charming events of its kind in a season filled with good 
things.” ‘Lovely voice.” ‘Has learned the art of the song recital, or 
at least so much of it that she satisfies and delights all who love fine poetry 
adorned and interpreted by great melody.” ‘Her Schubert group was as 
nearly perfect as such things may be.”—March 24, 1925. 
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AND POWER. 
FINE UNDERSTANDING 


“HIS VOICE IS RICH 

FUL. 

OF TEXT.” 
ee 


Sun (W. J. Henderson) 





WELLINGTON 


SMITH 


Baritone 


ACCLAIMED! 


“He possesses a distinctly dramatic style 
and understanding of the sympathy that 
exists between the words and the music.” 


—N. Y. American. 


“Distinct taste and intelligence.” 


—N. Y. Herald. 


“Sang with spirit and understanding 


a good mezzo voce did him excellent 
service.” 

—N. Y. Times. 
“Sang with excellent voice always 
musically intelligent, his mezzo voce is 


extremely resonant.” 


—Boston Herald. 


“Sang with beautiful quality of tone and fine 
musicianship. He has both voice and im- 


agination.” 


Boston Globe. 


“An eloquent interpreter, Mr. Smith is at 
his best in dramatizing and characterizing 
perfect enunciation.” 

Boston Transcript. 


his songs 


“Vocally and dramatically he gave a dis- 
tinguished performance.” 
—Christian Science Monitor. 


“Mr. Smith has a really excellent voice; he 
distinguished himself as an artist of merit.” 
Detroit News 





New England 
Concert Direction 
AARON RICHMOND 


Pierce Building, Boston 


Management 
LOUDON CHARLTON 
Carnegie Hall, N. Y. C. 
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PHILADELPHIA ORCHESTRA 
PLAYS DELIGHTFUL PROGRAM 
Easter 


Britt and Salzedo Offer Joint Recital—St. James 


Service Enjoyed 

Puitapecpwia, Pa., April 18—The Philadelphia Or- 
chestra presented a beautiful program at its concerts of 
April 11 and 13 (the latter on Monday instead of Good 
Friday afternoon). La Grand Paque Russe by Rimsky- 
Korsakoff was the opening number. In this was the inter- 
esting reminder, according to Mr. Gilman, “of the contrast 
between the orthodox celebration of festivals and the pagan 
rites in which they originated.” The religious atmosphere 
was closely followed by the rhythms of the pagan dances. 
Rachmaninoff’ s symphonic poem, The Island of the Dead, 
was highly descriptive of the somber, ghostly picture which 
is said to have inspired it. Following the intermission came 
the Schubert “Unfinished” symphony. Dr. Stokowski and 
the orchestra gave a delightful reading of this. The audi- 
ence manifested its usual approval. The closing number 
was the powerful Bach Passacaglia in C minor, orches- 
trated by Leopold Stokowski. 

EASTER SERVICE AT St. JAMES 

Special music, under the direction of $. Wesley Sears, was 
a feature of the Easter night service at St. James’ Church. 
The choir was assisted by Lester Paton, organist ; Sol Cohen, 
trumpet; Rudolph Engel, second trumpet; Gardell 
Simons, solo trombone; Paul Lotz, second trombone, and 
Schwar, timpani. The choir and assisting musicians 


solo 


Oscar 


did excellent work under Mr. Sears’ clever direction. It 
was a delightful service 
Britt AND SALZEDO IN RECITAL 


rhe third and last recital in a series by members of -the 
faculty of the Curtis Institute of Music was given April 16 
in the foyer of the Academy of Music by Horace Britt, 
cellist, and Ca Salzedo, harpist. Mr. Salzedo created 
great enthusiasm by his playing of three of his own com- 
positions, Introspection, Mirage and Whirlwind. Two pleas- 
ing encores followed this group. Mr. Salzedo proved him- 
self indeed a master of his instrument. Mr. Britt's tone, 
technic and musical conception were all praiseworthy and 
appreciated by the large audience, as the necessity for two 
encores would indicate. 


{ 
Trios 


The two artists combined forces in the final number, a 
sonata by DeFesch. An encore was also granted after 
this Ruth Muzzy Conniston provided the artistic ac- 
companiments M. M. C. 


Stevenson to Teach at Chicago Musical College 
well known American soprano and 
vocal instructor, has just been engoged for the coming sea- 
son by the Chicago musical College. Miss Stevenson has ap- 
peared in concerts and recitals all over the country and as 
soloist with leading orchestras and oratorio societies. She 
had the distinction of singing John Alden Carpenter's 
Gitanjali Cycle at its initial performance with the Chicago 
Symphony Orchestra. For three years she was soloist on 


Lucille Stevenson, 


tour with the Minneapolis Orchestra, appearing at the time 
in Eastern and Mid-Western cities, everywhere winning 
the full approval of the press and public alike. Her en- 


Musical College, coming right 


where she held a master 


gagement at the Chicago 


after her 


return from Europe, 





Beidler photo 
LUCILLE STEVENSON. 

class very successfully in Florence, Italy, will be wel- 
comed by her numerous pupils, who will find even greater 
opportunities to study under her guidance at the Chicago 
Musical College than they could in her own private studio. 
Many of her students will be heard in concerts and recitals 
next season at Central Theater. 


Elinor Whittemore Has Busy Spring 


Elinore Whittemore, violinist, is having a busy spring. 
Recent engagements have been at Buffalo, in a concert at the 
huge Elmwood Auditorium, when she shared the program 
with George Morgan, baritone, and the pianist, Sciaretti. 
Another appearance, also with Mr. Morgan, was at the home 
of T. B. Terhune, New York. This was followed by an 
engagement at the Lotos Club and also at the West End 
Collegiate Church, where she played Easter Sunday. The 
next evening she gave a recital at Waterbury, Conn., at the 
St. John’s Parish House for the benefit of St. Margaret’s 
Church, when the hall was sold out and a hundred extra 
chairs brought in. On April 14 she was one of the soloists 
at Dr. Harriss’ reception in honor of Mr. and Mrs. Benia- 
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mino Gigli. The following Friday she played at Trenton, 
N. J., and on April 24, she went to Wilkes-Barre, Pa., 
where she and Dr. Spaeth were judges in the violin section 
of the Young Artists’ Contests of the Pennsylvania State 
Federation of Music Clubs. 


Marjorie Moyer “An Artist of Great Promise” 

Majorie Moyer, the youthful Cleveland pianist who won 
the State prize in Ohio a year ago, recently gave a success- 
ful recital at the Alcazar Hotel. Although still in her 
“teens,” she has won the following tribute from Eleanor 





Photo by Rynald H. Krumhar 
MARJORIE 


MOYER. 


Clarage of the Cleveland Times: “Marjorie Moyer has, 
first of all, the blessed qualification of youth. There is a 
freshness and spontaneity in her playing, although there is 
undeniable maturity in her understanding and her gift for 
interpretation. Nor is Miss Moyer a one-mood pianist. 
She can run a veritable gamut of emotions as she skips from 
the classical stateliness of Beethoven to a rippling dance by 
Cyril Scott, and back to the florid intricacies of Liszt. 
youthful enthusiasm, nicely tempered with a musicianly and 
sensitive feeling for her music, guides her, with admirable 
results. Her technic is more than adequate ; her appearance 
on the stage is extremely ingratiating ; and altogether, she is 
an artist of great promise.” 

Last season when Miss Moyer made her first appearance 
before the Cleveland Fortnightly Club, James H. Rogers, 
composer-critic, wrote that she was “one of Cleveland’s best 
pianists.” Reéngage d by the club this season she played the 
brilliant Liszt-Busoni Spanish rhapsody for piano and or- 
chestra, winning praise for a dashingly Spanish interpreta- 
tion and a warmth of tone that was movingly beautiful. 

Playing over the radio the second time this season, Miss 
Moyer gave a half hour program that proved her a favorite 
among radio fans. A telegram from Mrs. T. J. Henderson, 
of Sheffield, Pa., and a letter from Garnet Flynn, Montreal, 
Canada, stated that her playing came through fine and that 
they hoped to hear her again soon. There also were many 
telephone congratulations and requests for special favorite 
compositions for Miss Moyer at WEAR station. The tal- 
ented young pianist was engaged to play recently at the 
College Club, Cleveland. She is an artist-pupil of the well 
known pianist and teacher, ( ‘larice Balas. 


Sullivan Artist-Pupils Broadcast 

Through the courtesy of Dr, Daniel Sullivan, well known 
New York voice teacher, three of his artist-pupils furnished 
the program for Dr. Spaeth’s weekly music hour at WOR 
recently. They were Mary Allen, Mary Fitz-Simons and 
Nancy O'Donnell. Nancy O'Donnell is the little girl who 
won the Alice Nielsen scholarship last year with Dr. Sulli- 
van. It was her first public appearance—if singing over 
the radio can be called an appearance. She gave Arditi’s 
old Il Bacio and revealed a voice with most unusual possibili- 
ties already well under control. She will continue her 
training under Dr. Sullivan. Miss Allen, contralto soloist 
of the Church of the Transfiguration, sang for her principal 
number an aria from Samson et Dalila, while Miss Fitz- 
Simons included in her group Beyond Kampala’s Hills, by 
H. O. Osgood. The hour ended with a duet from Aida by 
Miss Allen and Miss Fitz-Simons. Both of these young 
singers have unusually fine voices and a knowledge of 
vocalism which speaks well for their master. Mrs. Sullivan 
acted as accompanist throughout the evening. 


Merit Wins Return Engagements 


L. L. Little reports that the February tour into the middle 
west has resulted in return engagements for the Alberti 
Pantomimes during next October. 

In addition to :he demand for novelty entertainment with 
big ensemble and pictorial effects, other artists under the 
same management have been active through the spring. 
Glen Christy, tenor, sang for the New York Theater Club., 
Inc., at the Hotel Astor recently. and Emma Conrow, 
reader, has been forced to extend her season to May 30, 
_ she will appear for the second time at Pocono Manor, 
» 

‘a. 


Beardsley’s Radio Playing Praised 


Miltonella Beardsley, Brooklyn pianist and teacher, has 
been heard bv large radio audiences several times. her 
most recent plaving being over WRC, Washington, D. C. 
A telegram to her, following this, reads: “Your playing 
today for radio fans was a treat which each and every one 
of them enjoyed.” 
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WASHINGTON OPERA COMPANY 
CLOSES SEASON BRILLIANTLY 


Plans for Next Season Already Anticipated 


Wasuincton, D. C., April 18—April 13 marked the 
final performance of the Washington Opera Company in 
the Washington Auditorium. The organization has well 
proven its worth in the three splendid presentations ar- 
ranged during the current season and in consequence many 
inquiries have been made in regard to the next year’s out- 
put. According to the general director, Edouard Albion, 
the works under consideration are Rigoletto, Boheme, 
Manon, Don Carlos, Tosca, Fra Diavolo, Don Quixote and 
Lohengrin. A special festival is also to be arranged in 
honor of Chaliapin’s thirty-fifth year as a singer. 

BarBER OF SEVILLE 


Rossini’s Barber of Seville, the closing affair, was as 
attractively handled and as well liked as Faust and Aida 
previously staged. In fact there have been numerous sug- 
gestions that all three be repeated. Of course, Feodor 
Chaliapin was the live wire of the cast with his unique 
portrayal of Don Basilio. Comedy honors were likewise 
heaped upon Paolo Ananian as Bartolo, while Ivan Ivant- 
zoff proved eminently satisfactory in the name part. Tina 
Paggi was a genuine pleasant surprise in her local debut as 
Rosina. The Count of Jose Mojica pleased highly, his 
fluent vocalism eliciting splendid comment. Fiorello and 
Ambrosius, as depicted by Albert Shefferman, were well 
done. Devora Nadwornéy sang Bertha so capably it is 
regretted she had no more to do. 

The orchestra, 


under Jacques Samassoud, gave an ex- 
cellent account of itself. At the close of the performance 
the members presented Mr. Samassoud with a silver 


cigarette case in appreciation of his efforts during the 
season. A word of praise is due Enrica Clay Dillon, the 
stage director, and Kurt Hetzel, whe developed the chorus. 

Tio 


W. Henri Zay Pupil Successful 
Lawrence Clifford Gibson, who gave a successful recital 
in Chicago and was engaged for ten concerts by the Cul- 
bertson agency, is to create the tenor role in the cantata, 





LAWRENCE CLIFFORD GIBSON. 
Maud Muller, given by the Mendelssohn Choir of Pitts- 
burgh under Ernest Lunt, conductor. Mr. Gibson writes to 
Mr. Zay: “I could not have had my success in my recite al 
without your splendid method. I owe everything to you. 
Under Mr. Zay’s method, Mr. Gibson’s voice changed from 
a very light quality to what the critics called “large and 
even heroic timbre,” making it capable of all kinds of public 
work, 


Cecil Aelia Inspires Editorial 


The New Orleans Item-Tribune published the following 
editorial under the heading of Visual Music and Beauty: 


An interesting theory is offered by Cecil Arden, mezzo-soprano of 
the Metropolitan Opera, who is to appear in concert at Jerusalem 
Temple late this month. Miss Arden contends that an artistic concert 
should also be an artistic show, and is costuming and staging her present 
concert tour to prove her contention. 

“People are starved for opera and color, for the gleam and glamour 
of lights, for gorgeous costumes and brilliant music, for picturesque 
settings and draperies. ‘fe have been fed too long on moving pictures, 
straight drama and drab recitals—-uninspiring worlds in which to seek 
soul refreshment. Thousands go to concerts to hear certain artists 
and to enjoy the music; but tens of thousands would go if their eyes 
were delighted as well as their ears,’ Miss Arden believes. 

This gleaming girl with the brilliant voice is well fitted by her 
own appealing beauty and vivid temperament to lead such a movement 
away from the conventional black and white of the average colorless 
concert. Great art in any setting appes als to great artists. But we are 
inclined to agree with Miss Arden that the average concert-goer would 
like to listen with his eyes open, revelling in beauty of form and color 
as well as of sound. If Miss Arden can bring great music to more 
people by entrancing their eyes she will have rendered service to art 
as well as to a beauty hungry w world. 


Elshuco Trio to Play Schubert Works 


During the 1925-26 season the Elshuco Trio will give a 
subscription series of six chamber music concerts in which 
will be performed the most important of the works, in this 
field of composition, by Franz Schubert. The trio will be 
assisted by other well known artists, according to the re- 
quirements of the works performed. Willem Willeke and 
Aurelio Giorni, both members of the trio, also will be heard 
in a series of two recitals of sonatas for cello and piano, 
by various composers. These concerts are scheduled to take 
place at Aeolian Hall, New York, on Friday evenings. 
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L. E. BEHYMER Announces 


YEA TMAN 
GRIT 


“Recognized Authority on Voice Production and the Art of Singing” 


Summer Vocal Master Classes 


For ARTISTS, TEACHERS, STUDENTS 


Third Season 


SAN FRANCISCO, CAL. 
LOS ANGELES, CAL. 
PORTLAND, ORE. 








Pacific Coast 
June 3rd to July Ist 
July 6th to August 3rd 
August 10th to September 7th 








Teacher of 
Teachers in 
America and 
Europe 


Teacher of 
World-Famed 
Artists 


Many notable suc- 
cesses of this sea- 
son in Grand 
Opera and Concert 
have been scored 
by eminent Artists 
who are working 
with Yeatman 


Griffith. 


Many prominent 
Uni- 
versities and Col- 
leges are held by 
of the 
Griffith 
principle of voice 


positions in 


Teachers 
Yeatman 


production. 











“Basso Cantante and Vocal Pedagogue of International Fame” 


Enrollments Now, Address Communications 
(IDA G. SCOTT, Kohler & Chase Bldg. 


+L. E. BEHYMER, 705 Auditorium Bldg. 
|OTTO WEDEMEYER, 611 Bush & Lane Bldg. 


52 West 70th Street 


Assistant Teachers 


Associate Teacher 
EUPHEMIA BLUNT 


Mrs. YEATMAN GRIFFITH IOHN CLAIRE A0000TEITH 


VINCENT JONES— Teacher of Sight Reading and Harmony Classes 


YEATMAN GRIFFITH Teaches in New York Oct. Ist to May 25th 
New York Studios Open During Summer in Charge of Miss Blunt 


| SAN FRANCISCO, CAL. | 
For;LOS ANGELES, CAL. | 
| PORTLAND, ORE. 


NEW YORK STUDIOS: 


(Note change of address) 


To 


MISS EUPHEMIA BLUNT 
MISS EVA RICHMOND 


Secretaries: 


Telephone Endicott 8144 
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Frederic Tillotson, pianist, 


Academy, Exeter, N. H.; Hill Auditorium, Ann Arbor, Mich., May 20-23. The first 
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in Demand as Concert Pianist of his hard years of conscientious and careful work. In Elizabeth Gutman Wins Success in Rome 


many of the above instances his appearances are re-engage- 
ments. So tremendous is the success achieved by this 
young artist that he is being engaged in the same city sev- 
eral times a season, for instance Concord, N. H., where he 
appears with every society of note, making a total of four 
appearances m the Same season 


yould indicate richly 
artist, including as 
at Mount Holyoke 
" (October 24) 
wton, Mass.; Im 
Paul’s School, Con 


ter, Mass.; Fall Ann Arbor Festival May 20-23 


Winthrop Woman's The ithirty-second annual May Festival will be held in 


concert is scheduled for Wednesday evening, at which time 
the Chicago Symphony Orchestra, Frederick Stock, con- 
ductor, will furnish the program, with Gabrilowitsch as 
the soloist For the Thursday evening concert Rach- 
maninoff’s The Bells will be presented by the University 
Choral Union (Ear) V. Moore directing), orchestra, and 
soloists There also will be selections from the Bach 
} minor Mass. The soloists for this concert include Emily 
Stokes Hagar, soprano; Rhys Morgan, tenor, and Charles 
Tittmann, bass. The Children’s Festival Chorus, under the 
direction of J. E. Maddy, will have a share in the pro 
gram on Friday afternoon Loretta Dagnan, contralto, 
will be the soloist of the afternoon. In the evening Law 
rence Tibbett, baritone, will be heard in several arias and 
selections by the orchestra also are scheduled, On Satur 
day afternoon, Mischa Elman, violinist, and the orchestra 
will provide the program. For the final concert on Satur- 
day evening La Gioconda will be given in concert form by 
the University Choral Union and the Chicago Symphony 
Orchestra and the following soloists: Frances Peralta, 
dramatic soprano; Augusta Lenska, mezzo soprano; Kath 
ryn Meisle, contralto; Mario Chamlee, tenor; Vincente 
Ballester, baritone, and Henri Scott, bass Earl V. Moore 
will conduct at this concert 


Organ Featured at Wanamaker Music Week 
Music Week will be celebrated in the Wanamaker Audi 


torium by the fourth Annual Festival of the Organ, ar 
ranged under the auspices of the National Association of photographed in one 


ganists and the Society of Theater Organists. There will bers. Miss Gutman 





American Orchestra Society of 100 players and Charles M. 


TILLOTSON Courboin, soloist, on May 4. Other programs will present Gutman -sang to a capacity audience at his big spring con 
cert, when a performance of the Stabat Mater was given 
Casella is the conductor and Impresario of the Modern 
Music Society of Italy, which signalizes its yearly festival 


Frank S. Adams, organist of the Rivoli Theater, in a 
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Elizabeth Gutman’s American manager received a cable 
from Rome from Casella, in which he stated that Elizabeth 


ELIZABETH GUTTMAN, 
Organists, in Cooperation with the American Guild of Or- presents her interesting program of folk songs and other num 


be six programs daily at 2.30 p. m., from May 4 to May 9 ances in Rome with Casella will sing in Paris 
inclusive, presenting the organ in various phases, first of at the Salle Comedia 


which will be an organ and orchestra concert with the (Photo by Holmes 1. 


since he heard her in a concert, first in Italy last year and 
was in America last season, 


confirmed the offer by cables which induced Miss Gutnam to 
soprano’s first Rome ap- 


Woman's Club, series of Music Master Films with musical accompani 
Newton Hos ment; the Choir of Calvary Episcopal Church, John Bland, : : 
thborough, Mass.; conductor, Hugh Porter, organist; a program by H. F._ by the discovery of new , 
Music Lovers’ Seibert and the quartet and soloists from Holy Trinity came up to the expectations which Casella had of her ever 
Mas leachers’ Lutheran Church, and other prominent organizations and 
artists to be announced then in Philadelphia. 
redit during the neem he started negotiations 
at Wheaton Col = J 
Choral Society at Jacobsen Sails Soon sail for Italy on March 19 
ss., Orchestral So Sascha Jacobsen, violinist, will sail for Europe soon to pearance was so successful that it resulted in two additional 
ral Society make his Berlin debut on May 14 and his London debut on concerts under Casella’s 


m is reaping the results June 8 then scheduled to proceed to her work in Milan and Paris 
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The American Conservatory of Music 


Warns Interested Vocal Students that 7 
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LEGINSKA 


30 SOLD-OUT RECITALS IN THREE MONTHS! 





“LEGINSKA PERFORMS 
SPLENDIDLY 

“Ethel Leginska gave a charac- 
teristic recital before a large audi- 
ence in which her remarkable 
talents as an executant musician 
were fully revealed. In technique 
as well as tone, Leginska has 
few equals today on the concert 
stage. Her interpretations are ex- 
ceedingly individual and exceed- 
ingly interesting. Last evening’s 
recital was one of the finest and 
certainly the most interesting 
piano recital which has been 
given in Philadelphia for years.” 
—Philadelphia Public Ledger, Dec. 
16, 1924. 


“LEGINSKA AND 
SYMPHONY END 
LOCAL SEASON 


“Nearly a thousand people ap- 
plauded long and hard for the 
New York Symphony and Ethel 
Leginska. New Rochelle’s largest 
concert crowd of the season filled 
the auditorium of the high school. 
Leginska was supreme in her in- 
terpretation of Liszt's Hungarian 
Rhapsody. No artist was more 
warmly received than this English 
girl. There is no doubt that 
Leginska is the greatest of all 
women pianists.” (Soloist with 
the New York Symphony )—New 
Rochelle Standard-Star, March 11, 
1925. 


“Leginska appeared in Memorial 
Hall before a crowd of more than 
1500 persons last night. Her play- 
ing was unique and delightful, 
with a bizarre touch that quickly 
won her a lasting place in the re- 
gard of Columbus music lovers. 
Her personality colored every 
number, and gave a new touch to 
the familiar compositions. She 
swept from sprightly rippling 
melodies to swaying sensuous 
rhythms with easy abandon, but 
the touch that was her own artistry 
glistened through every one. A 
delighted audience was reluctant to 
let her go.”—Ohio State Journal, 
Columbus, Feb. 28, 1925. 


“LEGINSKA THRILLS 
TAMPANS 


“Leginska’s program last night 
produced so wide a range of reac- 
tions and ran them so smoothly 
together that it wasn’t until after 
the program was over that one 
could realize just how much of life 
the artist had seemed to create for 
her hearers. Every number on 
the program deserved particular 
and individual lauding which it 
is impossible to give here. Her 
audience responded with an 
ovation. It was evident that as 
Leginska plays modern music, the 
Tampa public likes it. Her own 
‘Dance of a Puppet’ was particu- 
larly delightful and she was in- 
duced to repeat it.’—Tampa Daily 
Times, Mar. 6, 1925. 
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A mere list of her activities during 
the last few months would require 


pages. The pioneer of her sex in the 
field of orchestral conducting she has 
turned scepticism into admiration in 
less than a year. As pianist she has 
more than demonstrated that she 
deserves her ranking as one of the 
greatest living pianists and as composer 
her works have been performed 
throughout the country. She returns 
to America in July to conduct the 
Cleveland Symphony at Conneaut 
Lake, Pennsylvania, and the Los 
Angeles Philharmonic Orchestra at the 
Hollywood Bowl, and will be available 
thereafter until the first of June. 


For terms and dates apply to 


HAENSEL & JONES, AEOLIAN 
HALL, NEW YORK 


KNABE PIANO 








“Leginska was the mistress of 
the piano, the mistress of music, 
the discerning and inspiriting 
force that played through 
Franck’s Quintet.” (With the 
New York Stririg Quartet )—H. T. 
Parker, Boston Evening Tran 
script, Mar. 13, 1925, 

“She played with an eloquence, 
whether fiery or tender, and a 
beauty of tone such as she has 
rarely, if ever before, displayed 
here. The sonata was given a per- 


formance that quite excelled the 


recent, grotesquely exaggerated, al 
most hysterical version of . 

Rightly Leginska conceives this 
Sonata as a drama in tones; yet 
she brings to her playing of it a 
sufhcient logic to give it form 
Warren Storey 
Smith, Boston Post, Jan. 18, 1925 


and coherence.” 


“LEGINSKA DELIGHTS 
LARGE AUDIENCE 
“The largest audience the Wom- 
an’s Club has had this season 
crowded into the lobby, and even 
into the area way leading to the 
afternoon 


auditorium, yesterday 


when Ethel Leginska was heard 
\nd it was 


such a recital as the Woman’s Club 


there in piano recital. 


seldom, if ever, has the opportunity 
of hearing. Leginska is a tower- 
ing artist. She has such qualities 
in her playing as are ordinarily 
thought of as masculine—rugged 
power, surging passion-—tremen 
dous, superlative in scale, and 
added to these she has the warm 
tenderness of the woman.’—Rich 


mond News Leader, Mar. 9, 1925 


“Superlatives are dangerous, but 
it is not easy to think coolly in 
reporting the exquisite work 
done by such a rare and true 
artist. The reviewer is 
in bringing from his lot 


justified 

ot adjec 
tives a full assortment of encomi 
ums in order to pay full justice to 
the impeccable art of this gifted 
woman. She has brains, poetry 
and power and is magnetic and en 
grossing. She has a sheer instinct 
for the secrets of the piano and she 
knows clearly what tonal tints and 
colors the pedals may evoke. It 
was indeed one of the most en- 
joyable and interesting recitals 
of music for the piano ever 
given in this ancient town and 
by her superb artistic work she sit 
among the mighty ones of music. 
She gave the large audience a rich 
musical treat long to be remem 
bered.”—Albany Journal, Jan 15, 
1925, 
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DETROIT SYMPHONY PRESENTS 





FLORENCE E ASTON AS SOLOIST 
Sunday “Pops” Maintain Artistic Standard—Elijah Given 
With Symphony Choir, Orchestra and Well Known 
Soloists—Graveure and Salvi Offer Joint Recital 
Morgan Soloist With Welsh Male Chorus 
Polish Orchestra Gives Two 

Concerts—Other News 
Dery Micu., April 14.—For the subscription concert 
f the Detroit Symphony Orchestra at Orchestra Hall, 
April 2, Florence Easton, soprano of the Metropolitan 
Opera Company, was the joist. Her voice, of brilliant 
qual wide range and splendid volume, was heard to ad 
nta umbers that served to show her versatility. 

H nging evoked much enthusiasm 
Che program by the orchestra contained two numbers 
heard here f the time, Bloch’s Trois Poemes Juifs, 
nd Tschaib k fantasy, The Tempest The Bloch 
mbers we full of oriental coloring and showed skill and 
nce! Phe Tschaih ky composition pictured Shake 
peare I emp The symphony was the fourth of 
Beeth« luc Mr. Gabrilowitsch with distinct 
hing of themes and artistic presentation of their elaborate 
development Che orchestra was deservedly brought to its 
feet at the close, having itself a pliant instrument 
ider the guidane f a master hand 

{ AY Pop COoNnceERTsS 
I the Sunday concert of the Orchestra, March 22, Guy 
Bevier Wilhams was the ol choosing Rachmaninoff's 
rst concerto in F sharp minor which afforded an oppor- 
tun f he display of his facile technic. As usual, Mr. 
William Lite d himself admirably rhe orchestral num 
were the Coronation March from The Prophet; over- 
ture to Die Freischutz, ond the Sylvia ballet suite by Delibes 
The Roumanian Rhapsody by Enesco was, from a musical 

tandpoint, the gh light of the program 
March 29 there was no soloist. The program chosen by 


pular in the best sense of the word, 
Schubert’s Unfinished 


Victor Kolar was p 





mtaining I first movement ot 
Symphon Becthoven’s music to a Knightly Ballet; 
Strauss’ Beautiful Danube waltz; Tschaikowsky’s Nutcrack- 

Suite, and the | pana rhapsody of ¢ habrier 

April 5 there were two soloists, Djina Ostrowska, harpist, 

1 joseph Gorner, violinist, both members of the orches 
ra M mn Ostrowska not only present a delightful pic 
ture but pla vith deftne ind artistic discrimination, 
Mr. Gorner, of t lin section, played the Faust 
fantasic with dexterity, warmth and vigor Both artists 
leserved the hearty acclaim tl received rhe orchestral 
numbers were the Fingal’s Cave overture, Mendelssohn; 
three Caucasian Sketches Ippolito Ivanoff 4 Elegy and 
Musette from the King Christian II suite, Sibelius, and the 
Bacchanale from Samson and Delilah 

For all these neerts, conducted by Victor Kolar, the 
orchestra was in fine form and maintained its usual standard 


excellence Mr. Kolar reads his scores with gratifying 


i | ry 
MeENbeELSSOHN’s EL1yJAH GIVEN 

On Ma 24, Mendelssohn's Elijah was given at Orches- 
iral Hall i the Symphony Choir and Orchestra; a quartet 
{ soloists, Rosalie Miller, Mary Allen, Judson House and 
Arthur Middleton; Jeannette V. Reaume, soprano; D’Avig- 
non More, organist, and Ossip Gabrilowitsch, conductor 
It was a noteworthy occasion. The choir by its fine tonal 
mem precision of attack and release, gratifying light and 
hade reflected great credit upon the painstaking training of 
Victor an (ne regretted the omission of the beautiful 
He Watching Over Israel, but the trio, Lift Thine Eyes, 
ung by the women's voices of the chorus, was a thing of 
beauty. Special mention should be made of the authorita 
tive work of Mr. Middleton and Mr. House. The burden 
of the work rested upon Mr. Middleton and he met with the 
entire satisfaction of every one. Mrs. Reaume, a_ local 
soprano, sang the music allotted to the Youth delightfully 
Miss Allen has a fine voice and sang her music with good 
taste. Miss Miller's best work was done in the duet with 
Mr. Middleton. Mr. Gabrilowitsch conducted in a spirited 
and dramatic manner. The orchestra gave splendid sup- 
port throughout the evening 

GRAVEURE AND SALvi IN Jorn? Recitat 

March 26, the Civic Music Association, Isobel J. Hurst, 
manager, presented Louis Graveure and Alberto Salvi in a 
joint recital at Orchestra Hall. It was good to hear Mr 
Graveure after an absence of several years—he is always 
such a satisfactory artist. Mr. Salvi has been heard here 
more recently and his work as usual was all that could 
be desired. Francis Moore at the piano for Mr. Graveure 
proved an excellent accompanist 

Ruys Morcan Hearp 

The Welsh Male Chorus of eighty-five voices, under the 
direction of Tom Lewis, made its initial appearance at 
Memorial Hall, March 21, with Rhys Morgan, tenor, as 
soloist. Mr. Morgan displayed a voice of clarity, good 
range and unusual interpretative ability. He offered three 
groups of numbers. The chorus acquitted itself with dis- 
tinctior ing numerous encores of Welsh folk songs. 

PotisH Orcnestra Gives Two Concerts 


was the appearance of the 


interesting musical event 
! Orchestra and its conductor, 


Ay 
National Polish Folklore 


MUSICAL COURIER 


Stanislaw Naymslawski. The first concert was given at 
the Bonstelle Playhouse, April 5, attracting an audience 
that filled the theater to capacity with many unable to get 
in. The orchestra numbers fifty players, with a good bal- 
ance of choirs and a fine ensemble. They present entirely 
Polish folk music or compositions by Polish composers 
which are, of course, played con amore, full of color and 
rhythm. A second concert was given at Arcadia on April 


6 and drew another large audience. The orchestra was 
brought here by the Polish citizens of Detroit and ful- 
filled all the promises made for it 

Nores 


Two excellent performances of the Bach Passion accord- 
ing to St. Matthew have been heard here recently. The 
first was given by the Ypsilanti Normal Choir, under the 
direction of Frederick Alexander, in the Woodward Congre- 
gational Church, March 29. Rev. Chester B. Emerson read 
the scripture passages ; were taken by Lilian Ashby, 
Marian Martin, sopranos; Annis Dexter Gray, contralto; 
Frank Ryan and Thomas Bird, tenors; solo violin by Edwin 
Mosher, with Russel Gee at the organ. The work of the 
choir maintained its usual standard of excellence 

The other performance was given in St. Paul’s (Epis- 
copal) Cathedral under Francis A. Mackay, organist and 
director. The soloists of the choir—Leoud Mitchell, Helen 
Kennedy Snyder, Thomas Evans, John Renton, Edward 
Galen and George MacDonald—were heard to good advan- 
tage and the rendition reflected great credit upon all. 

Marcus Kellerman, baritone, and Marguerite Schuling, 
mezzo-soprano, were among the recent soloists at the Sunday 


solos 














GUNN SCHOOL OF MUSIC 
AND DRAMATIC ART 


421 South Wabash—410 South Michigan 


(Until May 1, 1254 Lake Shore Drive) 
CHICAGO 


Master Classes—Normal Training 


April 1 to June 27 
June 29 to August 8, 1925 





Piano 

LEE PATTISON — GLENN DILLARD GUNN 
Violin 

AMY NEILL —GUY HERBERT WOODARD 
Voe'ce 

BURTON THATCHER—JEAN 8B. GRIFFEE 


Organ 
ERIC DELAMARTER 


Theory 
LEO SOWERBY 
Dramatic Art 
SOPHIA SWANSTROM YOUNG 
FORTY OTHER DISTINGUISHED TEACHERS 
Pupils may enter at any time 


Scholarship information and catalog on request 














noon concerts at the Capitol Theater by its excellent orches- 
tra, under the direction of Edouard Werner. 

Harriet Story Macfarlane entertained for Mary Allen, 
soloist, in the performance of Elijah, on the afternoon after 
the concert. Miss Allen sang some charming songs accom- 
panied by Gertrude Heinze Greer 

Mary Kent, contralto, made a flying visit to relatives and 
friends here prior to sailing for Europe. 

Cameron McLean is the soloist at the Westminster Pres- 
byterian Church. 


Che final organ recital given by Guy C. Filkins, March 
29, presented a unique program. He was assisted by Bertha 
Bright Knapp, whose beautiful contralto was heard most 
effectively. J.-M. 5. 


Iowa State College Couree, 1925-26 


The following attractions make up the list of concerts 
which will be presented in the season of 1925-26 by the 
Music Council of lowa State College, Ames, Iowa, under 


the personal direction of Tolbert MacRae, head of the music 
department at the college: November 20, Paul Whiteman; 
December 4, Toti Dal Monte; January 15, Ignaz Friedman, 
soloist with Iowa State Symphony Orchestra, Oscar Hatch 
Hawley, conductor; February 12, The DeReszke Singers, 
with Mildred Dilling, harpist; March 5, Louis Graveure. 


Raymond Vetter a Busy Musician 


Raymond Vetter, violinist, was soloist on April 12 at the 
Tioga Presbyterian Church, Philadelphia, and two days later 
he appeared in recital with Hilda Reiter at the Roxboro 
Country Club. April 21 he played for the Philadelpiha 
Music Club, and April 23 he appeared at Friends Audi- 
torium, Philadelphia. April 27 there was a joint recital 
with Hilda Reiter, soprano, assisted by the Phillips Jenkins 
Singers, with William Sylvano Thunder at the piano, at the 


1925 


April 30, 


Germantown Y. M. C. A. Today, April 30, he will be 
soloist with the Madrigal Singers at the Philadelphia Nor- 
mal Schools. March 24 Mr. Vetter was guest conductor 
of the Woman's Symphony at the Bellevue-Stratford, and 
March 26 he conducted the Frankford Orchestra, 


Activities of Klibansky Artists 


Lottice Howell is continuing to receive enthusiastic 
press notices for her singing in The Impresario. “No 
audience can resist a coloratura soprano of Miss Howell’s 
ability when the soprano has also been dowered with the 
slender grace and arch beauty that makes her resemble 
a figure taken from a Watteau fan; she was entirely ade- 


quate. Her voice is brilliantly entrancing and she plays 
with gay. spirit,” said the Wilmington. (Del.) Morning 
News. “Lottice Howell wins honors as a newcomer to 


the capital with a voice of delightful freshness, of sweet- 
ness and charm of quality, and a personality that was 
lovely and winsome,” stated the critic of the Washington, 
D. C., Times. Miss Howell appeared in the following 
cities with the Hinshaw Opera Company this month: 
Harrisburg, Allentown, Williamsport, Wilkesbarre and 
Scranton, Pa.; Albany and Schenectady, N. Y.; and 
Pittsfield and Holyoke, Mass. 

Mrs. Canada, soprano, was assisting artist at a violin 
recital recently given by Mr. Grosso at the Bohlmann 
School of Music, Memphis, Tenn. Mrs. R. L. Brown 
sang at a recent meeting of the Renaissance Club in 
Memphis. Sadie Hochman has been engaged to sing at 
the Neighborhood Playhouse. Emelie Henning gave a 


recital in Schenectady, N. Y., April 9. James E. Blank- 
enship gave a successful recital in Roanoke, Va., March 
1; he was engaged to sing the tenor solos in Mendels- 
sohn’s Hymn of Praise, given by the Roanoke Choral 
Club, and in The Rose Maiden, at Chowan College, Mur- 
freesboro, N. C. 

Mr. Klibansky presented the iow pupils in re- 


citals on March 23, April 1 and 3: Louise Smith, Gladys 
Bowen, Fauna Gressier, Alveda ohoae Aline Hurrell, 
Mabel Besthoff, A. Marentze Nielsen, Cyril Pitts and 
Edgar Cole. 
La Forge-Berimen Studio Notes 

Frank La Forge, composer-pianist, assisted by Arthur 
Kraft, tenor, gave a concert for the Studio Guild at the 
studio of Ezra Winter in the Grand Central Terminal on 


March 28 Agnes Bevington recently returned from a 


successful tour with Frances Alda. Miss Bevington ac- 
arg Mme. Alda and also played solos 

Emilie Goetze, pianist, gave a short recital at the Hotel 
3iltmore on March 31 for the benefit of the Junior Relief 
Society. 

Emily Parsons, soprano, sang recently at Meredith Col- 
lege, Raleigh, N. C., and the following day was praised 


highly by the Raleigh News and Observer. 

Before a large a appreciative audience er Hall 
in Fordham, April 3, a group of pupils feaia ‘tel a Forge- 
Jertimen Studios presented a pleasing program Those 
who appeared were Mrs. Hobart Mason, Beatrice Byrd and 
Madeleine Hulsizer, sopranos; Loretta Degnan, contralto; 
Loraine Adams, Helen Blume and Elizabeth Curtis, accom- 
panists, and Myrtle Alcorn, piano soloist. 

On April 5, at the Hotel Brevoort, a concert was given 
for the benefit of the French orphans, Frank La Forge 
opened the program by playing two ! his own composi- 
tions, Romance and Valse de Concert. Valeriano Gil, tenor, 
who has been a pupil of Mr. La Forge for several seasons, 
then sang a group of songs in Spanish and French, with 
Mr. La Forge at the piano. Yen Mayer, pianist, who is a 
pupil of Mr. Berumen, p!ayed a group of piano Solos. 


Courboin’s Tour Extends to Summer 

The transcontinental tour of Charles M. Courboin has 
grown to such proportions that his management has been 
obliged to extend his present season into the early sum- 
mer. During early March, Courboin made a highly suc- 
cessful Southern trip, playing at the exclusive Fine Arts 
Society at Palm Beach, with Ossip Gabrilowitsch and 
Olga Samaroff; at the College for Women, Tallahassee; 
at Atlanta, Ga.; Winthrop College, N. C., and other 
points, being gr reeted with crowded halls, great enthusi- 
asm, and winning numerous re-engagements. After a 
mid-western trip which carried him to Grand Rapids, 


Chicago and St. Louis, Courboin returned to New York 
on March 27 to appear as soloist with the American Or- 
chestral Society, where he repeated by special request 


his notable performance of Widor’s sixth symphony for 
organ and orchestra, this being the first association of 
this orchestral organization with organ music. Another 
evidence of the growing interest of the public in organ- 
orchestral music is the engagement of Charles M. Cour- 
boin as soloist at a pair of the regular concerts of the 
Minneapolis Symphony Orchestra next season. 


Engagements for Jeannette Vreeland 


Jeannette Vreeland was heard in concert in Bethlehem, 
Pa., April 29. From there she goes to Ohio, where she sings 
in Oberlin on May 2 and in Lima on May 4. The soprano 
is booked for a recital in Orange, N. J.. May 19. May 21 
she will be heard in a performance of Sir Arthur Sullivan’s 
The Golden Legend in Keene, N. H., where the work is being 
presented by the local chorus. 
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RICHMOND AND NEW ENGLAND 


New England generally and Boston in particular are 
notoriously slow in extending recognition to a newcomer in 
any walk of life. This is especially true of artists and of 
those who sponser them. Occasionally, however, there are 
exceptions to prove the rule; and the rapid rise of Aaron 
Richmond as a manager of artists and concerts in Boston and 
New England is a case in point. 

Five years ago Mr. Richmond forsook a contemplated 
career as a concert pianist and embarked instead upon a 
managerial career. Today he is the most active manager in 
New England, in spite of the fact that he is probably the 
youngest. Thus during the past season he has managed 





AARON RICHMOND. 


a large precentage of the concerts given in Boston, presenting 
artists from the Wolfsohn, Hurok, Mayer and Charlton 
bureaus. Of perhaps greater significance is the fact that he 
has recently concluded an arrangement by which he will 
henceforth represent the Wolfsohn organization, in New 
England and also act as local manager for a series of ten 
concerts to be given in Boston by their artists next season 
at Symphony Hall. 

It is generally idle to inquire into the reasons that have 
made for success in any field of human activity. The 
qualities that contribute to success, however, are readily 
identified. Business, no less than the artist, demands genius 
as distinguished from talent—genius for organization, genius 
for work—granting of course a temperamental fitness for 
the job in question. Without attempting to classify Mr. 
Richmond, it is patent that he has a remarkable sense of 
organization. Tireless as a worker, he brings to mind 
Edison’s definition of genius as consisting of 99 per cent. 
perspiration and 1 per cent. inspiration. Combined with 
these qualities are courtesy, vision, courage, lofty ethical 
standards and that rare virtue in concert managers, dis- 
criminating musical taste. Indeed, his early training as a 
concert pianist under the expert direction of Felix Fox 
has enabled him upon more than one occasion to step into the 
breach as accompanist. All of which may indicate why he 
has won the good will of artists of New York concert bu- 
reaus and of musical organizations throughout New England. 

A commentary on the results which Mr. Richmond achieves 
is a fact that a goodly proportion of the seats for next year's 
Wolfsohn concerts in Boston have already been subscribed 
for. He is quoted as saying that the early applications in- 
dicate that these concerts at low prices will create a new 
concert-going public and that the,series will doubtless further 
a more general interest in music. 


Music Memory Contest for Children 


A public music memory contest open to all school chil- 
dren, music students, professional and non-professional 
adults, with a prize of $100 for the winner will be a feature 
of the city’s Music Week celebration and will be offered 
by William Knabe & Company. The open contest will take 
place at three o’clock on the afternoon of Tuesday, May 5 
at Town Hall. The invitation to the public schools and 
high schools is that they each shall have the privilege to 
send a group of candidates to number not more than twenty. 
The music school settlements, music colleges and music 
teachers of the city are also invited to send representatives. 
The memory contest will present on a large scale the Music 
Memory contest sponsored by the National Music Week 
hody. A pianist well known here and abroad will play an 
entire concert unannounced. and the member of the audience 
who will recognize correctly each number of the program, 
title of the composition and composer, and who submits 
the most intelligent criticism on the pianist’s playing, 
will receive the prize of $100. Printed forms will be dis- 
tributed to the entire audience, and immediately after the 
concert the written slips will be collected. In the case of 
no contestant submitting a complete correct list of the 
compositions played by the artist a prize of $50 will 
be given the one who names the most correct numbers, and 
$25 each to the next two. In case there is more than one 
completely correct list the award of the complete prize will 
be made to the contestant who submits the most intelligent 
criticism with his correct list. 

Admission to those who wish to compete in the contest 
and to the general public will be by invitation and applica- 
tion should be made to William Knabe & Company for 
tickets. 


Louis Greene Pupil Wins 


Contests for stringed instrument players and singers, the 
winner to appear as soloist at the Westchester County May 
Music Festival, resulted a fortnight ago in the selection of 
Gabrielle Palir as solo violinist. The young girl, resident 
in Yonkers, is the pupil of Louis Greene, for some years 
member of the Metropolitan Opera House orchestra: he 
resigned some time ago, devoting his time to teaching, in 
which he has attained fine success. 
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One Chicago Musical College will establish next season a new depart- 
ment of Opera and Orchestra training, sponsored by Samuel E. Moist, of 
Chicago. A complete orchestra will be directed by Isaac Van Grove, for- 
merly conductor of the Chicago Civic Opera Company, who will also be in 
charge of the rehearsals for opera production. The following will be the 
notable features of the new department: 


ORCHESTRA 


Completely equipped orchestra of 100 instruments. 


OPERA 


Fully organized company. 


Three full rehearsals weekly. Two rehearsals weekly. 


an or ne Practical training for opera stage. 


Study of the modern as well as regular repertory Instruction in acting, diction, make-up, etc. 
for concert and opera. One performance each season in Auditorium Thea 

; tre with complete scenic equipment. 

Two concerts each season in Orchestra Hall. : ; 

All performances in English. 


Practice for instrumental and vocal students in 


Five performances each season in Central Theatre 
playing or singing with orchestra. 


with scenic equipment. 
Opportunity for composition students to hear their 


Experience for opera composers in the technique 
own orchestral works. 


of dramatic music. 


Applications are now being received for membership in both the orchestra and opera companies. 
Rehearsals begin Monday, September 14, next. 





Fellowships in Opera and Orchestral Instruments 


Five will be given in Opera to the best singers and ten in Orchestral instruments after a competi- 
tive examination. Application blank on request. 





Student Dormitories 


Are available in the College Building for both men and women. They are well furnished and a piano is 
included free for practice. Rates are from $5.00 to $7.50 weekly without meals, depending upon the 
accommodations desired and number of persons in each room. 


CHICAGO 
MUSICAL 
COLLEGE 


70 EAST VAN BUREN STREET 


The Leading and Largest College of Music and Dramatic Art 
in America, Established 1867 





Chicago Musical e 

College Building Chicago, Ill. 
FELIX BOROWSKI, President 
CARL D. KINSEY, Manager 
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Courses for 1925-1926 


In Boston, New York, Chicago, Philadelphia, 
Washington, Akron, Los Angeles, San 
Francisco, Portland, etc. 


WHY NOT HAVE A COURSE 





IN YOUR CITY? 





Sopranos: 
INEZ BARBOUR 
LUCREZIA BORI 
RERTHA FARNER 
MABEL GARRISON 
EVA GAUTHIER 
MARIA IVOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 
JOAN RUTH 
MILDRED SEEBA 
LOUISE HOMER STIRES 


Tenors: 
MARIO CHAMLEE 
CHARLES HACKETT 
EDWARD JOKNSON 
ALLEN McQUHAE 


Violinists: 
CECILIA HANSEN 
- ALBERT SPALDING 
TOSCHA SEIDEL 
EDUARD ZATHURECZKY 


Cellist: 
FELIX SALMOND 


Special Attractions: 


“S” Trio { 


Artists Now Booking for 1925-1926 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN. 

AUER 
KATHRYN MEISLE 
MARION TELVA 

Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 

RATH 
CLARENCE WHITEHILL 

Pianists: 

ALEXANDER BRAIL- 
OWSKY 

DAI BUELL 

JOSEF HOFMANN 

BENNO MOISEIWITSCH 

NIKOLAI ORLOFF 

MORIZ ROSENTHAL 

JOHN POWELL 

OLGA SAMAROFF 

HAROLD SAMUEL 

Harpist: 
SALVATORE DE STE- 

FANO 


THAMAR KARSAVINA and ADOLPH 
BOLM with Bolm’s Ballet Intime 


THE LONDON STRING QUARTET 


FELIX SALMOND 
TOSCHA SEIDEL 
HAROLD SAMUEL 








For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk Building 
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Samaroff Replies to a Questionnaire 


Why did you choose a musical career ? 

“I began to play the piano at two-and-one-half years of 
age, so | am told by my parents. My second birthday was 
in August, and-the following Christmas | was given a toy 
piano and promptly began to play on it by ear, and im- 
provised. 

“I myself do not remember any time when I did not play, 
and music was so natural and inevitably the chief thing in 
my life from my earliest babyhood that there could be no 
question about what I would do in the way of a career. 

“My parents began to plan my musical education when I 
was three years old, but having very old fashioned idee 
they never really wanted me to go on the stage. They wished 
to develop my talent to the utmost, but it was finally I who 
took matters into my own hands and began my _ public 
career.” 

Who “discovered” you and how did you develop your 
talent ? 

“One interesting fact which is little known is that when 
I was about seven years old and happened to be in New 
York with my grandmother, I was taken to play for William 
Steinway, who was then the head of the firm of Steinway 
& Sons. He offered to have me educated. My parents 
did not accept this offer, but it is significant that the offer 
was made by a member of the Steinway firm, and that I 
have, in the course of my whole public career, never played 
on anything but a Steinway piano in public, even in Europe, 
except on two occasions when it was impossible for me to 
procure one.” 

What do you advise a young girl or a young man to do 
who has musical aspirations? 

“The first thing for either a young girl or a young man 
to do is to decide whether they are willing to give as un- 
reservedly of themselves and their lives as music demands. 
I find, on hearing young artists all over the country, that 
generally speaking, we lack any conception of what it really 
means in the way of work, time, patience and profound con- 
centration of all life, to become an artist. 

“Very frequently our elementary education is not as 
thorough and deep as the general average of the same thing 
in the old world. This is rapidly changing, but our Ameri- 
can students at this particular time very often have to make 
up in later life deficiencies left by an inadequate elementary 
education, and that means even more hard work than 
is the case when an education, such as mine, has progressed 
norimally from babyhood without any such handicaps. Iron 
health and nerves, as well as endless vitality are necessary 
Certain qualities of character also play an 
important part—unswerving determination, self control and 
extreme sensitiveness, psychologically speaking. This 
sensitiveness which enables an artist to establish an intangible 
current between himself and his audience is one of those 
things impossible to explain, but without which no amount 
of skill avails very much in public. This quality is com- 
monly called magnetism and yet I personally think it is 
somewhat different. I think it is primarily an instinct and 
an inherent quality but it is one which an artist can con- 
sciously feel, and more or less consciously exert on the stage. 
I have known many people who had magnetism in_ the 
ordinary sense, in private life, and yet this quality somehow 
failed to go over the footlights. 

“It is no easy matter for a young girl or a young man to 
analyze themselves, and to become certain whether or not 
they possess certain necessary qualities, and whether or not 
they are prepared to make certain necessary sacrifices. Prob- 
ably in spite of all the good advice of those who have 
achieved experience, young people will go on making the 
great experiment and only a few of the many will arrive at 


for an artist. 


the goal.” _ 

What kind of books do you prefer to read? 

“] must confess a very complete preference to the kind of 
reading which is usually termed in America ‘highbrow.’ | I 
like the kind of books that present life or history or fiction 
through the medium of real genius, and as I speak several 
languages and have their literature as well as that of my 
own language before me I cannot waste time on anything 
but really great writings. I am very fond of Russian liter- 
ature and Scandinavian literature, but of course that does not 
mean any lack of a profound interest in English literature, 
and I try as far as possible to keep up with the new things, 
for while we may have to do a good deal of reading of things 
that are not worth while, I have an unconquerable desire to 
be on hand when something really worth while is written or 
done in my own day. This applies to music and art as well 
as literature. I am. distinctly a modernist in the sense of 
going forward to meet the new, but I believe in doing this 
without any destructive or belittling attitude of mind to- 
wards any of the great things of the past.” 

What do you do while riding on Pullmans? 

“T mostly either read or sleep, but being extremely fond 
of children I often find myself taking care of stray babies, 
while their mothers go to meals, or looking after some ob- 
streperous youngster of a more advanced age. Recently I 
established a record by telling one bad little boy fairy tales 
for four consecutive hours. Having soon exhausted all I 
really knew I had to resort to making them up as I went 
along and then I had a terrible time as he wanted to hear 
them all over, and I could not remember a word of what 1 
had said before. I was utterly exhausted at the end of that 
particular train ride.” B. 

American Artists on Wolfsohn List 

Merle Alcock is now considered one of the leading con- 
traltos of the day and her work with the Metropolitan 
Opera Company this season has more than justified the 
great things that have been prophesied regarding her. 
Marion Telva is another American contralto whose work 
at the Metropolitan and in concert has shown that she 
deserves a high place; she is constantly gaining greater and 
greater popularity throughout the country. Kathryn Meisle, 
through arrangement with Calvin Franklin, is now being 
hooked by the Wolfsohn Bureau so that this mangement 
gains the distinction of managing an artist who has won 
great success with the Chicago Civic Opera Company and 
in her many concert appearances throughout the United 
States. 

Charles Hackett has been secured by the Wolfsohn 
Bureau, thus adding to its list of American tenors already 
distinguished by the names of Edward Johnson and Mario 
Chamlee. Mr. Hackett is now showing Europe what an 


American tenor can do, and Mr. Johnson will shortly be 
demonstrating his fine voice and artistry in the Orient. 
Among the baritones none is greater than Reinald Wer- 
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renrath, whose popularity packs houses wherever he appears. 
Clarence Whitehill is an American artist whose operatic and 
concert work gives Americaris justifiable pride. 

Olga Samaroff, a leading American woman pianist, adds 
to the laurels of the Wolfsohn Bureau by her association 
with it. John Powell, American pianist and composer, is 
another acquisition which shows the Wolfsohn Bureau's 
interest in the foremost of American artists. 

Two new sopranos are being introduced to the American 
public through the Wolfsohn Bureau. Joan Ruth, of the 
Metropolitan Opera Company, a native of Boston, is now 
winning successes in concert, only a few short years after 
first studying with Estelle Liebling. Next season Miss 
Ruth will again appear with the Metropolitan Opera Com- 
pany and afterwards make a coast-to-coast tour with Ed- 
ward Johnson, singing several operatic roles in costume 
with the eminent tenor. Mildred Seeba scored a great suc- 
cess in Baltimore with the De Feo Opera Company, coming 
from the studio of Herbert Witherspoon. 


President Coolidge Waits to Hear Joan Ruth 
Sing 

Joan Ruth was entertained by Washington society recently 
when she sang at the D. A. R. convention at the National 
capital. President Coolidge made his address just before 
Miss Ruth sang, and instead of leaving when he had fin- 
ished speaking he remained to hear the Metropolitan 
soprano. 

Miss Ruth was a guest during her stay in Washington 
at the home of Mrs, Frank W. Mondell, wife of former 
Congressman Mondell, who entertained her at a large din- 
ner. Later at the reception Miss Ruth met the French Am- 
bassador, M. Daeschner, the Arctic explorer, Ronald Mac- 
Millan, Representative Longworth and a number of other 
celebrities who complimented her on her singing. 

The D. A. R. convention was broadcasted and the List- 
ener-In critic of the Washington Times remarked: “The 
D. A. R. program last night gave listeners a chance to hear 
three or four of the best speakers in the country, one of the 
best sopranos now on the stage, and one of the half a dozen 
best military bands in the world. Of the whole bill, however, 
we enjoyed most of all the songs by Joan Ruth, of the Met- 
ropolitan Opera Company. Miss Ruth’s performance got 
better and better as she sang. Her final number, Dixie, 
aroused so much enthusiasm that it was hard to hear.” In 
fact Miss Ruth said on her return that the audience stood up 
and cheered in the midst of the song so that it was difficult 
to finish. 

Mrs. Cook, president of the D. A. R., who- presided, intro- 
duced Miss Ruth to the convention. 





Florence Austral Arrives 


Florence Austral, dramatic soprano, was scheduled to 
arrive in this conntry on the Carmania of the Cunard Line 
on April 26 or 27. 

Miss Austral is coming to this country to appear as a 
leading soprano soloist in the Cincinnati Music Festival, 
beginning May 2 in Cincinnati, Ohio. She is the first artist 
of distinction to have been specially engaged to come from 
Europe to make her American debut in this festival since 
before the Great War. In order to make her first American 
appearance at this time, Miss Austral was forced to cancel 
her operatic engagements in Vienna. 

Miss Austral is a native of Australia but received most 
of her musical education in Great Britain. She has appeared 
in every important music festival in England and has been 
hailed in London, on her operatic appearances there, as the 
“great English Brunnhilde. She has also sung in opera 
throughout Europe and appeared as soloist with the Queen's 
Hall Orchestra in London, under Sir Henry Wood. 

At the Cincinnati Music Festival Miss Austral will sing 
the soprano role in Bach’s St. John’s Passion. 





Chamlee Singing at Three Festivals 


Mario Chamlee, tenor of the Metropolitan Opera Com- 
pany, sang at the Philomela Club in Brooklyn, on 
April 24. Three days previous to this he was the guest 
of honor, with his wife, Ruth Miller Chamlee, at. the 
Woman Pays Club, at the Algonquin Hotel, in New York 
City. During May, Mr. Chamlee will sing at three of 
the large music festivals on the following dates:. Spar- 
tanburg, N. C, May 8; Ann Arbor, Mich., May 20, and 
Evanston, Ill, May 27. He will commence his operatic 
season at Ravinia Park on June 27, remaining with that 
company for the full ten weeks. After Labor Day Mr. 
and Mrs, Chamlee plan to go to Italy, returning in time 
for the tenor’s season at the Metropolitan Opera House. 


Werrenrath Packs Concert Halls on Coast 


“Beauty of voice and artistic sincerity won new triumphs 
for Reinald Werrenrath at the Philharmonic last night. A 
certain quality of common sense characterizes this favorite 
baritone—or perhaps it is a sense of humor, which is 
nearly the same thing. His emotions never overflow into 
exaggeration or sentimentality, his dignity never degenerates 
into dullness.” That was the opinion of Ralph Green in 
the Los Angeles Examiner, April 14, 1925, and the other 
critics were unanimous in their opinion of the sterling bari- 
tone’s singing. 


Walter Fritschy Signs Wolfsohn Artists 


Walter A, Fritschy, manager of the Walter A. Fritschy 
concert series in Kansas City, Mo., has signed up for appear- 
ances on his course next season: Reinald Werrenrath, bari- 
tone, October 27; Alexander Brailowsky, pianist, November 
10, and Albert Spalding, violinist, January 12. With the 
St. Louis Symphony Orchestra the Wolfsohn Musical 
Bureau has booked: Clarence Whitehill, baritone, for some 
time in February; Josef Hofmann, pianist, for a date in 
December, and Albert Spalding for an engagement in 
January, 


Deems Taylor Again Lauds Edward Johnson 


In summing up the music season and the operatic per- 
formances of exceptional merit, Deems Taylor, in the 
World, April 19, said: “Edward Johnson’s distinguished 
performance of Pelleas served only to intensify the con- 
viction that he stands with Lucien Muratore among the 
great operatic tenors of this generation.” 
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PITTSBURGH MUSICIANS 
IN MONSTER BENEFIT 


Kountz Honored by Forum Club 


PirrspurGcH, Pa., April 18.—More than fifty Pittsburgh 
musicians were presented in a monster benefit staged in 
Carnegie Music Hall for the benefit of the Dramamount 
Fund, the proceeds to be devoted to the institution in Orange 
County, New York State, owned and directed by T. Carl 
Whitmer, Pittsburgh pianist-composer. Among __ those 
participating were Arthur B. Jennings, Jr., organist; Oscar 
Demmeler, president of Musicians’ Club; James Phillip 
Johnston, organist; J. Harold Weisel, organist-composer ; 
William Wentzell, organist-composer Edward Melvin 
Harris, director Dramamount Dancers and organist of 
Johnstown; Leland Thompson, Mrs, Albert Germain, Ernest 
Willetts, Jr.. T. Carl Whitmer; singers—Alta V. Schultz, 
contralto, Mabel S. King, soprano, Martha Eaton Brick- 
man, soprano, Byron Wade, tenor; a choir of thirty voices 
from St. Stephens P. E. Church, Sewickley ; singers—Ruth 
Strickler, Sarah Logan, Mabel King, Elma. Sulzer, Edna S. 
Kreiling, Mrs. E. L. Jones; cellist, Christine Adams; 
oboist; Mary Jane Paul, reader; Loma Hale and Perry 
Borton, dancers, and a string quartet consisting of Gaylord 
Yost, violin, Carl Rosenberg, viola, Roy Shoemaker, violin, 
and M. Armacida, cello. Those in charge were Malba 
Martin Ingersoll, Mrs. A. A. Germain, Frances Gould 
Lewando, Mrs. Arthur Jennings, Jr., Josephine Water- 
house and Mrs. Charles Mayhew. 

RicHArD Kountz Honorep 

Richard Kountz, Pittsburgh composer, was selected by the 
Forum Club for its annual presentation of a local composer, 
introduced with a reception and program in Carnegie Lec- 
ture Hall. The program consisted of compositions by Mr. 
Kountz, presented by Irma Louise Carpenter and Irene Gar- 
rison Cramblet, sopranos; Marie Louise St. Clair and Mabel 
King, contraltos ; Frederick Lotz, pianist; Chauncey Parsons 





and Roy Strayer, tenors; J. Loyd Mahony, baritone, and 
Earl Truxell, pianist. Harvey G. Gaul introduced the honor 
guest. B. McM 


Pasternack Conducts Pennsylvania Orchestra 

The Pennsylvania Symphony Orchestra, of which Josef 
Pasternack is the conductor, recently gave its first concert 
at the Philadelphia Academy of Music. According to one 
of the Philadelphia dailies, “No better move could have been 
made by the organizers of ‘the new body to secure the success 
of their commendable enterprise than their action in the 
selection of Josef Pasternack as conductor. This gifted 
musician with his work at the Victor Company and by his 
constructive leadership of the Philharmonic Orchestra and 
other musical bodies long ago won recognition as a man of 
exceptional talents.” One of the comments in the report 
of the concert which appeared in the Philadelphia North 
American was to the effect that for a new orchestra its per- 
formance was surprisingly smooth and fine and that the five 
concerts it proposes to give next winter may be anticipated 
with considerable interest. 





Choral Art Society Gives Concert 

The Choral Art Society of Philadelphia, H. Alexander 
Matthews, Mus. Doc., conductor, recently gave its fourth 
concert in the Academy of Music before a capacity audi- 
ence which was enthusi: istic throughout the entire pro- 
gram. This organization. is unique in that it is composed 
entirely of professional singers, thus being enabled to give 
difficult programs in an artistic manner, Clean phrasing, 
coloring, dynamic effects, as well as musicianly interpre- 
tations are more certain of accomplishment with such a 
fine body of singers. Mr. Matthews is a very efficient 
conductor. He has his society well balanced as to parts 
and he presents interesting programs. Miron Poliakin was 
the soloist for this concert and he displayed admirable 
violinistic qualities in the two last movements of the Men- 
Eiashn concerto and in a group of shorter numbers, 


Taylor and Gershwin Receive Commissions 
The New York Symphony Society has commissioned 
George Gershwin and Deems Taylor to write orchestral 
works for presentation next season. Gershwin, whose 
Rhapsody in Blue has attracted wide attention, will write 
a New York Concerto, for orchestra and piano, in three 
movements. It will portray the spirit and atmosphere of 
this city, but according to the composer’s own statement 
just before sailing, “this will not be done in the obvious 
way.” Gershwin will compose the work while in London. 
He himself will play the piano part at concerts of the 
New York Symphony Orchestra in Carnegie Hall, Decem- 
ber 3 and 4, and at concerts on tour in W ashington, Bal- 
timore and Philadelphia. 
Deems Taylor has not yet 
his work. In form, however, 


decided upon the nature of 
it will be a suite in four 








THE VIENNESE STRING QUARTET. 
Rudolf Kolisch (at extreme right), who alternates with 


Fritz Rothschild (seated, center) as leader of this excellent 
and eminently successful new organization for the exploita- 
tion of modern and classical chamber music. Marcel Dick 
(viola) is seated at the extreme left, and Joachim Stutschew- 
sky (cellist) is standing in the center. (Photo by Paul 


Bechert.) 
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movements. Walter Damrosch will conduct the orchestra 
at both the Gershwin and Taylor presentations, 


Cleveland Institute Notes 


Cleveland, Ohio—-Enthusiasm fer the compositions of 
Ernest Bloch, director of the Cleveland Institute of Music, 
continues in European musical circles. Joseph Szigiti, 
European violinist, recently played the Baal Shem and the 
violin sonata in Paris and Moscow. He will play them in 
other cities of musical importance during the season. This 
now well known musician was once a member of an orches 
tra in Neufschatel, directed by Bloch. In Paris two of 
Bloch’s more recent compositions, Poems of the Sea and 
In the Night, were offered by Maurice Servais. 

On April 24, at the regular faculty recital of the Institute, 
compositions by Ernest Bloch, conceived and written in 
Cleveland within the last two years, were presented in Cleve- 
land for the first time. Nathan Fryer and Beryl Rubinstein, 
of the piano department, played In the Night, Three Poems 
of the Sea, Nirvana, and Sketches in Sepia. 

Poeme Mystique, the new violin sonata, will be given by 
the same two young artists, Andre De Ribaupierre and Beryl 
Rubinstein, who gave the premier of the composition in 
January last in New York City, in private recital at the 
home of Mrs. Alfred Rossin. The Poeme was written 
partly in Cleveland and partly in Santa Fe during Bloch’s 
Mexican sojourn. Other compositions for the strings will 
be the Noctourne from the viola suite played by William 
Quincy Porter, three nocturnes for trio and four quartets 
including Landscapes and Night. 


Beryl Rubinstein was the soloist recently with the Cleve- 
land Orchestra. This was Rubinstein’s fourth consecutive 
season as soloist with the Sokoloff orchestra. After the 


two Cleveland concerts he travels with the organization to 


Columbus. On June 5 he will be soloist in London when 
Sokoloff is to be guest conductor with the London Sym- 
phony. E. M. 


New York College of Music Students Play 


Four piano and four violin numbers, three singers, two 
ensemble works, and one for harp, made up the April 24 
students’ recital of the New York College of Music, Hein 
and Fraemcke, directors, at Carnegie Chamber music hall. 
Completely filled with thoroughly interested listeners, the 
hall resounded with vigorous applause following the various 
numbers, the size of the audience and their appreciation 
testifying to the interest taken. Mary Burlake showed 


with a closing high C; Dorothy Huber and 
Black had important parts as vocalists. 


promising voice, 
Christine Lamar 


Gertrude Finkelstein, John Winslow, Sadie Brody and Alice 
Wirth played excellent piano solos; the violinists were Fred 
Mutterer, David Antonowsky, Howard Kay and Nathan 


Moyer playing a delightful harp concerto 
by Mozart, with piano accompaniment. [Ensemble numbers 
consisted of works for piano and violin, played by Hilda 
Harth and Katherine Wolf, and a Haydn trio was played 
by Marie Artz, Ruth Lyons and Dan Frohman. 

The annual commencement concert will take place June 12, 
at Aeolian Hall, New York. The New York College of 


Music will remain open all summer, with special summer 


Kroll, with Lotta 


classes and rates. 
Madge Daniell Studio Notes 

Lucille Arnold, soprano, understudy for Dorothy Francis 
in The Love Song at the Century Theater, New York, 
substituted for Miss Francis at very short notice at two 
successive performances recently, singing the role with 
decided success. 

Miss Arnold was soloist at the dedication of the new 
Elks’ Lodge on April 7 in Elmhurst, L. 

Mildred Post, soprano, sang with success at the reception 
given by the American Women Organization, (Anne 
Morgan, president), on April 4. Miss Post was also 
engaged to sing special solos at the Presbyterian Church, 


N. Y., on Palm and Easter 
Lucille Koch, soprano, was heard at St 
Church, Elmhurst, L. I., on Palm Sunday. 
Ella Lang, soprano, was heard Easter 
at St. Paul’s Lutheran Church, Richmond 
ing Pietro Yon’s Christ Triumphant 
All these above are artist-pupils of Madge 


Sundays. 
James’ Episcopal 


Palisades, 


Sunday morning 
Hill, L. 1., sing 
as a special solo 
Daniell 


Haggerty-Snell Studio Musicale 

On April 18, Mme. Ida Haggerty-Snell gave 
well attended musicale in her Metropolitan Opera 
studio. Elizabeth Clark, Misses Cecilia Carvel, Flora 
Lipsher, Alice and Loretto McElroy, Helen Harris, Ann 
Winterbottom, Mrs. Blanch Muller, Mrs Charlotte 
O’Donoghue, and Mr. H. Aperio furnished the program 
The work of the pupils was satisfying and reflected much 


anotber 
House 


credit upon Mme. Haggerty-Snell’s teaching. ; 
Florence Irene Jones was the assisting artist, rendering 
several violin selections with charm and finish. Her work 


was also sincerely applauded. 


Florence Foster Jenkins Sings in Washington 


Florence Foster Jenkins has kinsfolk of prominence in 
Washington, D. C., who on April 23 arranged a musicale for 
her in that city, Malton prominent organist and ac 
companist, also playing piano solos. Mrs. Jenkins’ singing 
gave delight to the large gathering of prominent peopl 

April 19, Mrs. Jenkins took part in a studio musicale at 
the Perciavalle’s, in The Bronx, and today, April 30, she 
presides at the annual breakfast of the Verdi Society, of 
which she is founder and president, at the Westchester 
Biltmore Country Club. 


Soyce, 


Women’s Symphony Orchestra in Concert 


The Women’s Symphony Orchestra of Philadelphia, 
J. W. F. Leman conductor, appeared in concert at the Phil 
adelphia Academy of Music on April 15, at which time 
the critics made mention of the splendid technical and in- 
terpretative qualities of this excellent organization. The 
orchestra also was scheduled to give a concert at the Union 
League, Philadelphia, on April 22 


Bela Bartok to Tour America 


Concert Management Arthur Judson announces that Bela 
Jartok, the eminent Hungarian composer, will make his 
first American visit next season. Details of Mr. Bartok’s 
plans will be made public within a few weeks. 
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Nevada Van der Veer’s Season 
Beginning in September as soloist at the Worcester Fes- 
tival, Nevada van der Veer continued by singing with 
various choral organizations in the middle west, including 
Des Moines (Samson and Delilah 
In The Dream of Gerontius, with 
the Mendelssohn Choir in Toronto 


she Was esp cially we li received 
A short tour in January covered 
lowa, Missouri and Texas, with a 


dozen appearances in 
of the country in The 
cluding Reading, Pa.; 


various parts 
Messiah, in 


Pittsburgh 


Boston (twice); with the New 
York Oratorio Society, ete Fitch 
burg, Mass., heard her April 20 
after which follows the Cincinnati 
May Festival, in which she ha 
especially been engaged to sing in 
NEVADA VAN DER St. Francis (Pierne) and Dream 


VERR. of Gerontius, the last named he 
one of her most noted roles Her 

Town Hall, New York, was a most satisfactory 

and (as*she modestly says) “I have 


recital in The 
event, 


season 


very good 


had a 


Institute of Musical Art Recitals 


During the week Preece April 20, the Institute of 
Musical Art of New York, Frank Damrosch direct r, pre 
sented four artist-pupils in recitals. On April 20, France 


Smith was heard in a program containing the sonata, 
No. 1 (Beethoven), Scenes from Childhood (Schum 
two Debussy numbers—Dance of Puck and Mins 
Shepherd’s Hey (Grainger), Forest Murmurs (Liszt) 
Hark, Hark the Lark )Schubert-Liszt) and Scherz | 
minor (Chopin). On April 21, Harold Lewis, a candidate 
for certificate of maturity, played a program compr 
Bach's Italian concerto, Andante and variations in F m 
Haydn; sonata in C minor, op. 111, Beethoven; sc! 
C sharp minor, op. 39, Chopin; three intermezzos, Brahm 
and Liszt’s F minor étude 
Julian Kahn's program on 
sonata in IE minor, op, 38, 





April 24 was mack | 
Brahms Suite in C maj (f 


violoncello alone), Bach; concerto in D major, Haydi 
Allegro Appassionata, op. 43, Saint-Saen Chant ul 
Parole, Willem Willeke, and Hungarian Rhapsody, op. 6 
> . . 1 
Popper. Mr. Klein is a candidate for an artist's diplom 

Phyllis Kraenter, also a candidate for an artist's diploma 
was heard on April 27 in a program containing sonat 


6, Strauss: suite in C major (unaccompanied ) 
certo in A minor, op. 33, Saint-Saéns; Larghetto, Moz 
and Polonaise Fantas tique, Jeral 


The well established high standard of the Institute 
Musical Art was again demonstrated and upheld by th 
excellent work of these four young artists 


Harpists Elect National Officers 
National Board National A 


Harpists on following 


At the 
ciation of 


meeting of the 
\pril 13 the 


were 


reélected for another term of office: Carlos Salzedo 
president; Van Veachton Rogers and Salvatore de Stefano 
vice-presidents; Melville Clark, treasurer; Alice Hill 

financial secretary The various national chairmen of 
standing committees were all reélected for another term 
namely Mary Louise Hogan, publicity committee; Anna 
W. Lawrence, examination committee; Marie Miller, pub 
lication committee; A. Francis Pinto, finance committees 

Salvatore de Stefano, membership committee. The board 
of directors of the National Association of Harpists, In 

composed of Marie Bitter (Mrs. Karl Bitter), Melvill 
Clark, Annie Louise David, Mary Muller Fink, Marcel 
Grandjany, Alice Hills, Mary Louise Hogan, Eva Horan 
Anna W. Lawrence, Elizabeth Letchford, Marie Mill 

A. Francis Pinto, Van Veachton Rogers, Carlos Salzed 
Ada § Sassoli, Philip Sevasta, Salvatore de stetano, Georg 


W. Wheeler. 


Musicale by Leonard and Hopkins Pupils 


Piano pupils of Florence Leonard and Louisa Hopkii 
gave their annual ensemble musicale at the Philadelphia 
studio on April 4 Alexander Zenker, violinist, and | 1 
Cailliet, clarinetist of the Philadelphia Orchestra, were 1 
assisting artists The program was of unusual interest and 
was enthusiastically received. Varied tone-color, brilliant 
clear passage work, rapid and resonant chords and octa 
were the foundation for fine interpretations and sympa 
thetic accompaniment, and afforded an excellent demonstra 


tion of the work accomplished at this school 


Walter Ferner’s Fine Stamp Collection 


Walter Ferner’s special relaxation, if one can call it 
that, is stamp collecting. He has been an ardent stamp 
“fan” for many years and his collection at present con 
sidered one of the finest in quality to be found in America 
When Ferner hears of some particular stamp which 
needs to complete a set the wires are kept busy, whether 
it means Australia or South Africa, until the specimer 
safely lodged among its catalogued brethren in their ma 
ter’s shelves. Mr. Ferner is a member of the Chamber 


Music Francisco 


Society of San 


Ware’s Trees Used for Choral a ree 


April 4, the choruses of the F ederi ated Women’s Club 
of New Jersey used Harriet Ware's ths in a contest 
It was subsequently sung by the combined club oO 


radio, WOR, Newark The wint 
clubs were: First, Cecilia Club of Ridgewood ‘ 
The Caldwell Club. The state of North Carolina used th 
same its choral contest the week of April 20 


Wol fe 


350 voices, over the 


ong for 


Chicago to Hear James 


James Wolfo will be heard in recital at the ¢ 
Hotel, Chicago, on May 15, marking his first concert appea 
ance under the direction of Concert Management Art! 
Judson. 
Edwin Hughes’ Master Class 
Fdawin Hughes announces a summer master 
pianists and teachers in New York, from June 29 t 


August 8, 
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Ethyl Hayden 
ums heard in New York 


) e most delipgnti progré 
t that offered a large audience at Carnegie 
i Ethyl Hayden, soprano, ably assisted at 
dwat Harris All her numbers had been 

i French, Ger 


There were Italiar 








HAROLD MORRIS 


Pianist | 


RECENT BOSTON CRITICISMS: 

“In more respects than one Mr. Harold Morris is 
exceptional pianist.” 

a. Ts 

“His technique seemed astounding, even in this day.” 

Boston Globe 


Parker in Boston Transcript 


Mr. Morris has a technique of many excellences, with 
singularly beautiful tone scales finely even and crisp, a 
smooth legato in passages that sing.” Boston Herald 


“Not a pianist to be lightly dismissed played 
with excellent show of virtuosity.” 
Christian Science Monitor 


For terms and dates address 


Secretary HAROLD MORRIS 
316 W. 95th St., N. Y. 
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man and American songs, in all of which Miss Hayden dis- 
played her fine artistry to excellent advantage. It is no easy 
task to make one’s voice fill the far distant corners of Car- 
negie Hall, and yet, without effort it seemed, her voice 
found this an easy task. And there was no forcing; her 
tones were ever clear and her words distinct. Miss Hay- 
den's voice is a soprano of beautiful quality and wide range, 
and that she uses it most artistically and for the best effect 
can not be denied. It would be difficult to hold out any 
particular number as better sung or more delightful than 
another, for they were all fine. Hers is indeed an unusual 
voice, and her program, delivered as she did it, might well 
be said to have been unusual too. Needless to say she was 
warmly applauded throughout and obliged to give numerous 
encores 

The program contained the following: Vaghissima sem 
bianza (Donaudy), Stornellatrice (Respighi), Ah, mai non 
cessate (Donaudy), Sortita d’Ofelia, from Amleto (Faccio) ; 
Jours passés (Délibes), Le Printemps (Février), aria from 
Les Pecheurs de Perles, Me Voila get (Bizet) ; Komm, 
wir wandeln (Cornelius), Botschaft 3rahms), Walzer 
(Medtner), Seitdem dein Aug in meines schaute and Stand 
chen (Strauss) : Two Shakespeare Settings—first time 
Fairy Lullaby (Midsummer Night’s Dream) and The Cyn 
ical Cuckoo (Love’s Labor’s Lost), Dedicated to Miss Hay 
den, by Edward Harris, her accompanist; At the Cry of the 
First Bird (David Guion), The Messenger (Deems Taylor), 
and Time, You Old oy Man (Maurice Besly) 
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Vladimir Drozdoft 

Viadimir Drozdoff, a Russian pianist, gave his New York 
debut recital at Town Hall, April 21. Though coming late in 
a season in which there has been an unusually large number 
of pianists, he managed to hold the interest of a good sized 
audience. His first group comprised Bach-Liszt and Gluck 
Saint-Saéns numbers, in the performance of which he dis- 
played ample technical skill, power, energy and clarity. A 
Scriabin sonata followed and this had an expressive and 
colorful. rendition. The third group consisted of three 
Moussorgsky numbers and four compositions by Drozdoff : 
Song . Time and Earth, Crypt (from the cycle, Thoughts 
About Not-Being), Nightingale of the Cemetery (from the 
same cycle) and Song of Snow. Mr. Drozdoff’s numbers 
were in the modern idiom and proved interesting to his 
hearers. Liszt transcriptions of Schumann and Wagner 
numbers concluded a program which was enthusiastically 
received, Mr, Drozdoff was repeatedly recalled after each 
group and was compelled to add a number of encores. 


Edward Rechlin 

Edward Rechlin was heard in an interesting organ recital 
at Aeolian Hall, April 21, his program being devoted to 
Bach and contemporaries Seegar, Walther, Wilhelm 
Friedm, Bach and Buxtehude comprised the first part of 
the program, while J. S. Bach works, including four choral 
harmonizations, made up the second half. Between these 
sections Mr. Rechlin played an improvisation which won 
special applause. It was melodious, richly colorful and 
showed admirable technical skill as well as genuine musical 
feeling. In the rendition of his entire program Mr. Rechlin 
proved his thorough musicianship and complete mastery of 
his instrument. He has a brilliant technic and a ready com 
mand of varied and interesting combinations. His pedalling, 
effective registrations and his building of climaxes are all 
admirable. A capacity audience was most enthusiastic and 
Mr. Rechlin was obliged to add several encores. 
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the work of pupils shall constitute a 
part. 





Broadway 





President 


To give the American composer 
frequent opportunities and to assist 
worthy singers to a career. 

No one is eligible to Active Mem- 
bership but the teacher who shows 
good results in students’ actual work 
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sound musical knowledge 
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Regina Diamond 


Regina Diamond, soprano, stood well the test of a late 
season recital, making her debut in Aeolian Hall, April 22. 
She revealed a clear, lyric soprano and sang with admirable 
taste and artistic intelligence. Her first group consisted of 
old Italian songs rendered with smoothness and excellent 
phrasing. There were two groups of German songs by 
Schumann, Schubert, Brahms, Wolf and Strauss. These 
the young artist interpreted with particular sympathy, con- 
veying unmistakably the mood and meaning of each song. 
Her diction, too, was commendable. Two songs by Rach- 
maninoff and two by Richard Hageman, whom she was for- 
tunate in having as an accompanist, concluded the printed 
program. The knowledge of style already evidenced by Miss 
Diamond, a pleasing animation in her singing and good 
vocal material should carry her far in her chosen field. A 
large audience tendered her an enthusiastic reception and 
called for encores. A profusion of flowers was brought to 
the stage. Richard Hageman’s exquisite accompaniments 
were a delightful feature of the recital. 


Salzedo 


, large audience enjoyed An Hour of Harp Music given 
by Carlos Salzedo, assisted by his artist- pupil Marie Miller 
and Greta Torpadie, soprano, on April 22 in the concert hall 
of the Institute of Musical Art, 120 Claremont Avenue. 

The interesting program opened with Bach's sixth French 
Suite for two harps, effectively and artistically played by 
Mr. Salzedo and Miss Miller. Next came The Introduction 
and Allegro by Ravel, charmingly rendered by Miss Miller, 
with her teacher at the piano. The rest of the program was 
devoted to compositions by Mr. Salzedo, embodying works 
written from 1917 to 1924. The first was a group of four 
delightful preludes—Quietude, Iridescence, Introspection, and 
Whirlwind—which were enthusiastically applauded. This 
unusually beautiful and colorful group gave Mr. Salzedo 
ample opportunity to display his musicianship and artistry 
from various angles. 

Miss Miller, with Mr. Salzedo at the piano, played a 
sonata by her teacher, revealing in her performance con- 
vincing results of thorough training. 

The program closed with Trois Poemes de Mallarme, 
music by Carlos Salzedo, for soprano, harp, and piano, in 
which Miss Torpadie, Miss Miller, and the composer par- 
ticipated. This group of modernistic numbers aroused much 
enthusiasm; No, 2, Feuillet d’Album was re-demanded. 

To make mention of Mr. Salzedo’s art is unnecessary at 
this late date, as he enjoys an international reputation as 
one of the outstanding harpists of the day. As a composer, 
he is also entitled to unusual praise; his compositions are 
featured on programs not only in this country, but likewise 
in al] parts of the world ; 
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John Coates 


They say that John Coates, English tenor, sang here in 
America a good many years ago in light opera, and some- 
body else said that he once went to Cincinnati as soloist at 
one of the festivals, but to all intents and purposes his 
recital at Town Hall on April 23 was his American debut. 
More the pity, for Mr. Coates is an artist of the calibre 
whom we should have heard and enjoyed long ago. His 
program was as interesting as it was original and digni 
fied, consisting exclusively of the lyrics of Shakespeare, 
sung first with the best of the old settings and then resung 
in a setting by some modern composer. 

Mr. Coates, one hears, is well toward the end of the 
fifties, but the agreeable quality of his voice is well pre- 
served and he is a master of vocalism, as also of interpre- 
tation. He can be ranked only with such men as Johannes 
Meschaert and Francesco d’Andrade, supreme singers of 
songs. Mr. Coates is a delightful personality on the plat- 
form. There was nothing of the informality of a “lecture- 
recital” about his evening, but he added greatly to the 
pleasure of the program by impromptu remarks or a bit 
of reading apropos the particular song which he was about 
to sing, enlivened with many delightful quips. The ancient 
composers represented were T. A. Arne, J. Banister, R, 
Johnson, J. Wilson, W. Linley, W. Boyce and William 
Byrd, and the modern contributors were C. H. H. Parry, 
Edw. German, Roger Quilter, W. A. Aikin, Fred 
Nicholls, T. F. Dunhill, G. A. Slater, J. Ireland, B. 
Gardiner, A. R. Cripps and R. H. Walthew. Some of the 
songs were exquisite both in the new and old settings, 
some of them less so. What particularly stood out on the 
old program were Dr. Arne’s setting of When Icicles Hang 
By the Wall, and the splendid modern setting by 
Gardiner, which gave proof that Englishmen have not 
forgotten how to write songs even over the lapse of two 
centuries 

Mr. Coates’ audience was with him from start to finish, 
insistently demanding repetitions and additions. The whole 
thing was delightfully informal and intimate. Mr. Coates, 
as he was singing his last encore, spying a comenges whom 
he had not seen for a dozen years, Franco de Gregorio, 
hastened to the front of the stage and reached down over 
the footlights to shake hands with him, a final incident of 
which the audience also approved. 
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Boris Lang 


Boris Lang, a Russian pianist, played an interesting pro- 
gram before a good sized audience at Town Hall, April 24. 
Beginning with a Bach prelude and fugue, he continued with 
a Chopin group, and numbers by Rachmaninoff, Scriabin 
and Liszt. His interpretations pleased his hearers, who 
received him cordially. 
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Marco Enrico Bossi Memorial Concert 


A two-day memorial was held on April 25 and 26 in 
memory of the famous Italian organist and composer who 
died at sea on February 21, two days after he had left New 
York, where he had been for several weeks. The entire 
concert, which was held in the Wanamaker Auditorium 
on Saturday afternoon, was marked by great reverence, 
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and of the many persons who took part there seemed to be 
no thought of self glorification, only appreciation and love 
of the great master who had gone. There were several 
organizations taking part, but the entire memorial was in 
charge of G, Aldo Randegger, well known pianist and 
pedagogue of New York, and great credit should be given 
to him for the splendid way in which he managed the 
affair. La Lega Musicale Italiana was represented by 
Gennaro M. Curci, who is the president; The American 

Guild of Organists, by Frank L. Sealy, president; The 
Wanamaker Auditorium, by Alexander Russell. Special 
speakers were the three mentioned and Miss Villa Faulk- 
ner Page, representing the people. It was one of the most 
impressive ceremonies attended in some time. 

Samuel A. Baldwin began the program playing Piece 
Heroique, a composition of Maestro Bossi’s which has a 
strong appeal for all interested in the heroic instrument, 
the organ, and it is needless to say it made a great im- 
pression as played by Mr. Baldwin. Following this was 
the Trio Sinfonico, in which Mr. Randegger was the 
pianist; Salvatore Dell’Isola, violinist, and Rosolino de 
Maria, cellist. This trio consisted of four movements and 
proved to be an exceedingly beautiful composition, classic 
in style, with originality, and yet through it all there was 
a certain majestic simplicity which one finds in a Mendels- 
sohn composition. The rendition was splendidly executed 
and brought to the attention of the large audience another 
impressive trio. 

After that followed three of Bossi’s songs, sung by 
Nicola D’Amico, tenor, with Alberto Bimboni at the piano. 
Aside from impressing one with the great loss to the musi- 
cal world with the passing of Bossi, another feature 
brought out was the fact that here was a composer of 
some rare and beautiful songs, which no doubt will find 
their way on many of the important concert programs. 
The first, Similtudine, was full of originality, but it was 
the Sotto Le Fronde which was the most beautiful, indeed 
a great concert song. The Canto d’Aprile was effective, 
impassioned with a certain appeal; it will require excellent 
interpretation and a certain type of voice to make this 
effective. 

Part four contained two piano selections, Amore In Gon- 
dola and In Carnevale, played by Mr. Randegger. The 
first was a delicate, graceful nocturne, teeming with 
melody, and the second was an exquisite, descriptive num- 
ber as the title would tell. Another point was brought out 
here, namely, that Bossi was a great composer for all in- 
struments. Part five consisted of a group of songs sung 
by Caterina Gobbi, soprano. The first was December, an 
interesting enough song, but it was E nel mio Sogno, 
which followed, that elicited all of the attention. In this 
we find another beautiful concert song. The third, the 
Ballatella, was the most delightful in the group, a really 
fine composition, and the fourth, Pensiero, was what one 
might call a “lovely” song. Concert artists in search of 
rare and lovely material for a modern Italian group would 
make a great mistake in not studying these numbers care- 
fully 

The sixth part was again contributed by Samuel A. 
Baldwin—the Hora Mystica and Hora Gaudiosa. While 
they are sufficiently interesting organ selections, these did 
not seem to impress quite so much as the first one, which 
seemed to have a combination which these two lacked. 
Then came the addresses. Mr. Randegger was the last to 
speak (for the La Lega Musicale Italiana) and in his ad- 
dress one realized the great importance of this memorial, 
the simplicity and the beauty of the Italian master. After 
his talk, In Memoriam, taken from the Trio Sinfonico, 
was played—a beautiful tribute to the dead composer. 

In front of the platform was an urn, and at the close 
of the program all of those who had taken part reverently 
scattered rose leaves over the urn and a few of the audience 
also filed by. It was a beautiful, impressive tribute and 
sent the audience away with a deeper appreciation for 
Marco Enrico Bossi. 

The second concert was held Sunday attgrnce® at the 
College of the City of New York, Samuel A, Baldwin offer- 
ing nine organ selections of Bossi’s, all delightfully ren- 
dered, 
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Percy Grainger 


On April 26, Percy Grainger, assisted by Ernest Hutche- 
son, Ralph Leopold, Kasschau’s Solo Choir (Frank Kass- 
chau conductor) and twenty-four members of the New 
York Philharmonic Orchestra, gave the first of his room- 
music concerts at the Little Theater in an all-Grainger pro- 
gram of chamber music which comprised the results of 
over twenty-five years of constant experimentations with 
large chamber blends. 

The program opened with the English Dance (composed 
1899-1909) for six hands at two pianos, played by the 
composer, Mr. Hutcheson and Mr. Leopold. The work, 
which was presented brilliantly and_ effectively, was ap- 
plauded to the echo. Next came Hill Song No. 1 (com- 
posed in 1901-1902), which Mr. Gramger regards as the 
most important of all his compositions in any form, or for 
any medium, in fact. This is orchestrated for piccolo, 
flute, oboe, English horn, bassoon, double bassoon, soprano 
sarrusophone, heckelphone, soprano saxophone, alto saxo- 
phone, horn, trumpet, euphonium, kettledrums, cymbals, 
harmonium, piano, two violins, two violas, two cellos and 
bass. In this work the bagpipelike nasal quality has been 
developed along polyphonic lines. The effects produced in 
a small auditorium were such as to enable the listener to 
get real benefits in intensity and climaxes as desired by the 
composer which are impossible to obtain in large concert 
halls, This gives to the composition a variety of color and 
individuality of a decidedly attractive nature. 

A group of seven delightful Kipling settings (composed 
in 1898-1906) for mixed voices and small orchestra, men’s 
voices a capella, and mixed voices a capella, rendered by 
Kasschau's Solo Choir, Frank Kasschau conductor, won 
enthusiastic applause. This group received its first per- 
formance anywhere as a complete cycle. 

Cyril Scott wrote in his Philosophy of Modernism about 
these compositions: “He had, in fact, developed a style, 
and that style was the outcome of a discovery, and a literary 
discovery, not a musical one; for he had discovered Rudyard 
Kipling, and from that writer he imbibed an essence and 
translated it into music. In finding Kipling he found also 


himself; or I should add, at any rate a great part of him- 
self. Certainly the best music he produced at that period 
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was to be found among his settings of the famous writer. 

My Robin is to the Greenwood Gone (composed in 19] 3), 
for flute, English horn and six strings, which was featured 
next, is a ramble upon an old English tune. The concert 
closed with Scotch Strathspey and Reel, inlaid with several 
Scotch tunes and a sea chanty (composed in 1901-1911) for 
four men’s voices, five wood-winds, xylophone, harmonium, 
eight strings and two guitars, the latter played by the com- 
poser and Mr. Leopold. When this composition was first 
publicly performed in 1912 in London, Mrs. Rose Grainger, 
the composer’s mother, played one of the guitar parts, 
Grainger himself playing the other. This closing number 
was so enthusiastically received that it had to be repeated. 
Mr. Grainger received an ovation. 


Sunday Symphony Society: Willy Stahl, Soloist 


The concert of the Sunday Symphony Society, at the 
Criterion Theater on April 26, had on its program the 
Jupiter Symphony of Mozart and Tschaikowsky’s Romeo 
and Juliet Fantasy, and between them the first movement 
of Willy Stahl’s Romantic concerto for violin played by 
the composer. Mr. Zuro and his men have now worked 
together for so long a time that they challenge comparison 
with the other symphony orchestras of the city. The per- 
formance of the Jupiter symphony was bright, vivid and 
effective from every standpoint and to the Tschaikowsky 
fantasy Mr. Zuro gave a highly romantic and vari-colored 
reading that brought out all of its warmth. Mr. Stahl’s 
concerto is very interesting and decidedly modern, though 
with romantic tendencies. The movement played is built 





25 
up on three short themes and the solo instrument is treated 
more like an essential part of the orchestra, being given its 
head, so to say, only in a short but brilliant cadenza. It is 
a work of decided interest, one that deserves to be heard 
again—and complete. Mr. Stahl proved that as a violinist 
he stands in no way behind himself as a composer As usual 
the theater was crowded with an enthusiastic audience which 
expressed through hearty applause its thorough approval of 
everything that was done 


New Rochelle College Concert 
On Sunday afternoon there was a gay and youthful audi 
ence at Town Hall to hear a concert given by students of 


New Rochelle College. Brightly and tastefully dressed gir] 
in the glee and choral clubs gave, under the skilled dire¢ 
tion of Nicola A. Montani, an extended program of choral 
music from Palestrina to The Mikado, and there were 
solo selections, orchestra and dances, all carried out with 
rather amazing efficiency and perfection, considering th 
age of the girls taking part The soloists we Clare 
O'Brien, '25, piano; Viola Steinmann, '28, voice; Angela 
Sweeney, '27, voice; Catherine Rice, ’26, violin; Geraldine 
Burke, '26, voice; Dorothy Laden, ’27, voice, and Rut! 


McDermott, '28. 
Mischa Elman 
An enthusiastic crowd of Elman admirers packed Carnegie 
Hall, Sunday afternoon, for his last violin recital of th 
season. His program consisted of the Nardini D major 
sonata, the Vieuxtemps A minor concerto (No. 5), Chaus 
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A Unique Opportunity for Sutliiales 
Work and Pleasure 





View of Glion, Cross shows The English School Summer Home 
George Woodhouse Piano School 


The George Woodhouse Pianoforte School of London Announces 
a Special Summer Course for Artists, ‘Te< 
Glion (Montreux), Switzerland, under the Personal Direction of 


GEORGE WOODHOUSE 


Graduate pupil of Theodor Leschetizky 
Author of “The Artist at the Piano,” 
Specially endorsed by Paderewski, Gabrilowitsch, Cortot, and other famous artists 


Classes in Interpretation 
Demonstration Lectures on Modern Applied Technique 
Also a Limited Number of Private Lessons 


Three Fortnightly Sessions, August 3rd to September 14th 


(Individual lessons preparatory to class work at Glion will be given 
by Mr. Woodhouse at the London School during June and July.) 


@ Glion, gloriously situated above Montreux on Lake Geneva, 2,200 feet 
above sea level, is one of the most delightful vacation centers in the Swiss 


@ Ideal surroundings and bracing mountain air combine to create perfect 
conditions for concentrated work and recreation. 


@ The English School, Glion, offers excellent accommodation, individual 
studios, high-class cuisine, modern appointments, tennis courts and many 


——Applications to The Secretary, — 
WOODHOUSE PIANOFORTE SCHOOL, 19 Wigmore St., London, W 1 


For immediate information address the Musical Courier 


Study Piano while 
Vacationing in the 
Swiss Alps! 


of the 


ichers and Students, at 


“Creative Technique,” etc. 





“Mr. Woodhouse is in possession of a 
great secret which works as silently 
and effectively as leaven.” 

London Daily Telegraph 
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rades in Arms (Adam) for men alone, the voices being 
~ autifully blended and of great volume. O’Hara’s There is 

No Death brought the program to a fitting close. 

There were four soloists and each come in for a share of 
the honors. Rafaclo Diaz, tenor of the Metropolitan, first 
sang the Voir Griselides from Massenet’s opera, revealing 
his fine voice and clear diction and style. The audience de 
manded an encore, which was an aria from Carmen. Later 
Mr. Diaz gave a charming group, which opened with Sil 
berta’s new song, Beloved, which was given a beautiful rendi 
tion by the tenor, and was followed by Ivor Novello’s A 
Page’s Road Song (an addition to any program), Arthur 
Hartmann’s Two Together, Deems Taylor’s A Song for 
Lovers, and Gertrude Curran’s To Eostra. After these, two 
encores were demanded: Because, always a favorite, and 
Ich Leibe Dich. Mr. Diaz is a fine artist and besides his 
lovely voice and artistic qualifications, his charming per 
sonality is an added asset. 

Mme. Axman, in addition to doing the Rococo solo, made 
an excellent impression in the I] dest daux, il est bon aria, 
from Massenet’s Herodiade. Her rich voice and the depth 
of feeling with which she sang that number and a Strauss 
encore aroused such enthusiasm that she could have sung 
one or two additional ones. Mme. Axman is better known 
here as an opera singer, but she is none the less successful 
in concert. Alma Clayburgh selected a group of four songs 
for her contribution to the program which displayed a 
voice of ample power and very charming quality. 

Rhea Silberta figured several times on the program—as 
the composer of Beloved, sung by Mr. Diaz; the arranger 
of the Ave Maria, and also rendering sympathetic and highly 
musicianly accompaniments for Mr. Diaz and Mme. Axman, 
while in the Rococo number she made the most of the 
opportunity for solo work and the audience, realizing this 
talented girl’s ability, gave her a warm reception. A word 
of praise is also due Dorothy Bedford and Vernita Clarie 
White, accompanists for the choir, and Grace Weymer, 
Eleanor Shaffer and Helen Stockwell, harpists. The organ- 
ist was Edward A. Hagemeyer. The Artist’s Choir is 
spreading the doctrine of “An American Choral Symphony.” 


Mary Campbell Scott’s Debut as Choral 
Director 


The Carroll Glee Club, of fifty women’s voices, gave its 
annual concert at the Metroplitan Auditorium, 1 Madison 
avenue, on April 21, under the direction of Mary Campbell 
Scott. Miss Scott directed the entire program without 
score, and the beautiful quality of the singing, the phrasing 
and interpretation showed the results of a season’s intense 
work. ‘The program included songs by Rirchardt, Mendels- 
sohn, Brahms, Schubert, MacDowell, Gubel and Dichmont 
and the Blue Danube Waltz by Strauss. Bubel’s Kentucky 
Babe, and Ma Little Banjo by Dichmont, had to be repeated. 
The Strauss Waltz received unstinted applause. A large 
and enthusiastic audience was present. 

Among the patrons and patronesses were: Patrick Cardi- 
nal Hayes, Mrs. Nicholas F. Brady, Edith Bennett, Bartlett 
Arkell, Helen C. Brown, Mrs. Michael J. Dolan, Maria 
Ewing, Helen Lynch, Mrs. William Brown Meloney, Mrs. 
George A. Muir, Nelson Page O'Shaughnessy, Andrew C. 
Otto, Jr., Jane Deeter Rippin, Mrs. Henry W. Taft and Mrs 
Michael Williams. 

Miss Scott isa teacher from the Perfield Se hool of Music 
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and studies voice with Adelaide Gescheidt. She hails from 
Lexington, Ky, The assisting artist, Leon Barin, violinist 
of the Philharmonic String Quartet, was heard in several 
numbers in which he delighted the audience. 


David Mannes Muskie ‘School Concert 


The second public concert of the David Mannes Music 
School was given in Aeolian Hall on April 23 before a 
large and interested audience. The program included 
original compositions by students of the school, as well 
as solo performances by violin, piano, cello and vocal 
pupils. In addition the string orchestra, under Sandor 
Harmati, was heard. The soloists were David Barnett, 
Carl Bricken, Marjory Scott, Fred Ruzicka, Max Weiser, 
Carl Piscitello, Sonia Essen and Janet Mabon. Students 
of the composition class whose works were presented were: 
Carl Bricken, Max Helfmann, Leopold Damrosch Mannes 
and Ernest Zechiel. 

The string orchestra opened the program with a well 
balanced reading of Serenade, from Eine Kleine Nacht- 
musik (Mozart) and later played with marked precision 
The variations on a theme of haps cog xd (Arensky). 
Mr. Bricken played Scherzo in C sharp minor (Chopin). 
Mr. Ruzicka was heard in Variations on a theme by 
Corelli (Tartini-Kreisler). Miss Essin sang Beethoven's 
Adelaida and Ungeduld (Schubert). Mr. Barnett played 
Allegro from Bach's piano concerto in D minor, in which 
he was ably assisted by the orchestra. Mr, Piscitello con- 
tributed the sonata in G major, for cello (Sammartini). 
Marjory Scott was heard in two Chopin numbers—Noc- 
turne in E major and Waltz in A flat major. Miss Mabon 
sang La Procession (César Franck ) and Bolero (Bizet), 
and Mr. Weiser played Romance in F major (Beethoven). 
Clary de Vreux accompanied the soloists sympathetically. 

The work of all the soloists was surprisingly good and 
reflected much credit upon Mr, and Mrs. Mannes and 
staff. The four young composers made a decidedly favor- 
able impression, 

Leopold Damrosch Mannes presented an aria from a 
suite for orchestra and, together with Wolfe Wolfinsohn, 
played his Introduction and Allegro (for violin and piano). 
Five songs from the pen of Ernest Zechiel were sung by 
James Haupt with the composer at the piano. Carl Bricken 
contributed Prelude and Fugue for organ, which was 
played by Melville Smith, and Max Helfmann’s offerings 
were two preludes for organ, played by Melville Smith, 
and Variations on a theme by Handel for string orchestra. 

The various compositions were enthusiastically received. 
Special mention must be made of the two fascinating and 
musicianly compositions by Leopold D. Mannes, which were 
sincerely applauded. 


Music Week and Teachers College 

Teachers College of Columbia University will send its 
graduates out this year with an impression of National 
Music Week not easily forgotten. The music education de 
partment, under Peter W. Dykema, is providing daily pro- 
grams of quartet, octet, chorus and instrumental music. 
Part of this music is the product of the students of the de- 
partment. Two large sings for the general student body are 
to be part of the week's activities. Other important events 
are exhibitions of reproducing pianos, phonographs, and 
radios as means of furthering musical education and interest 
in schools; a dance recital, showing its relation to music 
education; and a demonstration of music tests. 

Columbia University Extension is giving a festival during 
National Music Week. ‘The concerts, under the direction of 
Walter Henry Hall, will be as follows: May 5, recital of 
ae: glees, ayres, etc., by the Madrigal Singers ; May 

The Dream of Mary, a modern miracle play, given by the 
eamanl Sunday Afternoon Chapel Choir; May 7, Ed- 
ward Elgar’s King Olaf, given by the University chorus and 
full professional orchestra. 


Franklin Riker Gives Fine Recital 

Franklin Riker, a concert artist and vocal teacher of wide 
experience, gave a well arranged and interesting program at 
the Academy of Music Foyer, Philadelphia, on the evening 
of April 23, before a large audience which showed its 
approval by frequent and spontaneous applause. Mr. 
Riker’s offerings included selections in Italian, French, 
German and English, and in all of these languages his 
enunciation was highly commendable. He grasped the con- 
tent of each of his numbers, and with the fine vocal organ 
at his command was enabled to project it to his audience. 
Mr. Riker possesses a dramatic tenor voice of rich quality, 
ample in Bt and well produced. Some of his numbers 
were sung with such exceptionally fine artistry that encores 
were demanded. 

Mr. Riker had the valuable assistance of Ellis Clark 
Hammann as accompanist, a pianist who always can be 
relied upon to give sympathetic support to any artist, whether 
vocalist or instrumentalist. 


Rosemary Finckel’s Piano Recital 


About this time last year Rosemary Finckel, piano pupil 
of Felian Garzia, created something of a sensation by her 
unusually brilliant playing of a program in Chamber Music 
Hall, New York. This success was amplified April 24, 
when the Ampico Studios were filled to hear her recital 
of pieces by classic and modern composers. Vigor and 
manly tone marked her playing of Brahms’ rhapsodie in 
3 minor, providing contrast to Chopin’s Fantasie Impromptu, 
which she played with fleetness and most poetic, singing tone. 
Her program continued with Debussy and Liszt pieces, the 
final number being = Grieg concerto (first movement), 
her instructor, Mr. Garzia, providing second piano accom- 
paniment; he is to be congratulated on his pupil’s fine 
progress and future promise, 


Macmillen Engaged for Marietta 


One of the latest engagements for next season closed for 
Francis Macmillen will be a recital in Marietta, Ohio, the 
violinist’s birthplace. 





Gange at Spartanburg Festival 


Fraser Gange journeys southward early in May, appearing 
at the Spartanburg Festival on May 6 and 7. 


J. H. Duval to Sail 
J. H. Duval, local teacher, will sail on May 14 for Italy, 
several pupils accompanying him. 
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23, to John Adam Hugo, composer of the Temple Dancer. 
The hosts of the occasion were the members of the Wednes- 
day Afternoon Musical Club. Speeches were made by Mrs. 
Susan Hawley Davis, president; Hon. Albert S. Lavery, 
Leonard Liebling, Baroness Von Klenner, Victor Biart, and 
others. A musical program followed, consisting of com- 
positions by Mr. Hugo. 


Ljungkvist Students in Recital 


Four of Samuel Ljungkvist’s students recently gave an 
interesting recital in the music room of Upsala College, 
East Orange, N: J. They presented a varied program of 
solos and duets, showing to a large audience their excellent 
voice material and interpretative ability. Those taking part 
were Elsa G. Follmer, Wilhelmina Fiebke, Olga Johnson 
and Eleanor Peterson. 

Harold Flammer, Inc., Moves 

After May 1 Harold Flammer, Inc., will have its new 
executive offices, sales and stock rooms in the Steinway 
Building, the imposing -structure of this piano company 
which has just been completed on West Fifty-seventh Street. 
From all indications Mr. Flammer's new surroundings will 
have every convenience for those interested in his catalogue. 





Leps Engaged for Willow Grove 

Wassili Leps has just been engaged for his annual appear- 
ance at the Willow Grove concerts, which he will conduct 
for three weeks this summer. 








27 
Bachaus Sails in May 
Bachaus sails early in May and will return to America 


next season for his longest concert year in this country. He 
has been engaged by the Curtis Institute of Music in Phila- 
delphia, but will be free for concert engagements in this 
country from November 22 to May 15, except for about 
four weeks, beginning December 10. Mr. Bachaus has been 
reéngaged for additional concerts in Havana in December. 


Chamber Symphony Orchestra in Concert 


The Chamber Symphony 
cians), Max Jacobs, conductor, will give its third New 
York appearance this season at Aeolian Hall on May 8. 
The soloist will be Francesca Marni, soprano 


Orchestra (thirty- two musi 


Oliver Stewart to Give Recital 


Oliver Stewart, tenor, who has been filling many engyee: 
ments in and around New York, will be heard in recitaf a 
Rumford Hall, May 5. He will be Daniel W i 
pianist, and Helen Chase, accompanist. 


assisted by 


Renée Thornton with Judson 
Thornton’s concert appearances hereafter 
Arthur 


will be 
Judson, 


Renée 
under the direction of Concert Management 


Yeatman Griffith’s New Studios 


Yeatman Griffith will be located in his new studios, a 
West 70th Street, after May 1. , 
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Rigoletto at the Manhattan 


A young American girl scored the ovation of the evening 
at the Manhattan Opera House on April 25, when Rigoletto 
was presented as the first of a series of late season operas. 
She was Maddalena Erbland, a charming Gilda in appear- 
ance and action, with a voice of exceptionally lovely quality 
which has been carefully and well schooled. During the 
evening she sang admirably, but it was after her rendition 
of the Caro Nome that the large audience was swept off 
its feet and gave her an ovation that lasted several minutes. 

Miss Erbland recently spent seven months in Italy during 
which time she sang at several of the opera houses with 
marked success, but this was her first appearance in opera 
in New York, although she has sung here previously, in 
concert. It is to be hoped that she will be heard in other 
roles, 

Another American girl, Ortense Jones, made a fine im- 
pression with her rather limited role of Maddalena, revealing 
a voice of fine, rich quality. Alfredo Zagaroli was also the 
recipient of favor for his portrayal of the title role. 
Giuseppe Giogri began the performance as the Duke, but 
at the close of the first act fell in some way and so sprained 
his ankle that he was unable to finish the performance, and 
another tenor, Scaretti (we are not sure of the name) 
jumped into his place and did so with credit. D. Dell 
*Orefice conducted, 


Many Browne’s Engagements for Next Season 


Kathryn Browne, Chicago Opera contralto, will have an- 
other big season during the winter of 1925-26 if the con- 
tracts signed at present are any indication, Her manage- 
ment reports more than twice as many contracts on file up 
to the first of April, 1925, as had been made up to April 1, 
1924. During the season of 1924-25 Miss Browne has al- 
ready filled forty-four concert appearances, The majority 
of the contracts for next season are from cities where she 
has sung previously. 





Boosey & Company Moves 


Boosey & Company, one of the oldest of the English 
publishing houses represented here, is moving to the new 
Steinway Building, on West Fifty- seventh Street, after May 
1. Michael Keen, head of the local house, is one ‘of the most 
popular men in the publishing business. This is the second 
firm with offices downtown, which is now moving uptown, 
J. Fischer Bros,, having moved recently. The Boosey 
catalogue is one of the largest offered in this country, and 
it will be quite advantageous to musicians to have this notable 
firm so accessible. 


Bispham Medal to Hugo 
The David Bispham Memorial ‘medal was presented 
officially at the Hotel Stratfield, Bridgeport, Conn., on April 
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The mantle of the great master was bestowed upon Oscar 


Seagle fourteen years ago in the following letter: 


winter 
school at Nice on account 
of the death of that great 
artist, Jean de Reszke, 


“You are my greatest pupil and have mastered completely my 
with whom Oscar Seagle 


methods. Hereafter we shall work together and you shall be 
my only representative.” 
(Signed) 
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Comedia, June 30th: 
for Mozart's “Requiem” Mr. Walther Straram limited the r 
number of singers, not even fifty of them had been engaged as it ; 


More impetuous brilliancy and more melting charms 
ibtained of such little effective force, the obtained 
but what may astonish still more, especially from an occasional grouping, is the 
well poised sonorousness, 
ised” we understand as well the dynamic evenness, result of the well-timed dosage 
fierent parts, as the momentary excluding of a voice according to the will of the leaders. 
his way the admirable “Requiem” received an attentive and warm interpretation precise 
xpressed; fully worthy of that incomparable masterpiece. 
chorus and Mr. Straram must be praised for that refreshing prowess, as well as the four 
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r of fact the two concerts given by Mr. Straram may count among the most beauti- 

i ons of the Mozcart. 
ore the “Requiem” we heard an excellent execution of the lovely—Jupiter—symphony. The 
week Mr. Robert Casadesus, pianist of temperament, played with his usual ability the 
1 n re; and the Concerto for flute and harp have been exquisitely performed by two artists 
fame not being owed to luck nor to higher bid: Miss Lily Laskine and Mr. Moyse.—Raymond 
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Liberté, June: 
During the Mozart Festival, W. Straram defends the right of suppleness and freedom of 
inner. ‘The artists of the Scala de Milan, of the Metropolitan Opera of New York are “Aces” 
lominating individually their parts with marvellous virtuosity. The Festival is “decorated” and 
umptuously and exquisitely dressed by Maxime Dethomas, Bertin and Dresa. Do not believe, 
it this new Mozart, more smiling, younger, so graceful and living, will make without 
conquest of our specialists of classic art. Walther Straram, who is one of the musi- 
t complete and “subtle musician” I know, is lacking too much solemnity and haughty 
impose reverence on the ignorants. His executions so delicate and strong will only 
tood by real artists. Those I greatly advise to go and hear “Don Giovanni,” that they may 


flexible style and pure orchestral interpretation, the exquisite sound of the instrumental- 
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ts and the intelligent sensibility of Straram who realizes effects of lightness, grace or dramatic 
power with an incomparable dignity of artistic means. 
Let the Music-lovers, whom the divine Wolfgang often procured—although they dare not agree 
me theatrical deceptions, go and listen to the executions of Straram. They could be reconciled 
with some beautiful pages, falsely intimidating of the most simple and charming kind. 


Candide, July 8th: TH MOZART FESTIVAL 
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Phe Mozart Festival organized by Mr. Walther Straram at the Theatre des Champs-Elysees 
| with a magnificent concert during which were executed, in marvellous perfection, the 
Symphony and the extraordinary Requiem. 
Phe interpretation of Jupiter was really a triumph of the most exquisite, most sensible and 
ligent musicality 
In the presence of a public where the professionals were not more warned than the ignorants, 
Waither Straram spent an prodigious amount of talent, I will not say for nothing, but really only 
‘ tustaction of a tew connoisseurs. 
| have to repeat once more on this occasion, that in the actual state of musical education for 
our public the scrupulous perfect orchestral execution has become the most useless of coquetries. 
\s long as outwardly nothing betrays the catastrophe, a conductor can spoil or punish no matter 
hich composer. | heard really disgraceful executions of the most beautiful pages of our modern 
sic musical literature being cheered. 
Nobody is anxious of the efforts made by a conductor to obtain impeccable interpreta- 
Very few music lovers understood of their own accord that the Mozart executions of 
Straram were wonders of comprehension and good taste. Those who heard his Jupiter 
surprising Requiem, sometimes prolix and sometimes exquisite, will never forget the 
of that pure style, so perfectly put to the point. A conductor, whose chief virtue is cer- 
not “indulgence” (and who surely is not considered to be a consecrater), told me that he was 
quite shocked to see the guilty indifference of the auditors when an artist of that exceptional value 
appeared at the desk. His musical conception of a word proves always its superiority, but even 
technically his realizations show surprising merits. In the Requiem for instance, the chorus sur- 
passed itself, and one knows that concerning chorus executions we are not exactly privileged in 
lrance! Moreover, if the specialists were not blinded by questions of professional privacy they Ganna Walska i 
would acknowledge that even the attitude of this conductor, discreet, elegant and sober, is a profit- 
able lesson of demeanor for the gesticulating virtuosi of the staff. I think that Mme. Ganna Walska, who war 
Chere is in all his gestures a precision without stiffness and a nobility of line unspoiled by any Walther Straram, who realized it, never ambitiot 
taste mistake. Helas! how many “unactuel” qualities of an age where the “low-playing” did not put paid for their effort with the admirable result tl 
a more favorable pulpit than the desk of our conductors where whichever juggler, if he has enough ists of the two worlds.—Emile Vuillermos. 
physical authority, can transport into enthusiasm our most particular music-mads by lightly disfig- Courrier Musical, July Ist: 
uring under their eyes—the most respectable of our master-pieces!—Emnle Vuillermoz. ait ; . 
The interpretation that Mr. Walther Strarar 
Excelsior, June 30th: clear, fine, nervous with grace, just as can be 
Furthermore, the whole programme has bee 


(he Mozart Festival of Walther Straram finished with an admirable concer ring whic . : pee 
concert during which the certainly does great honor to the artistic sense o 


Jupiter Symphony and the Requiem have been executed to perfection and with exceptional under- 

standing Paris-Soir, June 28th: M 1d 
hough many of my contemporaries refuse to attribute a meaning to the word “musicality” OZART 

| do believe that it is through this mysterious and rare quality that the executions of Walther Let us be thankful to Mr. Walther Strara 

Straram will remain unforgetable. It is impossible to give a more supple, more sensitive, more has more fame than it is known. 

lively interpretation of the Jupiter. It is impossible to express it with more taste and judgment, The conducting of Mr. Walther Straram is 

to give the calibre with more delicacy and melodious lines and the sonorousness of this masterpiece. chorus were good, the quator correct. 

Under conditions which the public does not even suspect the heroism, Walther Straram has An excellent execution of the Symphonie i 
placed himself in the first row of our great French conductors and has proved to be a first class best of the Mozart Festival.—Georges Pioeh. 
animator id Hi 

(he theatrical representations of Don Giovanni of Cosi fan tutte and les Noces de Figaro, PI ntransigeant, June 7th: 
and the very beautiful concerts so perfectly put to the point that accompanied them endeared Mozart Mr. Straram is conducting in a most refined 
to many of those good, willing music-mads who are always a trifle daunted by the classic glory. he has casted are all first class —Gustave Bret, 
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Paris Soir, June 30th: 


Among the most captivating of the last concerts we must count 
the “Mozart Festival” conducted by Mr. Straram at the Theatre des 
Champs-Elysees. Following the representations of Don Juan, Cosi- 
fan-tutte, and les Noces-de-Figaro, it completed in the symphonic 
sphere a series of meritorious manifestations which until then had been exclusively dramatic. 

Mr. Straram has been well inspired by bringing to the public’s memory two master-pieces as 
the “Jupiter” Symphony and the wonderful Requiem. : 

_ Mr. Straram, besides, served these two works excellently. He managed to regulate the details 
of execution with perfect care. Mr. Straram holds a personal conception of certain movements 
(that one might discuss). But he knows, and this everyone will agree, how to put to the point the 
voices and the orchestra with an accomplished sense of the text and a sure instinct of style and 
insensibility. 

One was right by warmly applauding Mr. Straram and his orchestra, an orchestra of “Aces.” 

Louis Veuillemin. 


Eclaireur au Soir, June 25th: 

The Mozart Festival conducted by Mr. Straram in the Theatre des Champs-Elysees is coming 
to an end. 

After excellent representations of “Cosi-fan-tutti” of “Noces-de-Figaro,” we saw again with 
much pleasure “Don Giovanni” which remains without doubt the brightest gem of the admirable 
crown. 

The festival admitted equally series of concerts that have been conducted to the perfection by 
Mr. Stratam. With a most artistic and strict tradition this worthy leader made himself chiefly noted 
for his, at all points, wonderful execution of Mozart’s mi bemol symphony.—Ch. Pons. 


France Theatrale, July 5th: 
WALTHER STRARAM MOZART CYCLE 


I too often deplored the lack of cohesion and discipline in our chorus and singers, that I should 
not to-day do homage to the perfect phalanx brought together by Mr. Straram. 

Fifty chorus-singers executed and “nuance” under his clever lead the wonderful Requiem of 
the divine Mozart to the utmost perfection. To everyone our sincere congratulations! 

The Jupiter Symphony that preceded was interpreted in a perfect way. One can disagree 
with Mr, Straram about the movements, but we have to do justice to his artistic conscience and 
musical authority. 


Candide, June 19th: 


Mr. Walther Straram has casted and engaged in the biggest theatres of the world some remark 
able artists who have all splendidly defended Mozart’s work at the Metropolitan Opera in New 
York, at the Scala of Milan and at the Opera of Prague. He has himself recruited an incompar 
able orchestra composed of the best Parisien soloists. 

He ordered Maxime Dethomas, Bertin and Dresa sceneries and costumes of the best style. 
He has given us in the supple and caressing Italian language, which is a sure melody, executions of 
Mozart that have been a treat which the “delicates” will never forget. 

The Mozart Festival has been the epicurism of connoisseurs. It is quite natural that the mass 
of consumers accustomed to a throughout different cookerg has not been capable of tasting its flaveur.” 


Petit Parisien, June 23rd: 

The Italian Company we are applauding at present consists really of excellent elements. It 
necessitated all the talent and authority of the perfect musician that is Mr. Straram, to reach the 
obtained results. 

Mr. Straram succeeded in many pages of “Don Juan,” “Les Noces de Figaro” and “Cosi fan 
tutti” to attain a perfect unity that the swan of Salzburg would not have denied. 

Among the artists of quality that assisted him and that we know since a long time, figures Mme. 





Walska, whose artistic aspirations are undeniable. She merits a special mention, as she has been the 
soul of that highly estimated attempt, realized through her generosity and will.—lernand le Borne. 


Petit Journal, July 3rd: 

The representations of that sparkling “Cosi fan tutte’ count among the best Mr. Straram has 
given. The interpretation has been remarkable. We heard in “Nozze di Figaro” Mme. Ganna 
Walska whose face evoked strangely some portraits of the Countess de Castiglione. On the pro- 
grams of the two concerts, intercalated between his operas, Mr. Straram had inscribed, among 
others, the symphony in mi bemol so called “Jupiter” Symphony, marvel “d’ecriture,” the concerto 
for flute and harp delightfully played by Mr. Moyse and Miss Laskine, and the exquisite “Requiem.” 
We did admire, once more, the precision, the clearness, the intelligence and the harmonious sensi- 
bility of those performances, where, by one movement, an unnoticed gesture, a look, the conductor 
is guiding, animating and moving the orchestra laboriously modelled and styled during a long 
time. That unseen spread, is it not really the triumph of science on the optic telegraph, on the arm 
signals, the evolutions more or less recreative of certain big stars of the “baton” ?—Paul Dambly. 


La Revue Musicale, July Ist: 

The interpretation of “Mozart Festival” (under Mr. Straram) have been really remarkable 
through their exceptional musicality. The specialists and professors can discuss these or those of 
his movements or of his shades, but his audience that seek in Mozart less musicologic pleasures 
than musical delight has been conquered, and reduced by the grace, the suppleness, and the aston 
ishing “life” of those performances. 

The orchestra composed for the circumstance united the very best instrumentalists of Paris. The 
desks of the “wood” particularly were taken by incomparable virtuosi. The result was an instru- 
mental color of inimitable distinction. One would have liked to encore certain ritornellos that offered 
so much impeccable elegance and charming beauty. But helas, who does appreciate to-day the finish 
of an execution? The interpreters of the representations of Don Giovanni, of Cosi-fan-tutte and 
of the Nozze-de-Figaro have been recruited in the biggest theatres of the two worlds. These three 
works of Mozart performed under the direction of Walther Straram have been set up in the scenery 
and costumes of excellent style signed, respectively, Bertin, Dresa and Maxime Dethomas. 

Three very beautiful concerts completed the delicate and pompous homage which the friends 
of Mozart, if they are not ungrateful, will keep a very thankful remembrance.—Emil V uillermoz. 
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Musi orde rs aré the order of the day. 
Phe ghost of Hammerstein has invaded Los 
\ngeles 


Q 
The scientist who says there are but three plagues, 
a musical editor. 


never has been 

Princeton is now proposing to have a musical de 
partment. Music is becoming aristocratic. 

Some day one of these modernistic composers who 
write musical articles for magazines, really 1s going 
to write a musical article 


They have in prospect 
as well as 


Don’t vou envy children? 
ill the musical thrills you used to enjoy 
those you en now 


The population of the United States now 
mated at 114,311,000, of whom a great many do not 
read the Mt Courier, much to their loss, and 
ours 


}OY 
° 


is esti- 


SICAT 
to 
Madison Square Gar- 
York for many a long 
glory will soon 


@ 
from circus to symphony, 
history in New 
down and its 


den has made 


day 
Ine 


Now it is coming 


forgotten 

is to be congratulated on retaining Sha 
vitch as conductor of its symphony and placing the 
orchestra on a firm financial foundation. May the 
good work 


Syracuse 


! 
go on 
ek 


Some of our modernists ought to glance up occa- 

and read the inscription as they pass the 
Library: Beauty, old yet ever new, eternal 
and inward word. 


sionally 
Public 


Voice 


Six opera “first times anywhere’ 
our European correspondents in one week. 
“first times.” 


"are reported by 
Not to 


mention revivals and plain No won- 


der the pacification of Europe is such a hopeless task. 
Honor to whom honor is due! The man who 
started the ball rolling in the ordering of musical 


scores was Paul Whiteman when he let it be known 

that he was looking for new material for his jazz 

concerts, 
Philip Hale 


someone,” says he, 


“Would that 
“could and 


information, 
Soston Herald, 


sighs for 
in the 


would write a history of the Boston Opera House . 


under the management of Henry Russell! It would 


of course be published in a very limited edition and 
at a price that would discourage mere lovers of back- 
stage, dressing-room and foyer scandal. 


The book 


MUSICAL COURIER 
would make what Horace Greeley used to call 
‘mighty interesting reading.’” “Right-o!” say we. 


Just because the opera conductor stands beneath 
them, does not imply that he looks up to the singers 


"in every way. 


- 
If ever the blue laws come into force, all Sunday 
music probably will be stopped, except The Blue 
«Danube, Open Your Eyes of Blue, and Wolf’s The 
Bluebird. 


Sympathy is felt for Gennaro Papi, conductor of 
the Metropolitan Opera and at Ravinia, in the loss of 
his mother, who died a short time ago in Naples at 


the age of seventy-six. 


Gatti-Casazza seems to be a man of destiny. He 
was intended by his parents for a career in the Italian 
navy, decided instead to become an operatic im- 
presario, and now is mixed up with the high C’s 
all. 
” 

New York music critics are worried lest juries of 
concert goers be appointed to pass on the merits of 
public musical performances, and thereby compel the 
brothers of the reviewing quill to lag superfluous in 
a disdainful world. 


aitet 


Se cen awe 

Beethoven’s ninth symphony had its first perform 
ance in Germany just 100 years ago. One wonders 
how many of the works ics present day composers 


are writing, will be remembered in that land a cen- 
iury from now. 
qamnssenen —~ a 
Dean McClenahan, of Princeton University, says 


that motor cars are responsible for the jazz age and 
for the decrease in church attendance. It is to be 
feared that the worthy Dean has uttered a mighty 
advertisement rather than a warning, 

. 

Opera titles seem to be growing longer. There are 
Zandonai’s | Cavalieri di Ekebu, produced recently 
in Milan, Ravel’s L’Enfant et les Sortiléges, heard 
in Monte Carlo in March, and Giordano’s Cena della 
Buffa to begin at the Metropolite in next season, 


The selection of Sandor Harmati as conductor of 


the Omaha Symphony Orchestra will gratify his 
many friends, who, albeit, will miss him from 
familiar haunts in New York. Under his expert 


leadership the Omaha Orchestra should take its place 
among the country’s best. 


——© —-- 

Barcelona recently heard The Magic Flute for the 
first time in its life. “Barcelona” here is more than 
a figure of speech, for it is estimated that nearly half 
a million listened in, while a mere thousand or two 
sat in the opera house. What would Mozart say to 
that for a “magic” Flute? : 

—_——_—_ 

\s so many utility tunnels are being built, and 
in prospect, for this city, why not construct a 
for the music critics, that shall connect the 
Metropolitan Opera and Carnegie, Aeolian, and 
Town Hall, save time for the reviewers 


are 


series 


so as to 


. ° 
and protect them in stormy weather ? 


ial gh aes a tal og eT RISE — 

rhe first robins of §pring have sung their intro- 
ductory song, and now the great outdoor concert of 
Nature is on. Birds, insects, rustling leaves, whis- 
pering zephyrs, splashing waves, murmuring brooks, 
unite to form a symphony that all may understand 
who listen. And there is ho charge for admission. 


Radio concerts aboard trains are promised as an 
early development of air entertainment. At. last 
commuting will be made a pleasure for some, and 
perhaps a worse penance for others. But the broad- 
casters hereabouts will be able to reach a large travel- 
ing audience. About 365,000 commuters come to 
New York daily. 


onus a 

}ach family, musical blood has 
seemed to have had a disinclination to descend in 
heredity. On that account it was more than inter- 
esting to notice that Renzo Bossi, the young Roman 
who recently won the 25,000 Lire prize for his one- 
act opera, is a son of the late M. Enrico 
famous organist and composer. 





Except for the 


Bossi, 


pata. eel 
Fernando Arbos, the new Spanish academician, is 
too much of a humorist to be academic. In his in- 
auguration speech he told of a violinist who had two 
faces, a major face and a minor face, which he 
would adjust to the music he played. But accidents 
will happen, so sometimes he had to play major 
with a minor face. Which gave him great pain. 
—~— -o- 
The New York symphony announces some very 
interesting novelties for its Sunday concerts at the 
new Mecca Temple next season. There will be three 
opera programs, the first, Rienzi; the second, Parsi- 
fal, with soloists, a boys’ chorus, and with men’s 
chorus of 400; the third, Beethoven’s Fidelio, with 
a chorus of 300. On December 27 the medieval 
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WHAT RADIO CANNOT DO 


This country is rapidly becoming radiolized. 
Look aloft in any direction and you will see 
networks of wires that indicate sets somewhere 
in the nether regions. Everybody is listening in, 
some through horns, some through ear phones 
The results through the ear phones are good if 
the set is good, adjustment just right and no 
interference—a rare combination of circum- 
stances. The results through the horn are gen- 
erally bad. The chief merit of the loud speaker 
is its loudness. 

But, though every man is a radio fan—and 
every woman and child as well—the fact remains 
that every addition to the radio camp means an 
addition to the Victor camp as well. The radio 
is an educator. It creates talk. People who 
never bothered themselves about music at all 
are now getting interested. And as the interest 
grows the radio fails to satisfy. 

People are beginning to wonder what all this 
talk is, about good artists and other artists. 
People who at first just idly listened in, satisfied 
with anything, or amused themselves spinning 
the dials, lazily observing results, or trying to 
get distance, are gradually becoming critical. 
They are beginning to realize that radio does 
not satisfy. 

These same people, many of them, had talking 
machines before they had receiving sets, but the 
talking machine did not mean much to them. 
They were too indifferent to bother about the 
careful selection of records. They got the latest 
song and dance hits, and soon found themselves 
satiated with their endless repetition—and who 
today takes out a song or dance hit of yester- 
year, an old timer, and finds any pleasure in it? 

To those people, the lasy and indifferent 
masses, radio has brought a selection of music 
far more broad and vast than they ever dreamed 
existed. They have become acutely aware of 
the existence of grand opera, symphony, choral 
organizations, solo artists of various degrees of 
merit, musical selections of a depth, beauty and 
appeal they never imagined. The horse has not 
only been led to water but he has been made to 
drink. 

And then the drink has been withdrawn. It 
tasted good. It was a refreshment of pure de- 
light—while it lasted. But it did not last. An- 
other taste will be offered sometime but, as one 
noted governor said to another noted governor, 
it’s a long time between drinks. 

For radio fans it always will be a long time 
between drinks. The broadcasters are unable 
to provide the sort of music this increasingly 
sophisticated taste is learning to demand. The 
natural result is, that the disgruntled radio fan 
gets out the old Victor machine, or if he hasn’t 
got a Victor machine, goes and buys himself one, 
and puts on the records he wants when he 
wants it. 

The receiving set does not go into the discard. 
There is still fun to be got out of it. But the 
fan will no longer submit to being dictated to 
in the matter of programs and artists. His radio 
has taught him the scope of possibilities—only 
his Victor can satisfy his increased demands. 





mirac le play, The ¢ hil trea at Bethlehem, with 
Pierne’s music, will be given with costumes and 
scenery. 


Pees SS ee a 
America is truly generous. During the war this 
‘country sent men to Europe to stimulate her soul, and 
after the war it sent over jazz to stimulate her sole. 


Painters of today have abandoned large size can- 
vases and are making small pictures, just as novelists 
have given up the two volume works, and composers 
have renounced the four movement symphony. Con- 
densation in all forms of art is the spirit of the 
moment. 

—o——_ 

Front page space was given a week ago to the 
fact that the special night train carrying the Metro- 
politan Opera personnel to Atlanta was late in leav- 
ing New York. The reason given was that the load- 
ing of the scenery caused the delay, but some scep- 
tics think that it was caused by the absent minded 
newspaper photographer who had forgotten his flash- 
light powder, and had to go all the way home to 
get it. 
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MUSICAL 
VARIATIONS 


COURIER 


By the Editor-in-Chief 


We have received a number of communications re- 
cently on the subject of opera in English, but whether 
they represent merely a few individual opinions, or 
reflect the views of any wider circle of persons, we 
are at a loss to determine definitely, 

However, we are inclined to think that the large 
majority of opera goers look upon the lyric drama 
as an exotic pastime and would lose a great part of 
their pleasure in it if it were made native and under- 
standable to them. Then there is a percentage of 
opera goers who are neutral about opera in English; 
while two small knots are divided, one for it, the 
other against it. Both feel violently in the matter. 

We have been strongly for opera in English, but 
have weakened whenever we heard a performance 
in the language of this land, and were unable to 
find out what it was all about. Recently we listened 
again to such a representation, and once more we felt 
that most of our American singers are unable to 
present an opera in their own tongue, chiefly because 
of their lack of clear diction, but also because of the 
texts which do not use singable words and fit their 
vowels and consonants to those tones which geuit 
them best. 

RRme 

In the opinion of the Musicat Courter the time 
for opera in [english is no more ripe now than it has 
been before. Always there existed a small group of 
interested persons who clamored for opera in Eng- 
lish, and every once in a while the clamoring suc- 
ceeded in getting someone or other to experiment 
actually with the scheme. It never succeeded perma- 
nently and we are afraid’ that it would not succeed 
now—even though we do not wish to imply that past 
failure ever should be regarded as a bar to future 
effort or success. The way to convince seeptics that 
grand opera in English is ready to succeed now is to 
demonstrate it to them practically. That would 
silence argument and opposition forever. The 
Musica Courter has its ear to the ground and its 
hand on the pulse of the musical public, but we 
cannot say truthfully, patriotic as we are, that we 
notice any symptoms denoting an overwhelming 
demand on the part of our countrymen for grand 
opera in the language of this nation, or in any lan 
guage whatsoever. Large support is being given 
grand opera in Italian, French and German by the 
fashionables of New York, Brooklyn, Philadelphia, 
Atlanta and Chicago. Withdraw their subventions 
in the shape of money subscribed for boxes and to- 
wards a guarantee fund, and grand opera would re- 
vert to the precarious condition it faced in America 
in the pioneer days. There would be sporadic at- 
tempts at so-called seasons of opera, with great solo 
singers but inferior ensembles and scenic outfittings, 
and the money collected would pay the salaries of the 
“stars,” while the managers or other financial spon- 
sors would lose vast sums and like their predecessors 
in operatic speculation, end by dying poor and for- 
gotten, 

Americans do not insist upon knowing the mean- 
ing of every word sung in opera. If they can buy 
a translated libretto and from it secure an idea of 
the outline of the plot, that is all they desire, For 
the rest, they get their enjoyment out of the sing 
ing, the orchestra and the pictures on the stage. 

The Musicat Courier by no means expresses it- 
self as being opposed to opera in English, but sees no 
pressing need for it now, nor any popular desire for 
its appearance. The few American opera singers im- 
portant enough to be heard in public are able to sing 
effectively in French, Italian or German; in fact, our 
native singers learn those languages more easily by 
far than the foreigners master our tongue. 

\z me 

Critics are able to understand almost anything ex- 
cept the difference between opinions and prejudices. 

ane 

No, Euphrathisbe, Reethoven’s Rage Over a Lost 

‘Penny is not one of hig set of Scotch songs. 
nnre 

“So the little minutes, humble though they be, 

“Have the laugh for ages on authority.” 

a 

Great news for American symphonic composers: 
“A London scientist declares that he has proved 
scientifically that a tight belt quiets the pangs of 
hunger.” 

neRme 

Making all due allowances, one is inclined to smirk 
at Henry T. Finck’s dictum that Tschaikowsky’s E 
minor symphony “has a melody the beauty of which 


has never been surpassed.” Who in Gehenna cares 
about mere melody or musical beauty these days ? 
hd ? bd 
It is a different thing An other arts; architecture 
for instance : 
Gabe—What is cultufe? 
Steve—Culture is when you speak of the House 


Seautiful when you mean the beautiful house.—Cin- 
cinnati Enquirer. 
ReRme 
, Close harmony—Hindenburg and Hohenzollern. * 
RRR 


Siegfried O’Houlihan claims that Titta Ruffo is 
in reality an Irishman named Terence Rafferty. 
mnRe 


Anybody who knows his Missouri will not be sur- 
prised to hear that on one occasion when a young 
man of that State wished Arthur Hartmann to play 
the berceuse from Jocelyn, he sent a request slip 
asking for the “Recluse from Joplin.” 

nm ® 

Apropos, Hartmann explained to a curious inter- 
viewer the other day that he uses the final n in his 
name because up ceo would number thirteen let- 
ters. “Do you believe fin that superstition?” was the 
astonished inquiry. Ei course,” replied the imper- 
turbable Arthur ; “dig you ever stop to consider the 

enames Tristan and Isblde for instance. Thirteen let 
ters in them, aren’t/there? Just see the bad luck 
that couple had.” 
nme 
That play which is bill-boarding itself as “A Hel- 
luva Hit” has added something to the dignity of 
advertising. 
eRe 
Strangely enough, when operatic, concert and or- 
chestral impresarios form unions, it is for the pur- 
pose of keeping down the prices. 
yR FR 
One of the recent néw singers at the Metropolitan 
Opera House said at a rehearsal: “I’m dreadfully 
afraid to have to logk at that sea of faces when | 
make my debut.” /But the speaker subsequently 
passed through the grdeal bravely, for she did not see 
the faces. They all were turned toward the boxes, 
ee OF 
There is an Indian motor cycle. 
ner motor cycle? ? 

ReRme 

Dr. C. H. Hughes, a famed alienist, says, thank 
you, that Gerald Chapman, the notorious burglar who 
is to be hanged in Hartford, for killing a policeman, 
“looks more like a harmless musician than a mur- 
derer.” 

RR 

Chapman is said to be inordinately fond of music. 
Of course his favorite instrument is the loot. 

nme 


It is bad enough when the daily newspapers print 
balderdash about music and musicians, but when mis- 
leading information in the way of biography is dis- 
seminated in book form by authors of reputation, the 
harm becomes acute and its danger should be pointed 
out as speedily as possible. In a volume of German 
Memories, Sidney Whitman, a journalist known 
chiefly because he enjoys the friendship of Bismarck, 
tells two Wagner stories, as follows: 


We were gathered together in the music room when it 
was rumored that the “Master” refused to be present. The 
reason was soon whispered about: It was because a German 
sovereign Prince had appeared unexpectedly among the 
guests. In our dilemma Frau Cosima asked me to go up- 
stairs and try to persuade her husband to come down. I 
did as | was bid, only to find Wagner in a fit of ill-humor 
at the presumption of a Duke (or a Grand Duke, I forget 
which) intruding unbidden among his friends. 

“You know am a somewhat portly personage,” said 
Scaria (he was a man of huge build) ; but I assure you that 
in his temper Wagner used to make us all tremble, and | 
took to flight. As I came. out of the room I met Frau 
Wagner, and urged her to see what she could do with her 
husband. She went in and finally prevailed upon him to 
come down. But here the incident was by no means at an 
end, for when Wagner entered the music room with his 
wife leaning on his arm he walked demonstratively round 
the room greeting everybody, until only last of all he stopped 
before his Highness and made a stiff obeisance , 

The old Emperor William cared little for Wagner's music, 
but he nevertheless paid a visit to Bayreuth out of compli- 
ment to the composer, and patiently sat in his box through- 
out the performance. Between acts the Emperor’s aid de 
camp, Count Lehndorff, went on the stage and told Wagner 
that his Majesty would like to speak to him. Wagner, who 
as usual on such occasions was in a state of great excite- 
ment and bustling about among the scene shifters, asked the 
Count to excuse him as he was busy arranging matters for 
the next act. The Count, in a somewhat peremptory tone 
replied: “Herr Wagner, a wish of his Majesty is a com- 


sd 


Why not a Wag-, 
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mand! “What!” replied Wagner in a towering passion 
‘how dare you to command me here in my own house! 
Clear out immediately,” 

To put it bluntly, the Musica Courier does not 
believe that the incidents told about ever happened 
in the way they are related. Wagner was too sus 
ceptible to the influence of titles, and too dependent 
on their bearers for the social and financial support 
which the Bayreuth project needed in its early days, 
willingly to act in the insulting fashion described by 
Mr. Whitman. 

It is true that Wagner could not be outdone in 
rudeness when he chose to exhibit that side of his 
nature, but his boorishness and intolerance nearly 
always were exhibited toward persons from whom 
he had nothing to gain in the way of moral or 
pecuniary assistance. His attitude toward high offi 
cials and the nobility was marked by the same reve 
ence and awe which every other German felt and 
expressed when in immediate contact with brass but- 
tons and high sounding titular appellations. Count 
Lehndorff had too much a sense of his own and his 
sovereign’s importance to have brooked any such re 
mark from Richard Wagner or any other subject of 
His Majesty. History relates that Wagner went to 
the Emperor’s box, and it is more than likely that he 
scurried there as quickly as he could after learning 
the royal wishes. 

The only musician who ever scorned servility to 
nobles was Beethoven, as exemplified in his conduct 
on the occasion of his famous walk with Goethe 
The story is as familiar as are the anecdotes relating, 
for instance, to the courtly subservience of Franz 
Liszt. 

nRe 

In reply to a frisky correspondent who sends us ; 
post card asking whether the dumb servitor in Secret 
of Suzanne is a tenor or baritone role, we make an 
swer that it calls for exactly the same kind of voice 
possessed by the two gentlemen who bear on their 
shoulders the impious papier maché ox of the pro 
cession scene in Aida, 

eRe, 

J. P. F. suggests that in the cold season, the Winter 

Garden change its name to Summer Garden 
2 Re 

And, speaking of names for theaters, the imagina 
tion of those managers did not soar very high who 
called their fine houses Thirty-ninth Street Theater 
and Forty-eighth Street Theater, Forty-sixth Street 
Theater, Forty-fourth Street Theater, Eighty-first 
Street Theater, etc. Of course, they will plead the 
excuse that in the past Fifth avenue, Seventh ave 
nue, Twenty-third street, Murray Hill, Broadway, 
Union Square, Herald Square, Lincoln Square, etc., 
all have lent their names to homes of the drama. Al 
hambra, Plaza, Casino, Lyceum, Rivoli and Riviera 
are exotic enough to please any foreigner, The mil 
lionaires, too, go in for theaters, as we have the 
Astor, the Vanderbilt the Belmont. Some names 
with a home ring and local application are Colonial, 
Knickerbocker, New Amsterdam, Liberty, Republic, 
American, National, Columbia, Fulton, Hudson, 
Greenwich Village, Longacre. To call a theater The 
Playhouse is like putting up an office skyscraper and 
labeling it Business Building, or erecting a huge cara 
vansary entitled Hotel. Best of all is the custom of 
perpetuating in that fashion the names of past great 
actors, like Garrick, Wallack, Booth. Lesser actors 
so honored in New York are Julian Eltinge, George 
Cohan, Maxine Elliott, Al Jolson, Henry Miller, et: 
Jt is difficult to understand why the movie stars and 
their managers have overlooked this great chance for 
personal exploitation. Why not the Mary Pickford 
Theater, the Lillian Gish, the Bill Hart, the Gloria 
Swanson, the Marion Davies, the Douglas Fairbanks, 
the Thomas Meighan, the Jackie Coogan? The first 
theatrical manager to name his house after himself 
was Augustin Daly. Others who followed his ex 
ample were Selwyn, Chanin, Shubert, Klaw, Loew, 
Moss, Keith, Albee, Belasco, Cort, Ziegfeld, Earl 
Carroll. 


epee 
Also one admires the titular ingenuity displayed in 
the appellations Bijou Theater, Little Theater, New 
Theater (now the Century) and Grand Theater 
Why not also Old Theater, Narrow Theater, Three 
Story Theater, Concrete Theater, Stuffy Theater, 
and Empty Theater ? 
RRrme*e 
Rushing the season, a$ it were, but moderately, two 
musical artists send tis a snapshot of themselves, in 
Alpine garb, and <aptioned: “Climbing the Matter 
horn—and not Parnassus.” 
nme 
One of the reasons why it is so hard to interest 
our government and our municipalities in the ques- 
tion of subventioning conservatories, orchestras, and 
opera houses, is shown in a letter written by William 
Sulzer, one time Governor of New York. Imme- 
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diately after the election of Congressman Sulzer to 


his larger position the ranz Schubert Maennerchor 


(Carl Hein. director) of the Bronx sent him a tele- 


gram of congratulation In answer they received 
the wire 
hubert, Esq., care of Maennerchor, Eb 


“Prranz Sci 


ling’s Casi Bronx, New York City 
My I int: 3 UBER - Mz hanks for 
‘LY IJEAI Rk. SCHUBERT (sic): Many thanks 10 
wur kind telegram of congratulations and good 
wishes. J certainly appreciate all you say and all that 
you did Believe.me, as ever, very sincerely your 
irene 
“WILLIAM SULZER. 
) ; 
“Committee on Foreign Affairs, 62d Congress, 
House of Representatives, United States Official 
Busine bree 
| an J 


Overheard on an Indiana avenue car in Chicago: 
‘I've given up my music and am practising on the 


violin now.” 
nee 
Ernst Doinanyi and Theodore Spiering are re- 
ponsible for this: “Have you ever noticed anything 
peculiar about the keys of Schumann’s four sym 
phonic 3 flat, C, E flat and D? Transpose those 
keys one tone higher and you get C, D, F, E, the keys 


This 
of the last move 


of the four Brahms symphonies succession 


tones is the fugue theme 
Mozart’s Jupiter symphony. Now, what 
philosophical deduction lies in those facts?” 
nee 


Ol tour 


, f 
mcnt Ot 


Philosophy and music do not, as a rule, affiliate 


uccessfully The only exception is Wagner’s Ring 
of the Nibelungen Strauss’ philosophical tone 
poems are the least liked of his works Scriabine, 
Mahler, Stravinsky, and many ultra modernists of 
the moment will find themselves in the same fix as 
time goes on, That does not deter some of our con 
temporaries, however, trom continuing their mar 
riages of metaphysics and music, and even of 
ciences and symphonic sounds, For one thing, we 
do not understand how they ever overlooked such 


likely subjects as Darwin’s dramatic On the Forma- 
tion of Mold by the Action of Earthworms, Gtin- 
ther’s thrilling (even if a bit sensational) Geschichte 
des Mathematischen Unterrichts im Deutschen Mit 
telalter bis zum Jahre 1525, and Berlitz’ unquestion 
ably inspiring, bitingly ironical, and cerebrally Welt 
schmerzian, French With or Without a Master. 
nme, 

Unsigned, uncredited, and captioned only with the 

title, “Music Hath Charms,” are in receipt of the 


following: 


we 





Maelstrom of sound—strings, voice and woor 
Wagner to ragtime’s tintillation 

The music of my neighborhood 
Shall serve me now as inspiration, 


to their abiding shame, 
do im name 


And show, 


The things they “music's” 


wve's innocuous delight 
Millie 


Isolde (she’s 


Of hk 


ings m erotic irenzy; 

a W agnerite ) 

Pounds out the peace march from Rienzi, 
While Tony, rough and rather scratchy, 
A , 


aults the prologue to Pagliacci 


One neighbor shout The Student Prince, 
Another mauls the Miserere; 
Mar plays Echoes Irom the Ball, 
And Wilhelm firts with Die Walkeure 
As Bella bawls (no one knows why) 
An air from Madam Butterfly 


Peter torments a slide trombone, 
McFadden does things to 
Jean wrestles with a saxophone 
That squeaks and makes me feel like hello 
When he attempts—mort de ma vit 
“Allons enfants de la patrie!” 


a cello, 


And so it goes from morn till night, 
Sans pause, sans rest, cosi tan tutts, 
Until my hair is turing white 


And people say I’m going nutti 
my music, played or sung, 
Gotterdammerung ! 


nee 


1 love 


But oh, you 


Interest in oysters \ind opera ceases at about the 


same time 


nRneR 
Strangely enough, organists are not always men 


of secure footing 


nRme, 
Sauer, Paur, 
Reisenauer ; 
\uer, Bauer, 
Mollenhauer. 
nem” 


A young American composer from the West had 
come to New York resolved to make his mark here. 
Five years after he had reached the East his old 
mother wrote to him saying that if he did not send 
home some money at once she and his father would 
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have to go to the workhouse. The son wrote back 

saying that if she could hang on for five years more 

he would come home and they would all go together. 
a ed 

Harry B. Smith, author, has such peculiar ideas. 


The other day he said that where a comic opera isé 


a success the librettist deserves part of the credit. 
nne 

At one of the municipal opera houses in South 
Germany, says the Vienna Rundschau, the manage- 
ment recently revived an old opera which had not 
been heard in the town for many years. The third 
act opens with an extended duet for flute and harp. 
When the conductor rehearsed the score (which had 
not been opened since the death of his predecessor ) 
and came to the aforementioned duet, he noticed a 
pencilled remark three measures from the finish of 
the number. Looking closer he read: “Wake up the 
violins here.” 

RnRe 

Many graduating music students will finish at the 
conservatories this spring, and then discover that 
their real studies have only begun. 

2 eRe 

When the final partition of Turkey comes off, 
there is bound to be a quarrel over the Turkish 
Patrol, each one of the Allies being anxious to have 
the other take it. 

mR RR 

This is the 1,150th installment of Variations, and 
we hope that the announcement will not unsettle 
stocks in Wall Street. LEONARD LIEBLING. 

keenest 
OPERA IN LOS ANGELES 

From press reports in the Los Angeles papers it 
appears that the Los Angeles Grand Opera Associa- 
tion, a non-profit sharing organization to provide 
local opera, is up in arms against L. E. Behymer, 
Pacific Coast manager, because he is suspected of 
being behind a plan to bring another opera company 
to Los Angeles for a rival season. 

It is not for the Musica Courier to express an 
opinion on the matter. It looks like a small sized 
imitation of the historical case of Hammerstein and 
the Metropolitan, with Behymer playing the part of 
Hammerstein. It is impossible to form a correct 
judgment at this distance, but one can but feel that 
the Los Angeles Grand Opera Association could 
easily make itself so strong that no rival need be 
feared. Certainly the time will never come when 
other opera companies will remain away from Los 
Angeles upon request. The only way to prevent their 
visits is to make them unprofitable. 


A 
ae 


A CREDITABLE RECORD 

William E, Walter, who is giving up the manage- 
ment of the Detroit Symphony Orchestra te become 
executive director of the Curtis Institute of Music, 
Philadelphia, has left behind him an enviable record 
of accomplishment in Detroit. His administration 
there has been founded on his announced principle 
that “The first consideration in an orchestra is to 
maintain its artistic standards, and false economy can 
speedily ruin this.” In his three years in Detroit 
Mr. Walter was able, however, to accomplish the 
hard task of bringing the annual deficit notably below 
the point where it had hitherto been, and without in 
any way affecting the orchestra’s standard. On the 
contrary, Mr. Gabrilowitsch, with Mr. Walter’s in- 
telligent assistance from the executive end, has stead- 
ily increased its artistic standard. The Detroit News 
of April 19 devoted a two-column article to a review 
of Mr. Walter’s accomplishments in that city. 








GALLO’S EXPERIMENT 

Gallo is trying out opera in English! He made 
one experiment in Chicago—with Carmen—with 
such success that he is encouraged to continue. His 
San Carlo Company will give one English presenta- 
tion each week and, if this presentation is well 
patronized the number will be increased. Obviously 
the English speaking American public is being put 
to test. We well know that foreign residents of 
America go where their language is sung. Italians 
go to Italian opera, Russians to Russian opera, and 
Will Americans prefer a language they un- 
1? It remains to be seen, ; 

—_——-—-— 
MUSIC WEEK IDEA SPREADS 

Indications are that the present observance of 
National Music Week will far eclipse that of last 
May, in which there were 452 community-wide cele- 
brations besides 328 partial observances that were re- 
corded with the committee. On April 24, the num- 
ber of cities which had notified the committee that 
they would participate in National Music Week was 
455. Inasmuch as the committee has been in cor- 
respondence with at least a fourth more places dur- 


so on, 
derstanc 


a 
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ing last year, it is expected that the total number of 
Music Weeks—whether community-wide or partial 
-—will pass the 1,000 mark this May. 
—— —@ —— 
UNNECESSARY ANNOYANCE 

While the London Daily Telegraph comments with 
evident pleasure on the increasing number of English 
musicians engaged in various capacities in the United 
States, wor reaches our London office of the fre- 
qent difficulties experienced by Americans trying to 
enter England for, the purpose of concertizing in 
London. The most recent example is that of Blanche 
Barbot, accompanist to Os-ke-non-ton, who was de- 
tained at Southampton and finally admitted for a 
maximum of two weeks. This vigilance, not wholly 
unjustified, is exercised by the Ministry of Labor 
to keep out all sorts of people trying to enter the 
United Kingdom to accept employment, when unem- 
ployment is still a great concern to the British Gov- 
ernment. But why cannot some discrimination be 
employed, even by subaltern officials? Answering a 
question in Parliament recently Sir A. Steel-Mait- 
land, the Minister of Labor, said in part: “Permits 
for individual musicians are in general issued only 
for specialists, and artists of international reputation. 
Most of the permits are for London, where, accord- 
ing to my information, unemployment among musi- 
cians of this type is in no way serious.” 

Now if an accompanist to an American Indian 
singer, interpreting the music of his race, is not a 
“specialist” we should like to know who is. More- 
over, do not the British authorities know, after all 
the recent discussion in the press, that concert giving 
in London, to anyone except a few world stars whose 
names are known to every child, is not a source of 
profit, but an expense? That it gives employment to 
English people instead of taking it away? Why then 
this unnecessary annoyance to an American lady at 
the English docks? It is indeed difficult to fathom 
the official mind. 


an 
THE BACH CHOIR 
There are comparatively few musical organizations 


in this country that have attained, either through 
years of prominence or excellence, to the dignity of 
an institution. Among these is the Bach Choir of 
Sethlehem, Pa., which, in its more than a quarter 
of a century of existence always under the direction 
of Dr. J. Fred Wolle, has developed into something 
without a peer in its particular field and without 
parallel anywhere in the world. It has just visited 
the nation’s capital to give there a performance of 
that great masterpiece, the minor Mass, such as 
Washington has never heard before. 

In a few weeks there comes in its home city the 
twenty-seventh festival. Dr. Wolle, restored to 
health, will once again lead the organization which he 
has so splendidly trained, resuming the series which 
was interrupted only once, last year, when he was ill, 
and in his support there will be the same trained and 
tried quartet of expert Bach singers, Mildred Faas, 
soprano; Mabelle Addison, contralto; Nicholas 
Douty, tenor, and Charles Trowbridge Tittmann, 
bass, who have stood with him for years, also the 
members of the Philadelphia Orchestra. The Beth- 
lehem Festivals are no longer mere music, but sol- 
emnly consecrated rites to which lovers of Bach make 
an annual pilgrimage in reverence and admiration. 

ow ok os - 
BOURDON-HEALY SUIT 

A point of disagreement between national mana- 
gers and local managers which has previously arisen 
in various cases was threshed out recently in the 
Montreal courts. Louis H. Bourdon, Montreal 
manager, contracted with Frank H. Healy, of San 
Francisco, manager of the American tour of the 
Sistine Choir, for a Montreal appearance of the choir 
for $3,500. When Mr. Healy discovered that the 
concert was to be given in the Church of Notre Dame 
instead of (as he claimed Bourdon had given him to 
understand) in a theater, which would not accom- 
modate by any means as many as the church, he is 
alleged to have refused to let the choir sing until 
Bourdon had signed an agreement to pay $500 addi- 
tional and 50 per cent. of all proceeds over $8,000. 
Healy sued Bourdon for the $500, which he claimed 
Bourdon afterward refused to pay, and also for 
a complete accounting of the proceeds of the con- 
cert. Mr. Justice Mercier in the Superior Court dis- 
missed the suit with costs. The justice, says the 
Montreal Gazette of April 1, “upheld Bourdon’s con- 
tentions. He held that Healy knew when he agreed 
to accept $3,500 that the concert was to be given in 
Notre Dame Church. The promise to increase this 
sum had been extorted from Bourdon by Healy, de- 
clared the judge, on the threat that the concert would 
not take place, thus accepting Bourdon’s contention 
that the contract in question was void because it had 
been signed under duress.” 
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NEWS FLASHES 








Rimini Fascinates La Scala Audience as 
Falstaff 


(Special Cable to the Musical Courier) 

Milan.—The first performance of Verdi’s Falstaff 
was given at La Scala on April 25 before the most 
aristocratic audience of the season including the 
Italian king. It was a gala evening. Giacomo 
Rimini in the name role achieved a phenomenal 
success especially with his Monologue. He was 
brought back to the stage many times in response 
to the thunderous applause. The press commented 
especially on his splendid voice, his exquisite and 
rare interpretation, and called him a great singer. 

A. Bassi. 








AUSTRALIA HAILS GALLI-CURCI 
Soprano Sings to Audience of 4,000 in Sydney 


Sydney, Australia —‘“A wonderful country—great 
cities—the climate so beautiful! It is all a great 
surprise,” exclaimed Galli-Curci after her first con- 
cert at the Sydney Town Hall, where she opened 
her Australian season on March 28. Four thou- 
sand people applauded her in a program chiefly 
consisting of the songs with which the gramophone 
has made her familiar—the Mignon Polacca, the 
Shadow Song, and Pretty Mocking Bird among 
them. The soprano declared that she felt nervous 
before her first audience in a new continent, but her 
success was easy. After the Polacca, Elsa Stralia, 
the Anglo-Australian soprano, hurried over to the 
stage and handed the visitor a laurel wreath sur- 
rounding a golden stave bearing the notes A G C— 
a tribute to A. G. C.’s golden notes. Homer Sam- 
uels accompanied his brilliant wife, and in some of 
her songs she was supported by Manuel Beren- 
guer, flutist. 

Mme. Galli-Curci will make a large hole in the 
stocking from which many noted artists hope this 
season to draw on the public’s spare cash. It is 
reported that 20,000 seats have been booked for 
her Sydney season, which must be a record. Imme- 
diately after her will come Elsa Stralia and Fritz 
Kreisler, and following at intervals Paul Althouse 
and Arthur Middleton, Frances Alda, Pavlowa, and 
Beecham with the London Symphony Orchestra. 
Local musicians and the Conservatorium Orchestra 
and String Quartet, not to mention the many charal 
societies, will assist in the busiest season Sydney 
has seen. Charles Hackett’s success here seems to 
be firing many celebrities in America and Britain 
with the ambition of touring this country. 

Great preparations had been made to welcome 
Galli-Curci to Sydney, but the Ventura struck bad 
weather off the Heads. This prevented most of the 
launches and other craft from getting alongside, 
but the Tait firm’s huge bouquet was neatly thrown 
down to the visitor by an airman hovering over the 
ship. Galli-Curci seems assured of a most suc- 
cessful tour throughout the Australian ae 
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Huge Chorus to Sing at Westchester Festival 


One of the largest community choruses ever assembled in 
the United States will particpiate in a three day music 
festival in White Plains on May 14, 15 and 16. Two 
thousand singers from all over Westchester County will 
compete for prizes, and programs will be given by well 
known solo artists and the New York Symphony Orchestra. 
Morris Gabriel Williams is director of the festival. 

The Westchester music festival is the outcome of seven 
months’ activity in organizing choruses in fourteen different 
communities. It is to be made an annual event. It is com- 
parable to the Eistefodd which is held in Wales and the 
festivals in rural England. The organization of the choruses 
has been carried on under the supervision of the Westchester 
County recreation committee. 

A gigantic tent will be erected, accommodating about 
eight thousand people. It will be located in Bronx Parkway, 
just north of the Harlem station at White Plains. 

Walter Damrosch will conduct the New York Symphony 


Orchestra on the first and third evenings of the festival. 
The festival soloists will be Florence Easton, Kathryn 
Meisle, Paul Althouse and Arthur Middleton 


Prizes will be awarded to the best choir of mixed voices, 
the best choir of boy voices, the best quartet choir, the best 
choral society of mixed voices, the best choral society of 
male voices, the best choral society of women’s voices 
Prizes will also be awarded the soloists as follows: soprano, 
contralto, tenor, bass, violin and piano. The choruses have 
been trained by Morris Gabriel Williams. 

On the festival committee are Harry Harkness Flagler, 
Felix Warburg, E. F. Albee, Clarence M. Woolley and 
Kurt Schindler. The committee of women who are assisting 
includes Mrs. Eugene Meyer, Ruth Talor, Mrs. Paul Revere 
Reynolds, Mrs. Thomas Blain, Mrs. Chester Geppert Marsh 

Some of the communities whose choruses are participating 
in the festival are White Plains, Yonkers, New Rochelle, 
Mount Vernon, Bedford Town, Mount Kisco, Port Chester, 
Rye, Ossining, Briarcliff Manor, Peekskill, Tarrytown, 
Mamaroneck. nan 


Mengelberg to Conduct Rochester Orchestra 

Willem Mengelberg has been engaged to appear as guest 
conductor with the Rochester Philharmonic Orchestra on 
January 14, 1926, at a speciaf concert in the Eastman Theater. 
Mr. Mengelberg’s visit to Rochester will occur during the 
period in which Eugene Goossens will be filling his two 
weeks’ engagement in New York as guest conductor with 
the New York Symphony Orchestra, the English composer 
conductor being released temporarly by George Eastman to 
permit his acceptance of the invitation extended him.  Ar- 
rangements for Mr. Mengelberg’s appearance in Rochester 
were completed in New York just prior to his sailing for 
Europe on April 18. 


Alda to Sing in Buenos Aires 
Frances Alda, of the Metropolitan Opera House, has been 
engaged to sing during the season of the opera at the Colon 


Theatre in Buenos Aires, South America, and will sail on 
July 4. Mme. Alda will create the role of Gineva in La 
Cene Della Beffe, the new opera by Gigrdano. She will 


also sing many of her greatest successes, including Marta. 
in which she will make her first appearance, La Boheme, 
Mefistofele and Manon Lescaut. It will be a gala season 
in view of the visit of the Prince of Wales during her 
engagement. 
Mme. Alda will 
20 to begin her concert 
Charles L. Wagner. 


New York 


under the 


return to 
tour 


about September 
management ol 


Rockville to Hear Gradova 
Rockford, Ill, 


Gitta Gradova will be heard in recital in 


on April 30. 





TUNING-IN WITH EUROPE 


Georg Schnéevoigt, Finnish conductor, having 
been selected against all comers as the general musi- 
cal director and conductor of the symphony concerts 
of the City of Diisseldorf, the leading musical paper 
of western Germany inveighs against this lack of 
patriotism with all the heavy artillery at its com- 
mand. Having delivered itself of its outraged feel- 
ings with three exclamation marks after the oppro- 
brious term ‘‘Auslander” (foreigner) it proceeds to 
criticize this Auslander’s musical qualities, little real- 
izing that its criticism in the circumstances has no 
value at all. It’s a long way yet to the U. S. of 
Europe! 

Ci at 

Furtwangler is “the yates of the Obvious, 
the perfect “example of the German Machine,” says 
Ernest Newman, writing his American memoirs in 
the London Sunday Times. Willem van Hoogs- 
traten, on the other hand, struck him as “not only 
efficient but full of further promise.” Of the Boston 
Symphony we are assured that “Mr. Koussevitzky 


will make it a marvellous instrument again.” We 
hadn’t known that it was ever anything else. 
2 oe © 
Modern Italian opera is making strides in Ger- 


many, where impresarios have apparently waked up 
to the fact that experiments with post-Wagnerian 
German opera are expensive but futile. After Al- 
fano’s Sakuntala in Aix-la-Chapelle and Andrea 
Chenier at Dresden, Werner Wolff in Hamburg has 
had the courage to put on Respighi’s Belfagor in 
Hamburg with most gratifying results. Busch in 
Dresden follows this up with Wolff-Ferrari’s Gli 
Amanti Sposi, upon which the ink is hardly dry, so 
to speak, and Zandonai’s Francesca da Rimini, just 


produced in Altenburg, is, according to our cor- 
respondent, about to embark upon a round of the 
German opera houses. 


There are rumors, too, of a 


Pizzetti opera to be given somewhere or other, and 
no doubt we shall soon see German stages recon- 
structed to accommodate the exacting Nerone. All 
this is more remarkable than it sounds, for no post- 
Verdi opera besides Puccini’s and the inevitable 
Milanese twins have figured in the German reper- 
tory thus far. 
ak 

We are in receipt of the following illuminating 
news item, evidently written by an expert in lan- 
guages : 

Notice : 

“At New Years Eve was american sold by auction between 
the present musical public in the ‘Hotel Wettiner Hof at 
Plauen’ a new violin Copy Guarnerius, which has been ready 
in the end of decembre 1924 in the workshops of the string 
instruments maker. H. Albin Fischer, Markneukirchen i/Sa. 
The great receipt was assigned the Red Cross. 

To this Mr. Professor Dr, Giinther write: The play on 
this new violin, which has been plaid through the violin 
artist Mr. Rech, has proved best. It was astonished the 
symmetry and the free tune of this instrument. The promi 
nent impression had preserved throughout by the frequent 
use, the violin of H. Albin Fischer is a slightly claimed on 
ll strings proportional good sounded instrument of a great 
and however noble tune and people can say with security, 
that the violin has an excellent growth and make greatest 
honour the industry of Markneukirchen i/Sa.” 


‘ 


My correspondent adds the request “adjust” his 
German note with the English “when you find that 
I have written in English a word what is not cor- 
rect,” but we think his own version is so much more 
picturesque. 


From the London Times one hundred years ago: 


“The Argyll-rooms were again crowded on Thursday 
night to hear Madame Catalini. She was in fine voice, and 
received most enthusiastic applause. Mr. Vogt, first oboe 
to the King of France, and Mr. Shunck, a horn player, de- 
lighted the audience by their performance on those instru 
ments. The Prince and Princess de Polignac, and many of 
our own nobility, were present.” 


Times do change, but not much. ES. 
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NEWS FLASHES 








Tetrazzini Coming for Tour 1925-26 


W. L. Healy, San Francisco manager, announces 
that he will bring Luisa Tetrazzini here for a tour 
next season, which will include the United States, 
Canada and Mexico. 








Abandoned 


Washington.—The Royal Danish Legation has 
just announced that in view of the labor situation at 
present prevailing in Denmark, the Danish Min- 
ister of Foreign Affairs has decided to cancel the 
Danish Music Week, which was scheduled to take 
place at Copenhagen May 3 to 8 B. 


Danish Music Festival 








Tandler’s Little Symphony Wins Ovation 


®( Special to the Musical Courier) 

Los Angeles.—First concert of Adolf Tandler’s 
Little Symphony inaugurated today its series with 
huge success artistically, socially and even finan- 
cially. Tandler’s Little Symphony, consisting of 
thirty picked best artists, with Calmon Lubowiski 
concertmaster, played exquisitely Richard Strauss’ 
Blaeser Serenade and Sibelius’ Pelleas and Meli- 
sande. At end got ovation after ovation. H. L. 








Detroit Orchestra’s Banner Season 


Detroit.—The most successful season in the his- 
tory of the Detroit Symphony Orchestra ended 
Sunday, April 19, showing a larger earned income 
than ever before. An auction sale, held April 22, 
brought $29,050 for twenty-five boxes for sixteen 
Thursday evening concerts next season, this figure 
being $1,150 higher than last year’s sale, which was 
a record at that time. The present season’s deficit 
was fully covered by 2,200 subscriptions ranging 
from one dollar to fifty thousand. It is interesting 
to note that all this has been accomplished without 
public campaign of any kind, and the demand for 
next season's seats is already very large. M. 








Tinlot Resigns as Minneapolis Symphony 
Concertmaster 


(Special to the Musical Courier) 

St. Joseph, Mo.—Gustave Tinlot, French violinist 
and concertmaster of the Minneapolis symphony 
orchestra, has tendered his resignation to take ef- 
fect at the end of the present spring tour. The 
management has released Mr. Tinlot from his con- 
tract, which covered another year, with great regret 
to enable him to accept a very handsome offer from 
the Eastman School of Music at Rochester, N. Y., 
where he is to hold a professorship and play as 
first violin in the string quartet and concertmaster 
of the symphony orchestra maintained by George 
Eastman. Mr. Tinlot expressed great regret at 
leaving the Minneapolis Orchestra, where his asso- 
ciations have been very happy and his working con- 
ditions extremely pleasant. The management an- 
nounces that it has been fortunate in securing as 
Mr. Tinlot’s successor Pierre Henrotte, concert- 
master of the Metropolitan Opera Company of 
New York, a post he has filled with distinction for 
many years, prior to which he was concertmaster 
of the Chicago Opera. Henrotte was born in Bel- 
gium, is a naturalized American, and has had a long 
and distinguished career covering opera, symphony 
orchestra and concert playing. 

(Signed) Arthur J. Gaines, Manager. 








Metropolitan Opens Cleveland Season 
with L’Africana 
(Special to the Musical ¢ 
Cleveland, Ohio.—Cleveland opera season opened 
Monday evening, April 27, with great eclat. Over 
seven thousand people in the huge Municipal Audi- 
torium heard a splendid performance of Meyer- 
beer’s L’Africana and greeted it with the enthusi- 
asm it deserved. Rosa Ponselle, a great favorite, 
won fully as much success as in her last year por- 
trayal of Aida, which is still remembered here 
She had entirely recovered from last week’s illness 
and was in magnificent voice, singing and acting 
in a manner that fairly swept her hearers off their 
feet. Lauri Volpi, as Vasco, also made a hit, espe- 
cially with his stentorian top notes. Queena Mario 
was at her best as Inez, while Danise gave his 
familiar Nelusko. In other roles, Didur, Rothier, 
Bada, Ananian and Henrietta Wakefield were all 
up to the Metropolitan standard. Tullio Serafin, 
conducting for first time here, made an instantane. 
ous hit. The principal artists and Serafin were re- 
peatedly called before the curtain. The audience 
represented the cream of Cleveland’s social and 
musical world. Philip Miner, to whose enterprise 
the annual visit of the Metropolitan is due, and 
Francis Drury, his principal guarantor this season, 
were heartily congratulated on this brilliant open- 
ing. H. O. Osgood. 
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BOSTON HEARS HARVARD AND RADCLIFFE SINGERS IN 
PERFORMANCE OF BRAHMS’ REQUIEM UNDER KOUSSEVITZKY 


Bachaus, Rovinsky and Shattuck Heard—William Ryder Sings—Handel and Haydn Society Presents Hora Novissima 
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Requiem is intensely personal music, eloquently expressive 
of Brahms’ reflections on the problems of life and death. 
Now powerful and exalted, now calm and resigned with a 
deeply impressive nobility, it merits rank with the greatest 
work of religious music. The performance was deeply mov 
ing Dr. Davison’s charges from the seats of learning 
across the Charles had thoroughly mastered this exacting 
They sang not only with rare precision and security, 
but also with a stirring response to the emotional content of 
text and music. Many of them hardly referred to the printed 
pages in their hands, singing from memory with a freedom 
that greatly enhanced the dramatic effect of their perform 
ance, The soloists were competent, Miss Hayden in par- 
ticular confirming the fine impression previously made here 
through her lovely voice, skill and taste. Mr. Koussevitzky 
gave a fresh demonstration of his prowess as a choral con- 
ductor. The result was a performance that will not 
be forgotten. Both performances were heard by capacity 
audiences with enthusiasm a plenty for Mr. Koussevitzky, 
Dr. Davison, the choral forces, soloists and orchestra 


score 


soon 


3ACHAUS, Rovinsky AND SHATTUCK HEARD 
Three pianists of importance were heard here recently on 
three successive days at Jordan Hall. April 9 brought 


Willem Bachaus in a conservative program—aside from the 
fifth sonata and Satanic Poem of Scriabin—that comprised 
pieces from Bach, Schumann, Chopin, Brahms and a 
Hutcheson transcription out of Mendelssohn. Mr. Bachaus 
is a virtuoso who never slops over, prais¢ be He can be 
poetic without being sentimental, and his breath and virility 
of style serve to give his interpretations uncommon authority. 

An artist of different type was heard the following evening 
in the Hyman Rovinsky. An unhackneyed pro 
gram gave him ample opportunity to strengthen the favorable 
impression made here earlier in the season. It listed Chopin, 
Rossi, Gluck-Brahms, Franck-Bauer, Bach-Busoni, d'Indy, 
Bartok, Ravel, Debussy, DeFalla, Tedesco and Stravinsky 
This pianist has a praiseworthy command of technic and 
brilliant when necessary. 


person o1 


can be He also possesses a tone 


of beauty except when he abuses his strength This 
occasional abuse, which springs from a desire to over 
dramatize his music, also causes uneven rhythm. Mr. Rovin- 
sky should cultivate repose, even with stirring music and 


swift passages, for he has other powers that ought to help 
win him great artistic success. 

Last but by no means least of the week's pianists was 
Arthur Shattuck, who gave a delightful exhibition of his 
familiar abilities on Saturday afternoon. His program was 
unconventional and uniformly interesting A group of 
Seventeenth Century pieces, drawn from Purcell, Bach, 
Couperin, Lully and Scarlatti, yielded rare pleasure not only 
because we happen to be partial to such music, or because ot 
their inherent charm, but also because they were played 
con amore. Mr. Shattuck brought to them a mastery of tone 
and rhythm and an enthusiasm that was infectious. He 
was no less effective in the other numbers of his program 
Chopin, Rachmaninoff, Balfour Gardiner, Sauer, | Liszt 
Busoni, and more particularly in the ever welcome Clair de 
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Reveals ‘‘A New Idol 


Los Angeles 
Philharmonic 
A violinist one will not 
Not only 
has he magnificent tone, 
but he is a virtuoso of 


| performance. 


Kubey- Rembrandt 


First Visit of EN ESC O To Pacific Coast 





Photo 
His playing remains a superb 
The listeners were elec- 


Los Angeles Evening Express. 
(Bruno David Ussher. ) 

With Portland Symphony 

He completely captivated the huge audience with a wonderful performance of the 

colossal Beethoven Concerto. He played like a wizard, bowed marvelously, and 

took cadenzas of stupendous length with amazing ease. 


Recitals in Phoenix, San Diego, Los Angeles, Hollywood, Berkeley, Astoria, Tacoma 
Returning for Fourth Consecutive American Tour, January, 1926 





Management LOUDON CHARLTON, Carnegie Hall, New York 


COLUMBIA RECORDS STEINWAY PIANO 


in the Violinistic Art” 
Oregon Daily Journal 


With the 
San Francisco 

Symphony 
Enesco gave a glorious 
reading of the Brahms 
Concerto in D. His tone 
is the tone of a genius 
at once daring and exquisite. The listen- 
ing audience had no need to be told they 
were listening to a master. 

San Francisco Examiner. 


(Redfern Mason.) 








Oregon Daily Journal. 
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Lune of played with fine imaginative 


quality. 


Debussy, which he 
WittrAM Ryper Sincs 
William Ryder, baritone from 
Wilson, gave a recital April 8, in Jordan Hall. His program 
was refreshingly unhackneyed. Opening with Old Italian 
airs from Peri, Perti, Caccini and Scarlatti, he proceeded 
to a group of French songs by Poldowski, Hageman, Pessard 
and Duparc, continued with German pieces from Handel, 
Mozart, Brahms, Franz and Sinding, and brought his list 
to a close with songs of English and American origin. Mr. 
Ryder has a voice of good quality which he uses with skill. 
His singing is characterized by commendable musicianship 
and he knows how to turn a phrase. He sings, moreover, 
with a fine sense of style. Only in the degree of emotional 
expressiveness that he brings to his interpretations is he at 
present somewhat deficient. With the voice, skill and musical 
feeling at his command Mr. Ryder can afford to be less 
concerned with technic and give more thought to the sig- 
nificance of text. An audience of good size applauded him 
warmly 
Hora NovissiMA BY 


the studio of Arthur 


HANDEL AND Haypn Society 


For its final concert of the season, the Handel and Haydn 
Society presented Horatio W. Parker’s oratorio, Hora 
Novissima, April 12, at Symphony Hall. The chorus was 
assisted by the Boston Festival Orchestra; Frank H. Luker, 
organist, and these soloists: Emily Stokes Hager, soprano; 
Emma Robert, contralto; George Meader, tenor, and Fred 
Patton, bass. Emil Mollenhauer conducted. 

This was the seventh performance of this admirable work 
by the Handel and Haydn Society. At all events it should 
have received a better performance than it did. Neither in 
technic nor in tone quality was the singing of the chorus in 
conformity with the highest standards of this organization, 
the orchestra being quite as blameworthy as the chorus, The 
soloists were the redeeming feature. Of the latter only Miss 
Hagar was unfamiliar here, and she made a distinetly favor- 
able impression as a skilful and expressive singer. Miss 
Roberts and Messrs. Meader and Patton contributed greatly 
to such success as the performance had, 

Boston SYMPHONY CONCERTS 

Serge Rachmaninoff, pianist, was the soloist at the twenty 
second regular pair of Boston Symphony concerts on April 
17 and 18, in Symphony Hall. 

The piece de résistance of the program was Strauss’s 
tone poem, Ein Heldenleben, heard for the first time since 
1910 at a Boston Symphony concert. This composition is 
presumably autobiographical, since Strauss has identified 
himself with the hero through quotations from his earlier 
tone poems. They are introduced with consummate poly- 
phonic skill in the section devoted to Works of Peace, but 
this species of self-glorification is a breach of taste which 
takes the edge off the enjoyment otherwise derived from 
the score. Strauss has here depicted a musical drama of 
epic dimensions, with the composer at his best most of the 
time. But that it is of uniformly epic quality, however, 
cannot fairly be said. His amazing skill raises material that 
is intrinsically commonplace to a high level of musical 
speech; while the unfailing taste and transparent reading of 
Mr. Koussevitzky, combined with the excellence of his 
orchestra, made it sound eloquent and beautiful through 
out. A word of praise is due Richard Burgin, concertmaster, 
for his exquisite playing of the delightfully capricious 
measures written for the Helpmate. 

The remaining number on the program was a_ highly 
imaginative tone poem, The Garden of Fand, from the able 
pen of Arnold Bax. Inspired by Irish legend this lovely 
music reflects the poetic and fanciful elements of Celtic folk 
lore. It received a beautiful performance. 

On the following Sunday afternoon Mr. Koussevitzky led 
the orchestra in the second and last concert this season for 
the benefit of the Pension Fund. The popular Russian leader 
divided his program between Strauss and Wagner. From 
the former came the Heldenleben again for another virtuoso 
performance that excited the admiration of the very large 
audience. Wagner contributed the overture to The Flying 
Dutchman, Forest Murmurs from Siegfried, Good Friday 
Spell from Parsifal and the Tannhauser overture. Mr. 
Koussevitzky can be depended upon to make these works as 
stirring as it is possible for them to be, and it is no exaggera 
tion to report that the response of the audience was a 
crescendo of enthusiasm that rose to a veritable ovation after 
his intensely dramatic interpretation of the Tannhauser 
overture, fa 


Rose Mendell Pupils in Dance Recital 


An excellent idea of the work accomplished at the New 
York studio of Rose Mendell was given at a recital at Town 
Hall on the evening of April 20, when her pupils presented 
an interesting program. The wide variety of selections in- 
cluded interpretative, character, national and toe dancing, 
and with the exception of a few numbers, in which some 
of the performers probably had stage fright, the work on 
the whole was commendable and gave ample evidence of 
the vast amount of time and energy which Miss Mendell 
must necessarily have expended to put on such a program. 
Credit also is due her for the composition of many of the 
dances. : 

Owing to the length of the program and the large number 
of participants, space forbids comment on all of the in 
dividual dances and performers. However, among. the 
younger children mention might be made of Cornelia New- 
ton, who evidently has talent, and Irene Steinman, who was 
quite fascinating in a Japanese dance. Of the older girls 
Ciel S. Grishman deserves praise for her original inter 
pretation of In Bondage, danced to Rachmaninoff’s prelude 
in C sharp minor, There were others who also did good 
work, but mention of them in detail cannot be made at this 
time. Miss Mendell danced two numbers—caprice by 
Chaminade and a gypsy dance to music by Saint-Saéns—and 
in these proved that she can dance as well as teach, 

Throughout the program many attractive costumes were 
displayed. The piano accompaniments were furnished by 
Gertrude Blecher, who also opened the program with Glinka- 
Balakirew'’s The Lark. 


A. V. Broadhurst Arrives 


A. V. Broadhurst, head of the English publishing house, 
Enoch & Sons, has just arrived in America on his semi- 
annual visit to the offices both here and in Canada. Mr. 
Broadhurst has many friends among the American publish- 
ers and artists. 
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CINCINNATI SYMPHONY PLAYS 
CONCERTO NEW TO AMERICA 


Cincinnati, Onto, April 20.—The thirteenth pair of con- 
certs of the Cincinnati Symphony Orchestra, on April 17 and 
18, introduced to the audience Vittorio Rieti, pupil of Alfredo 
Casella, whose concerto for quintet of wind instruments was 
produced for the first time in America, It received its first 
performance at the International Festival of Contemporary 
Music, May 30, 1924, in the city of Prague, Casella conduct- 
ing. The scoring of the work is reminiscent of the old Con- 
certo Grosso. The quintet of wood-winds: flute, oboe, 
clarinet, French horn and bassoon, is backed by the custom- 
ary string quartet, two trumpets and kettledrums. The 
work consists of three brief movements unified by a motif 
that runs through them all. It is naturally strongly in- 
fluenced by Casella’s harmonic style. But it has an original 
vein, nevertheless. The spirit is that of rollicking fun, of 
a “gamin” who sticks out his tongue at his betters. The 
“ripieni” plays broad street-tunes with a Spanish lilt, while 
the quintet of wind instruments indulges in an assortment 
of quasi-canonical antics. There is a constant use of “basso 
ostinato”; all three of the movements begin with a drone 
of some kind in the lower registers. Taken altogether the 
composition shows a sense of humor and a fondness for 
folk-tunes, but it is uneven and tawdry. Most of all does 
it suffer from the ailment that afflicts practically all of the 
so-called “ultramodern” music; it is not master of its 
medium, There is not sufficient command of the material 
to permit of profound or convincing. expressiveness. The 
sense of experiment, of the tentative, of a determined 
originally obtrudes at every point. 

But Mr, Reiner deserves support in his effort to present 
the work of new composers to our public. They deserve 
their hearing—other wise we shall have lost the wheat with 
the chaff. .Great as is the effort at times, we must strive 
to keep the portals of our ears open. Who knows when the 
new prophet will appear? 

The soloist of the concert was Felix Salmond, who played 
the Dvorak concerto for cello in B minor, op. 104. The 
concerto is very grateful and abounds in beautiful cantabile 
passages. There is.a deal of dignity in the themes and a 
fine fusion of the set instrument with the remainder of 
the orchestra. Mr. Salmond played magnificently—with 
much spirit and with a beautiful singing tone. The audience 
acclaimed him with deserved enthusiasm. 

And finally, as part of the requested numbers with which 
the season will. close, the orchestra played the Beethoven 
fifth symphony. It is not an exaggeration to report that 
it was the finest interpretation this correspondent has ever 
heard, having always longed for more virility and power 
especially in the first movement, which has always swept 
through the soul like a storm cloud borne upon the wings 
of tempestuous passion. And this sense of superabundant 
vitality Mr. Reiner gave to his orchestra—though the sym- 
phony did not lack in fine shades, and in a respect for tradi- 
tion, There were a number of original touches, especially 
in the bringing out of the wood-wind passages in the coda 
of the first movement, the toning down of the usually 
oppressive brasses and horns in both the first and last move- 
ments—and especially in the sense of suspense in the famous 
transition from the scherzo to the fanfare of the finale. 
Mr. Reiner’s interpretation should be heard elsewhere 
throughout the country; it was a distinguished and memor- 
able rendition. fe oe 


Hans Kindler “a Genius of the Cello” 


Hans Kindler, the eminent cellist, has won the highest 
praise from the critics wherever he has appeared, frequently 
having been called a genius of the cello. For instance, the 
Toronto Saturday Night recently states: “It takes something 
like genius to make the cello truly noble and colorful; and 
genius of this order, Hans Kindler assuredly possesses. He 
is clearly one of the greatest living masters of his instrument, 
with the same pure and glowing inspiration that Kreisler 
reveals on the violin.” The critic of the Washington Post 
is of the opinion that “Kindler has so long been known as a 
cellist of superlative gifts that it hardly becomes necessary 
to extol his virtues any further than to say his skill con- 
tinues to weave its skein of melodic beauty over all who at- 
tend his concerts.” Following an appearance as soloist with 
the Chicago Symphony Orchestra, under the direction of 
KF rederick Stock, the Chicago Herald stated that Mr. Kindler 
is a great master of his instrument. Appearing as solosit in 
Baltimore with the Philadelphia Orchestra, Stokowski con- 
ducting, F. W. S. stated that “The cello part was played by 
Hans Kindler with a skill and an understanding that made it 
stand out with commanding luminosity.” New York critics 
also have praised the cellist in superlative terms, among 
them, Olin Downes, who, in commenting on the Worcester 
Festival for the New York Times, said that “Mr. Kindler’s 
admirable playing of the Rococo variations of Tschaikowsky 
was an admirable exhibition for the artist and an uncondi- 
tional triumph.” 


Madrigal Club Gives Enjoyable Concert 

The New York Madrigal Club, of which Marguerite 
Potter, who has her vocal studios in Carnegia Hall, is 
founder and pre sident, offered its seventh private concert 
on the evening of April 23 to a representative audience of 
friends and relatives. The concert took place in the Colo- 
nial room of the Hotel McAlpin and was followed by 
dancing. 

The chorus, not a re gular organization but a group of 
pupils in various stages of vocal development from the Mar- 
guerite Potter Studios, gave splendid evidence of the train- 
ing it has undergone and reflected great credit on its 
leader. Individuai groups and incidental solos were sung 
by various members of the chorus, including Helen Barthel, 
Hazel Longman, Svea Mobert, Elizabeth Ingalls, Helene 
Jackson and Marion Cargen, collectively providing an en- 
joyable musical evening. Darl Bethman, assisting artist, 
delighted with his excellent voice and splendid interpretative 
ability. The club was at its best in Clay’s I'll Sing Thee 
Songs of Araby, Forsythe’s From the Hills of Dream, and 
selections by Brahms, Silver, Clarke and Coleridge-Taylor. 
At the conclusion of the concert Miss Potter was presented 
with a beautiful bouquet of roses by her class and thanked 
them in a few charming words which were received with 
much applause. 


Dux En Route for Engagements Abroad 
Claire Dux sailed for Europe on S. S. Columbus on April 
16, and will have a long concert tour through Central 
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Europe, with other appearances in England, France, Baier Fellowship), Julian De Gray, Edward Robinson 
Scandinavia, and possibly a few other countries. She will (Mosenthal Scholarship), Williard Rhodes, David Barnett 


also make some operatic guest appearances on the other side. (Juilliard Foundation prize in composition) and Morris 
Her next concert tour, under the direction of Concert Man- Watkins. A novel feature were two sets of string quartet 
agement Arthur Judson, will begin in January, but it is variations, one by the faculty and one by students, on a 
possible that Miss Dux may return for a few weeks in theme by John Powell. The soloists were Herbert Dittler, 
July—for a vacation. violinist; Margaret Northrup, soprano; Alice; McComb 
— Ripple, contralto; and William Taylor, baritone. A string 

Demonstration Cisetend of City Children quartet from the Institute of Musical Art also assisted. 








There will be a demonstration contest participated in by 
the children of the City of New York at Carnegie Hall on 
the evening of May 7, which will be open to the public “1! 
for the first time, to show what these music contests really A Wonder Child 


are. Already the sale of seats and boxes has begun and 


much interest surrounds this event owing to the fact that 
some of our most distinguished musicians have consented 
to act as judges, including Leopold Auer, Efrem Zimbalist 


and Franz Kneisel, who will judge the young violinists; | . z george 
Serge Rachmaninoff, Leopold Godowsky, Harold Bauer, and Seven-Year-Old Violinist 
one or two other prominent artists, who will pass on the 
young pianists. The names of the other judges had not yet | 
been announced at this writing. 

It is interesting to add that never before have the children 
been given like recognition by artists of such a high standard. 
The children appearing at Carnegie Hall on the evening of | 
May 7 will be the five or six best performers among the 
vocal, piano and violin contestants of the New York Music 
Week contests. A novel feature of the Carnegie Hall 
contest will be the plan to give each contestant the opinion | 
of the judges in writing. 





Helen Chase Plays on on Theater Guild Program | 


Helen Chase was the accompanist for Richard Hale at 
the concert given by the Theater Guild on March 15 last 
in the ballroom of the Hotel Commodore. Among Miss 
Chase’s other recent engagements, when she officiated at 
the piano, were a recital, on March 14, in the Hotel Penn 
sylvania ballroom, given by the Daughters of 1812, and 





on the evening of March 24 at a concert in Aeolian Hall. © Gutekunst Studio 

Helen Chase was at the piano for Helen Riddles at her 
, - : int : : cae 

radio recital in the Chickering Artist Series on March 25, Soloist with Philadelphia Orchestra | 

Miss Riddles is one of the successful artists whom Miss Leopold Stokowski, conducting 


sao is acer. ¢ ; 
fiss Chase’s out-of-town concerts included one booked are . 
by: the Metropolitan Musical Bureau at Haddon Hall, CAPTIVATES PHILADELPHIA AUDIENCE AT 
Atlantic City, March 28, and a concert in Port Jervis, HIS RECITAL, MARCH 27 

N. Y., on March 31. 





“The young violinist played with remarkable 





° a grasp of his instrument, and with a force of ren 

Bon Voyage Dinner to Sir Hugh Allen dition scarcely to be anticipated in a musician of 

pas eae ‘ i 4 . his years... . Oscar punctuated his phrases with 
The Juilliard Musical Foundation was host at a Bon an expressive accent which revealed maturity of 
Voyage Dinner given April 24 to Sir Hugh Allen, head of thought behind the tiny fingers Phila, North 


American, March 28, 1925. 


the London Royal College of Musicians, who has been visit- , 
“He demonstrated his unquestioned talents by 


ing Canada in order to study music teaching conditions there. 





playing, with uncanny skill and smoothness, a pro 
Dr. Eugene A. Noble presided, and he, Rubin Goldmark, gram that might have presented difficulties to an 
and Sir Hugh Allen were the speakers. The distinguished — preg osl , ” on fingers ~~ - and 
’ sentences sla - down 1e strings with swift precision and the bow 
guest sailed on the Homeric next morning. \bout seventy ing was light and sure.”—Phila. Evening Bulletin, 
five prominent musical persons attended the dinner, and March 28, 1925 
among them were Richard Hageman, Alexander Lambert, “Oscar Shumsky, a little lad of some seven 
Albert Stoessel, Harold Bauer, Leonard Liebling, Walter eight years, ae remarkable demonstration of 
Damrosch, Felix Salmond, Berthold Neuer, Paul Kochanski, eee lg gee an Witherspoon Hall last evening 
. ‘ 4 “ | larlier in the season this boy played with the 
John Barclay, Franz Kneisel, H. H. Bellaman, Ernest Philadelphia Orchestra at one of the children’s 
Hutcheson, Josef Lhevinne, Prof. David Stanley Smith, ype gg er much favor with the skill he 
yee oi & : . hs | displayed at that time. The test last evening ré 
Alexander H. Russell, Henry Hadley, ete. quired a longer period of sustained effort, which 
a iarenaivetereirae 2 seemed within the grasp of Master Shumsky 
Annual Columbia Concert of Original | Phila. Inquirer, March 28, 192 
Compositions I find him a most extraordinary talent.”—Mischa 


Elman. 


Several prize winners appeared as composers at Columbia seictilien ian ‘ 
University's Evening of Columbia Music, given under Prof | This little Quaker boy is rarely gifted.”"—Dr 
} Leopold Stokowski. 


Seth Bingham's direction in the McMillin Ac ademic Theater 
on April 29. These included Edward Margetson (Victor 
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36 MUSICAL COURIER 
Some Bessie Bowie Artist-Pupils sung in Boston and the enthusiastic reception she received 
Beatrice Mack, artist-pupil of Bessie Bowie, was assist- amines audience of three thousand people was truly 
ing artist at Gigli’s recital in Carnegie Hall on March 30 Several of Miss Bowie's pupils have been appearing this 
Ihe criticisms of the concert in the following day’s news 
: ; - , winter with great success. Enna Bergmann, of the Char- 
papers devoted an unusual amount of space to Miss Mack’s ] I O I 
nging and in praising her performance mentioned pat otten ur g pera, has been singing at private musicales, an 
colar her exellent traiaian ant unthet on April 6 won hearty applause at a recital in Chickering 
' ee Piienn mabll Mies Sack sede gett fast Hall Lillian Wilson, another artist-pupil, sang on March 
re - ; 17 at the Carmel Presbyterian Church, Glenside, Pa., with 
witl ne of ample ume and moothness, pro Be , ’ hi ’ 
Fats. feat pparent ease and agreeable freshness.” The such success that she was re-engaged for April 2 
r papers, too, not only praised her voice but also spoke ats x — 
he - Me t excellence of - training, the Evening Sontent Mozart Society Concert Enjoyed 
a ‘She has an exquisitely fresh, high soprano voice, Beginning promptly at 8.30 p. m. as announced by Presi- 
nsiderable dash of authentic temperament for her dent McConnell, the third Mozart private ‘concert of the 
if taking stage presence and a very well groutded season, at the Hotel Astor, April 21, had as soloist Parrish 
te The Telegram Mail called her voice “soundly Williams, baritone. Mr. Williams’ resonant and expressive 
rained” and the Corriere d’America referred to her as hav- voice was enjoyed in Vision Fugitive (Massenet), and 
ing a ef] trained voice of beautiful quality.” five songs, of which The Old Chisholm Trail (Fox) had 
The Carnegie Hall concert was Miss Mack’s third appeat to be repeated. Fine climax and color in high tones of 
ance with Gigli this season, the others having taken place at Minor and Major (Spross), including an F sharp, were 
the Biltmore Hotel in December, and at Symphony Hall, notable He also sang the beautiful solo in O Night, An 
B n, on March & It was the first time Miss Mack had Idyll (Bliss), this comprising the principal choral work 
_ rr of the evening, in conjunction with the chorus, the united 
forces achieving artistic heights; high C’s are called for 
a in this work, which the chorus sopranos found easy. Three 
short songs by Spross (club accompanist) were The Wind, 
© Sweet, Sweet Lady (dedicated to Mrs. Noble McConnell) 
- and The Little Quaker Maid, of which the tuneful lilt of 
é Or ee rio the Sweet Lady, which was sung con amore, made 
especial effect. Richard T. Percy conducted as usual, and 
Mr. Spross was accompanist. 
ree) onl : “ The Flash Review brought Jimmie Carr and his orches- 
HELEN NORFLEET CATHARINE NORFLEET tra in an hour of varied entertainment, including Defay 
Pianist : _ Violinist and Nanine (from The Rat), Bob Bigelow and Larry 
aren HORFLaET Lee and also Nancy Decker in character songs, and Flor- 
Cellist ence Hedges in the Indian Love Song from Rose Marie. 
announces the establishment of a The hall was full. The next Mozart affair is the annual 
Springtime Festival and Breakfast in Pastels, to be held 
CHAMBER MUSIC CAMP May 2, at noon, also at the Hotel Astor 
ae Alice Crane Gives Composer-Recital 
Sulphur Springs, Arkansas (In the Ozarks) Alice Crane, composer, pianist, conductor and lecturer, 
: ox gave an interesting composer-recital in Montclair, N. J., 
July Ist to September Ist, 1925 April 15, introducing her Danish Suite, consisting of four 
Daily ensemble piaying under the personal direction nature poems for piano, and two recent songs—the first, 
of the Norfleet Trio and staff Folk-dancing, tting of Bliss Carman’s Lord of My Heart's Elation, 
Group Singing and Musical Pageants in the Camp's number which Mr, Hunzinger said was one of the few 
Greek Theater. Frequent concerts by staff and sacred songs written which is equally suitable for concert 
visiting artists. Private lessons if desired | and church; the second, a setting of Paul Verlaine’s poem, 
The Spell, a most interesting inspiration which interprets 
Outdoor sports under the direction of Genevieve the mystery of an unplayed, sounding keyboard. 
lurner Holman, Ph.B., University of Chicago Besides being one of the active promoters of the League 
Golf, tennis, basketball, horseback riding, boating, of American Pen Women, Miss Crane is the conductor of 
swimming, hiking the Philharmonic Chorus of Montclair and is conducting 
the New York Music Lovers’ Tour through Europe this 
For information address: suaimer. 
THE NORFLEET TRIO : = peat 
542 West 112th Street New York City A Correction 
so . 2 It was inadvertently reported in the Musicat Courter of 
(Sulphur Springs is on the Kansas City Southern April 2 that Dorothy Bierman had played at the Washing 
Railway the Northwestern corner of Arkansas ton Heights Musical Club. Miss J. R. Cathcart, president 
It is the Site of a Summer Colony Parents who of the Washington Heights Musical Club, calls attention 
wish to be near their daughters will enjoy the to the error and further states that the club programs are 
advantage s of this cultural center, as well as the open to members only, the one exception being that the club 
veauties of the Ozarks.) will, on request, engage assisting artists for members appear 
ing on public programs. Evidently some other club was in 
———— tended 
_ oa - —— 
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Invaluable to Traveling Pianists and Indispensable to 
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The Famous 


Dayton Westminster Choir 


Will be available 


South of Washington, D. C. 


End of October, 1925 
and During February, 1926 





October Eastern Tour Includes 


Boston Symphony Hall: Mgt. W. H. Brennan. 


New York: Mecca Temple. 


Philadelphia: Academy of Music; Mgt. Arthur Judson. 


Baltimore: Lyric Theatre, etc., etc. 


Applications for Dates Received Now by 


M. H. HANSON, 


General Manager 


Appearances at 


437 Fifth Ave., New York 
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PAGLIACCL, 


THE END OF I 
This is from a production at the 
many) Opera. The Nedda is Enna Bergmann, 


Charlottenburger (Ger- 
who has now 





come to this country to complete her vocal training with 
Bessie Bowie. 
Renée Thornton Honored 
Renée Thornton, soprano, who in private life is the 


director and 
Altrusa Club 
Ohio, 


wife of Richard Hageman, eminent musical 
vocal coach, sang with splendid success at the 


concert on April 15, in Memorial Hall, Columbus, 

and as always her interesting and ney artistic program 
was praised enthusiastically by her large audience and by 
the press. 

Honors of two national organizations have been be- 
stowed upon this delightful soprano by Delta Omicron, 
national musical sorority, and by the Altrusa Club. Miss 
Thornton was initiated in Delta Omicron and Mr. Hage- 


man has been made a national patron of the sorority. 

Miss Thornton was elected a national member of the 
\ltrusa Club at a dejeuner given by Margaret Parry Hast, 
chairman, the morning of Miss Thornton's concert. Dr. 
Gillette Hayden,. national president of the club, presided 
at the short ceremony. The only other honorary national 
members of the Altrusa Club are Ida Tarbell and Mme. 
Schumann-Heink. 


Rhea Silberta’s Concert Appearances 
Rhea Silberta has been playing a great deal in and near 
New York since her return from tour. She appeared as 
piano soloist at a concert given by the Progress Society 
of the Rockawavs at Far Rockaway on March 24. Miss 
Silberta, however, was also featured on the program as a 
composer, Florence Bullard singing her new song, Beloved. 
March 27 she made her appearance as composer and accom- 
panist at a successful concert given at the Woman's Club, 
Upper Montclair, N. J. Carmela Ponselle sang two of her 
songs, Lullaby and Wild Geese, and Armand Tokatyan, 
tenor of the Metropolitan, was heard in her later song, 
Beloved, which he is singing on all his programs. Miss 
Ponselle has also added it to her repertory. April 5 she 

was soloist at a Zionist meeting at Far Rockaway. 


Patience Given at the Alviene 

April 15, Gilbert and Sullivan's 
Patience re-opened at the Alviene Playhouse, the intimate 
and attractive little theater of the Alviene University School 
of Arts. This was the second run of the opera following a 
week's rehearsals to replace the artist-students of the first 
production who were signed up for various Gilbert and Sul- 
livan professional ara The production was under the 
direction of Claude Alviene. The members of the cast 
revealed some aa dramatic talent and the musical part 
reflected credit on the work of Leo Nadon, the vocal director, 
who also conducted. Mr. Nadon worked side by side with 
Roy Cochrane, who appeared in the original company in 
London. The entire performance was given with admirable 
spirit. 


Beginning the week of 


Soder-Hueck Pupils in Joint Recital 
Bertha Johnston, soprano, and Rita Sebastian, contralto, 
both artist-pupils of Ada Soder-Hueck, will be heard in a 
joint recital in the Carnegie Chamber Music Hail, New 
York, on May 6. 


ERNO BALOGH 
COMPOSER—PIANIST—COACH 


Accompanist, Fritz Kreisler European Tour, 1923; Erika 
Morini, American Tour, 1924; also Maria Ivogiin, Melanie 
Kurt, Hermann Jadlowker, etc., etc. 


STUDIO: 120 East 37th Street, New York. 7792 Caledonia 
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ACROSS THE COUNTRY 





Athens, Ala.—A choral service of particular merit was 
given on April 5 at the First M. E. Church, South. Those 
participating included Rebecca. Gilbert, Prof. Frank M. 
Church, William Yarbrough, D. Looney, Mesdames 
Beasley, Nolen, Rollo, Sarver, Scott and Misses Mason, 
Gilbert and Hertzler. 

Students of Athens College gave an interesting program 
on April 6, including Katherine Walton, Ellen H. Church, 
Maynette Mackey, Margaret Rosenau, Jesse’ Boston, Effie 
Kelly, Esther Meyer, Katherina Yeilding, Margaret Bos- 
tick, Ripley Black, Marco Moreman, Elsie Cantrelle, Lucy 
Benford, Signa Glasgow, Mrs. Wm. Crutcher, Alice Witty, 
Alice Karrh, Mary E. Nolen, Robbie Redus and Annie Jo 
Dunson. W. 


Boston, Mass. (See letter on another page.) 


Clarksville; Ark.—Blanche M. Kelley is an important 
musical person here, being musical director of the First 
Presbyterian Church and director of the Men’s Glee Club, 
College of the Ozarks. Music at her church is always 
presented in dignified and effective fashior. Vifgia Poynor 
is organist, and Fay Brown, violinist. 

The February concert of the Men’s Glee Club in the 
Methodist church brought choral works by ,Westendorf, 
Adams, Jones, and others, with solos by Flois Dickerson, 
pianist; Edna Soule and Fay Brown, violinists; Mr. 
Tipton, male quartets and impersonations, Miss Kelley also 
giving a reading by Van Dyke. B. 


Chicago, Ill. (See letter on another page.) 
Cincinnati, Ohio. (See letter on another page.) 


Columbia, Mo.—The University of Missouri Glee Club 
is anticipating giving concerts in St. Louis and Jefferson City. 
The singers won the Missouri Valley championship this year 
and placed third in the national contest in New York, The 
three songs which were sung in both contests will be re- 
peated in the later concerts. Prof. Herbert Wall of the 
School of Fine Arts has directed the training of the glee 
club. L. W. 
Detroit, Mich. (See letter on another page.) 


Lewiston, Maine.—One of the largest concerts of the 
season was that given April 14 at Lewiston City Hall by the 
new Lewiston Chorale Society of 125 mixed voices, with the 
guest artists, Rodolphe Plamondon, tenor of the Paris Opera, 
and Ulysse Paquin, basso of the Concert Touche, Paris, who 
are completing a four months’ tour of Western cities in 
the United States and Canada. Rarely has a more beautiful 
tenor been heard than Mr. Plamondon and Mr. Paquin’s big 
dramatic voice was heard to excellent advantage. Mme. 
Chamberland-Paquin was the accompanist. The Chorale 
Society, which made its debut, was well drilled by Prof. 
Arthur Brunelle, director. A symphony orchestra supported 
the Chorale Society numbers, orchestrations made by Prof. 
Brunelle. Prof. Emile Roy was at the piano for the 
Chorale. Officers are: President, Donat J. Paradis; vice- 
president, Dr, Roland S$, Dumont; treasurer, Dr. Milio V. 
Caron; secretary, Ernest Potvin; auditors, Frank Crowley 
and Roland C ‘ailler ; arbiters, Elmo Tremblay, A. Fortin and 
Dr. Edmund Lebel ; librarian, Camille Gilbert; assistant 
director, Prof. J. O. Belanger. 

Well attended services were held at the United Baptist 
Church every noon for the first five days of Holy Week 
with Cecelia C. Goss organist. The solo artists for different 
days included dado Ames, violinist; Eva Foster Spear, 
lyric soprano; Vance W. Monroe, tenor; Dyke L. Quacken- 
bush, tenor; Mildred D. — coloratura soprano, and 
a young people’ s chorus. Edith Kemp, violinist, and Marie 
Hoffman, soprano, of this city, sang at a concert at Law- 
rence, Mass., April 18. OS. ae | 


Lindsberg, Kans. (See letter on another page.) 


Little Rock, Ark.—On April 26, a violin recital was 
given by Thomas Morrissey, pupil of Oskar Rust, assisted 
at the piano by Vera Graham and St. Andrew’s Cathedral 
Choir, J. J. Keller, director, in the Kempner Theater, — S. 


Los Angeles, Cal. (See Music on the Pacific Slope.) 


Newark, N. J.—Miriam Doctor took one of the lead- 
ing roles in a pageant of music given by the Newark Sec- 
tion Council of Jewish Juniors on April 15. Miss Doctor 
sang Indian and Negro songs which were received with 
much enthusiasm by the audience. She has a pleasing lyric 
soprano voice. 

Julia Malewich, soprano, rendered a delightful program 
on April 2 at a musicale given by the Ladies Temple 
Association. B, FS, 


Omaha, Neb.—On April 17, in the ballroom of the 
Fontenelle Hotel, a concert was given by the Augustana 
College Choir of Sioux Falls, S. D., a Norwegian Lutheran 
Institution comprising twenty women’s and sixteen men’s 
voices, of which Carl Youngdahl is the director. Its pro- 
gram of sacred music was given a capella and proved very 
fine throughout. The organization is a splendid one, now 
in its fourth year. It is completely booked for a tour to 
the west coast next season, and will also sing at the great 
Nors-American Centennial, June 6-9, in the Twin Cities. 


MUSICAL COURIER 


Philadelphia, Pa. (See letter on another page.) 
Portland, Oro. (See Music on the Pacific Slope.) 


St. Petersburg, Fla.—Ruth Shirley won the first prize 
in the Florida State Music Contest for coloratura soprano, 
after four years’ training with Jessie Pamplin. Miss Shir- 
ley has an unusual range, from low A flat to C above 
high C, and she has a warm quality in the middle register 
which she retains throughout her scale. She has a large 
repertory in Italian, French, Spanish and English. sd 


Utica, N. ¥.—The Lyric Club, that fine organization 
of sixteen young women’s voices under the direction of 
Frank Parker, had a great success when it gave its fourth 
program (in the two seasons they have been together) for 
the B Sharp Musical Club, April 15, at Tabernacle Church. 
They presented two French cantatas, St. Mary Magdalene, 
D’Indy, and The Blessed Damozel, Debussy, and were as- 
sisted. by Helen Hale Brockway, soprano, Alice Newman 
at the piano and Margarethe Briesen at the organ. Beauty 
of vocal tone, balance of parts and commendable attention 
to phrasing and interpretation marked the singing of this 
young group. The members are Beatrice Knapp, Mildred 
Kopp, Kathryn Davise, Jeannette Scherline, Mollie Davise, 
Marion Jones, Mildred Ueltschi, Margaret Menge, Anna 
Harris, Cathryn Harris, Irene Boehlert, Jane Davies, Anna 
Pelman, Constance Wightman, Reba Ladd and Aletha 
Peters. In addition to the cantatas two groups of organ 
solos were given by Miss Briesen and Elsie Gschwind. 

A Community Chorus, made up of some 300, sponsored 
by the Y. M. C. A. and its religious wy. James L. 
Hastie, and seeder the direction of Dr. F. P. Cavallo, gave 
Dubois’ Seven Last Words at the Colonial Theater, Palm 
Sunday afternoon. Olive Howe and Ethel Shanley, so- 
pranos; Roland Chesley, Harry Gosling and George Harris, 
tenors; Francis Frank, John G. Jones, Martin Sacco, Wil- 
liam Schachtel and Ellis J. Roberts, baritones, were the 
soloists. An orchestra of thirty pieces, with Margaret 
Griffith at the piano, accompanied. 

That same evening at St. Joseph’s Church the chorus of 
the church, assisted by the Haydn Male Chorus, gave Ros- 
sini’s Stabat Mater, under the direction of Prof. Thomas 
E. Ryan, with Prof. George Fischer at the organ. The 
soloists were Mira E. Dibble, soprano; Mrs. J. H. Gilroy, 
contralto; Andrew Metzger and N. Cavalleri, tenors, and 
T. Edward Russell, bass. 

Grace Episcopal Church has recently installed a new Skin- 
ner organ and the first recital was given on April 9 when 
Norman Coke-Jephcott, organist of the church, presented 
a fine program. 

Frank Parker, director of music at Park. Baptist Church, 
presented Manney’ s The Resurrection, Easter Sunday night, 
with his chorus and solo quartet-—Mrs. W. J. Wynne, so- 
prano; Mildred Ueltschi, contralto; Thomas P. Owens, 
tenor; Mr. Parker singing the baritone role. James T. 
Sautter was at the organ. 

Other Lenten and Easter music was a presentation of 
Stainer’s Crucifixion at Grace Episcopal Church, under the 
direction of N. Coke-Jephcott, with John Owens, bass, and 
J. R. Willis, tenor, as soloists; of The Crucifixion at Olivet 
Church, under the direction of Ethel Shanley, with Lawrence 
Dick as tenor soloist; of Maunder’s Olivet to Calv ary at 
Trinity Episcopal Church, under the direction of John 
Roberts, with Lawrence Dick, tenor, and John Owens, bass, 
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as soloists, and of Protheroe’s Eastertide at labernack 
Baptist Church, under the direction Dr. F. P. Cavallo 

Margarethe Briesen, talented organist of Westminster 
Presbyterian Church, gave a recital at the church on April! 
16. Dudley E. Rowland, cellist, and Louise Collins Muir, 
soprano, were assisting soloists 


Washington, D. C. (See letter on another page.) 





Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCE 


Bacigalupi, Barch-e-gah-/oo-pe Liszniewska, Lish-ne-ee-skah 
Sevcik, Sev-chik,. Ulalia, in English U-/ay-le-ah 
Erné Balogh, Er-neh Bah-log rhe continental pronunciation 


Geon, Ge-on (the G is hard) is Oo-dah-le-ah 


Gradova, Grah-do-va 
ALLIANCE SYMPHONY ORCHESTRA 


“Would you be kind enough to inform m 
chance of being able to enter the Alhance Symph« 
which I hear is for advanced musical students? I would like the 





rchestra 


opportunity of practising with an orchestra and will be great! 

obliged for any information,” 

It is said there are openings in the Alliance Symphony Orche L 
particularly for good brass and wood-wind players. New applicants i 
call at the Educational Alliance Building, 197 East Broadway 
Sunday morning between 10.30 and 11 o'clock, Each applicant 
given an individual hearing. The conductor rehearses each sectior 
individually. New compositions are taken up at intervals. There ai 
no fees or charges of any kind, the membership in this orchestra 


being conditional only upon the ability of the player 
ABOUT VIOLINS 


“Please send me information in regard to the Koch and Sterg 
violins manufactured by them in Dresden, Germany It is 
claimed that Dr. F. J. Koch of Dresden discovered a method of 
treatment that insured a quality of tone practically equal to t 
highest grade old violins. Please give me detailed information if 
available from the Information Bureau.” 

You will find a full description of the violins and Dr. Koch in the 
Musicat Courier issue of April 17, 1924 
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Studio: 4 West 40th Street, New York 
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Exclusive Management 
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Shavitch Re-engaged as Conductor of 
Syracuse Symphony 


At the ‘ cert of e season of the Syracus« 
Symphony Or tra, April 18, it was announced by 
bre cB sresident of the Chamber of Com 

it Viad Shavitch ha been re-engaged 
i racus¢ Symphx ny Orchestra 
or The large audience received this 
cen with thunderous applause. Mr. Brons 
al made the fact public that a m oard of direc 
y f the crt I t prominent ltinanciers, 
rmed and that the hestra will be put on 
lal basis next a Twenty concerts 
« given and in addit there will be six young 


eral out-ol-town en 


Melville Clark, ex-president of Symphony, was 
ked t a ti Appreciation was also 
preses thers who for four years had con 
ute evelopment f th rganization 

i te iS pa lt Mr. Shavitch, wh In one 

ca wrought the rel tra to a high artistic 

1 pt | e whole earted sup 

p ne rat ide t racuse as testified by capacity 
precedented ent iasm throughout the 











\ NOTED RUSSIAN PIANIST 


Mme. Isabelle Vengerova, Professor at the Petrograd 
Conservatory, Now in America 

g ! d Russian musicians now in America 

‘ rank accorded Isabelle Vengerova pianist 

It Ver i wa former I fessor it the National 





ISABELLE VENGEROVA 


Petrograd, a position she held for eleven 
filled with great distinction She was a pupil ot 





eminence as a teacher 


Leschetizky and her a tei was so great that 
he became a tant to Mme. Essipoff At the same tim 
cc won fame as a lo artist, making extended tours 
throughout Russia and Germany, appearing in recitals as 
vell as with the leading orchestras and with chamber music 
organization In the latter capacity she took part in a 
Brahms Cycle, playing, with Kochanski and Joseph Press, 
the -entire Brahms chamber works for the first time in 
Russia 

Mme. Vengerova came to America last season. Since 
arriving here he has played at Carnegie Hall with 
Kochanski, with the Detroit Symphony Orchestra, and in 


recital Her standing in the musical world is indicated by 
the tact that she has been engaged to teach two days a 





week at the Curtis Institute in Philadelphia—Thursdays and 
Friday and on other days Mme. Vengerova is in New 
York where she has her studi 

Mme, Vengerova presented her students in recital on 
April 23, at the Curtis Institute, Philadelphia, and May 3 
there will be another recital at Steinway Hall, New York 

Competitors in Final Contest of Chicago 

Musical College 

Linda Sool of Chicago, Sam Thaviu, Evanston, Ill, and 
Catherine Wade-Smith of Bellingham, Wash., were the 
winner f the elimination contest for the thousand dollar 
violit ven | Lyon & Healy 

rhelma Bollinger, Mound Valley, Kans.; Virginia Cooper, 
f Chicag ind Ruth Racette, Kansas City, Mo., were the 
winners of the elimination contest for the Vose & Sons 


grand piano offered by the Moist Piano Company 

Wilhe Goldsmith of Chicago, Eleanor Koskiewicz, also 
of Chicago, and Abbe Kotzer, Toronto, Canada, were the 
winners of the elimination for the Conover grand piano 
offered by The Cable Company, and Dorothy Amtman of 
Oak Park, Ill, Ethel Stenn, Chicago, and Mildred Warner, 
Chicago, were the winners of the elimination contest for the 


grand piano offered by Mason & Hamlin Piano Co 

These students will be heard Saturday evening, May 9, 
at the final contest at Orchestra Hall, the ¢ hicago Symphony 
Orchestra supplying the accompaniments under the direction 
of Frederick Stock. The judges selected are Frederick 
Stock, Leopold Godowsky, Franz Kneisel and William S 
Brady. In each one of the competitions, violin, voice and 
piano, there will also be awarded second and third prizes so 
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that every contestant will come out a winner. Besides the 
prizes above announced in the way of violin and pianos, 
the second prize in each department will consist of a $300 
fellowship, and the third prize will be a $50 fellowship. The 
final competition is open to the public, but admission will be 
by ticket only. 
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SAILINGS 
Frances Nash 
Frances Nash sailed on the Aquitania, April 29, for a 
few months’ sojourn in Europe. While away she will give 
several concerts, one of these in Paris early in May. 


Anna Theresa Briggs 
Anna Theresa Briggs, New York vocal teacher, sailed 
recently for Europe to establish the Briggs Summer School 
in Switzerland. She was accompanied by several pupils. 
Miss Briggs her New York studios next 
October 


will re-open 


Wanda Landowska 
Wanda Landowska sailed for France on April 15, and 
will return next season for her third consecutive tour under 
the direction of Concert Management Arthur Judson. Mme. 
Landowska has been engaged by the Curtis Institute of 
Music, but her duties there will not interfere with concert 
appearances at certain times 


Carlos Salzedo 
On May 6 Carlos Salzedo will sail for Europe to fulfill 
several important engagements He will return to the 
States the end of July to hold his summer classes in Seal 
Harbor during August and September. 


Guiomar Novaes 


Guiomar Novaes will sail for Europe on May 9, returning 
here next season for her eighth American tour, which will 
be under the direction of Concert Management Arthur 
Judson 

Mieczyslaw Miinz 

Mieczyslaw Miinz sailed for Europe the day after his 
appearance with the Boston Symphony, on April 27. The 
pianist will devote most of the summer months to the prep 
aration of new programs at his home in Krakow, Poland, 
and in the fall will tour Spain and Sweden. He will also 
give a recital in Paris in November while en route between 
the two countries, and will return to America about January 
1. He has just completed his third season in America. 


Leonard Liebling’s Talks 

Leonard Liebling, editor-in-chief of the MusicaL Courier, 
is having a busy close of the musical season. Last Thurs 
day he gave a talk in Bridgeport, Conn., in connection with 
the presentation of the David Bispham Memorial Medal to 
John Adam Hugo (composer of The Temple Dancer) and 
on Saturday afternoon Mr. Liebling delivered two speeches, 
before the Woman's Press Club, and the Rubinstein Club 
Yesterday, April 29, he addressed the Brooklyn Morning 
Choral, and next Saturday evening he is to preside at the 
radio broadcasting entertainment aboard the S. S. Leviathan. 
During the coming Music Week, Mr. Liebling is scheduled 
for five New York addresses before various organizations 
and over the radio, in addition to an appearance at a 
Chamber of Commerce luncheon in Bridgeport, Conn. 





Sundelius’ May Dates 

During May, Marie 
Pa.; Holyoke, Mass.; Pittsburg, Kans. ; 
Troy, N. ¥ Keene, N. H., and Evanston, Il. 


a recital in Brooklyn on May 23. 


will sing in Harrisburg, 
Hartford, Conn.; 
She also 


Sundelius 


pives 









GRACE LESLIE, 
contralto, who sang in Boston on March 30 at a mid-lenten 
musicale at the Nana Natthews Bryant, featuring 
the songs of Kverett Titcomb, composer-accompanist. She 
has been re-engaged for the spring festival at Keene, N. H., 
mid-winter concert. On 


home of 


owing to her success at the recent 
April 25 she was soloist with the Flushing Male Chorus Club, 
under the direction of Mr. Rodman, a feature of her program 

being NSilberta’s Beloved 


Branscombe Works Featured at MacDowell 
Club 

Choral and instrumental works by Gena Branscombe were 
presented at the April 24 program given at the MacDowell 
Club of New York, the composer playing and conducting. 
Their melodious character and musicianly workmanship 
made effect, and especially was this the case with Wind 
From the Sea, Spirit of Motherhood (with sextet accom- 
paniment) and The Morning Wind, sung as encore; ten 
leading singers from the Mozart Society Choral sang them, 
these being Mrs. F. W. Riesberg, Margaret Northrup, 
Catherine Hotchkiss, Elsie Johnson, Lucile Taylor, Mrs. 
William R. Bassett, Louise Baxter, Alma Beck, Mrs. Nor- 
man Jollif and Harriet Proctor. Julie Ferlen, violinist, 
and Viola Waterhouse Bates, soprano, interpreted a Brans 
combe sonata and songs, the last-named also singing songs 
by Cox, Kernochan and Scott. The Mountain Lakes Glee 
Club was heard in The Phantom Caravan, J. L. Houston 
conducting. An interesting number was a sonata for viola 
and piano by Allan Lincoln Langley, played by the com- 
poser (viola) and Mr. Wagenaar; it was of spontaneous 
fluency, united with melodic invention and rhythmic ele- 
ments, the whole winning deserved applause. A large audi- 
ence was present, and social comingling over coffee, punch 
and cakes brought many prominent musical folk together 
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ton Institute, Virginia, of 
which Dr. Dett is director 
of the music department. 
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Yvonne d’Arle “the Perfect Butterfly” 


_The following notices are picked at random from criticisms 
given Yvonne d’Arle on her Central American operatic tour 
last summer. Each one of her various roles seemed to 
bring forth such sincere criticism from local critics that it is 
difficult to say in which one she was the most successful. 

The El Universale of Caracas said that “Yvonne d’Arle 
proved a Japanese full of grace and sympathy and won 
much applause from her first entrance as well as in the 
final duet in the first act.” Every one knows that a difficult 
test for sopranos is found in the big aria in the second act, 
and this paper goes on to say: “Un Bel Di was sung with 
extraordinary mastery; she sang this aria with great 





YVONNE 


IYARLE 


AS BUTTERFLY. 


dramatic intensity,” 
decided opinion by s 
and her high register 
strength,” 

The Rivista di Venezuela’s critic comments on Miss 
d’Arle’s artistry with just a few words: “Of Yvonne d’Arle 
critics have already spoken with praise for she is a conjunc 
tion of art, poetry and sentiment all in one.” The Mundo al 
dia, Colombia (Bogota) agreed with the Venezuelan critics 
in that Miss d’Arle was “the enchanting soprano and ob 
tained an enormous triumph as Madame Butterfly, which she 
sang in a majestical way at the Colon Theater last evening. 
El Tiempo, Colombia, said that Miss d’Arle “is the best lyric 
soprano we have ever heard in this country. Her voice, per- 
fectly pure, is a torrent. It possesses a volume of energy full 
of fluidity, sweetness and spontaneity. “a 


and then continued to express the very 
saying: “Her voice is sweet and pleasing 
holds an amplitude of surprising 


Oscar Seagle on Jean de Reszke 


“T have lost my closest and most intimate artist friend,” 
said Mr. Seagle when seen by a Musicat Courter repre- 
sentative after he returned to New York from his concert 
tour in the Southwest. “De Reszke was the greatest inter- 
preter of the drama of opera | have ever known. As a tenor 
there is no one who has outranked him in his great roles, 
and only Chaliapin, who is a basso, can even parallel him. 

“With the conclusion of his stage career—and it must be 
remembered that De Reszke quit the operatic stage while 
still in possession of all that was best of his voice—he took 
up instruction. No one, in all the world, enjoyed so highly 
the confidence of producers and impresarios as he did. His 
judgment was practically infallible and his methods of in 
struction were the best, in every way, that I have ever 
known.’ 

Mr. Seagle will not go to Nice next winter to conduct the 
winter session of the De Reszke-Seagle School as hereto- 
fore, but will remain in America and teach here. Just at 
present the annual summer session at Schroon Lake in the 
Adirondacks is beginning. 


Lusk Scores Susie in Washington 


On March 16, the first concert ever given in the newly 
completed Mayflower Hotel took place under the patronage 
of such personages as Secretaries Hoover, Weeks, New, 
Wilbur, Davis, also the British, Spanish, Roumanian ambas- 
others of Milan Lusk, violinist, 


sadors, and many note. 
scored a splendid success. The Washington Star, under 
the caption “Another Paganini?” wrote: “Does the spirit 


of Paganini live again in human form and has it chosen for 
its housing the body of a young American violinist, Milan 


MUSICAL COURIER 


Lusk? Music critics have stated that Lusk has the air and 
art that history ascribes to the great master.” 


Claire Dux to Make Unique Russian Tour 

Claire Dux, after forty-one very successful appearances 
here this season, sailed April 16 on the S. S. Columbus. On 
April 25, three days after arrival, she gave her first German 
recital at Bremen, going from there to Hamburg, Kiel 
and Berlin, and these appearances will be followed by 
twenty-five more throughout Germany before June 15. 

Last spring, on her return home, Mme. Dux was ~ 
first artist to appear in a kind of concert which opened < 
new vista for first-rank singers and players in Gasanew, 
She was engaged by the directors of. the Badische Aniline 
und Soda Fabrik at Ludwigshafen on the Rhine to sing 
in the great concert hall which is a part of the recreation 
building that has been erected for the nearly 4,000 work- 
men of that huge factory. Tickets could be purchased by 
the workmen only and the price was fifty pfennigs, about 
twelve cents in American money, the difference between 
the receipts and the amount of Mme. Dux’s regular fee 
being paid by the directors, Practically every workman in 
the factory bought tickets. The concert was a huge suc- 
This year she is to sing again for the workinen 
give another recital there for the hundreds of 
which will be a request program, each one being 


cess. 
and also 


clerks, 
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for his 
selected 


a written request 
in advance. The program will be 
those lieder most in demand. 

Mme. Dux will also sing in several other of Germany's 
great industrial plants. Early in July she will come back 
here to spend the summer at Lake Forest, near Chicago, 
where there are many attractions which prove to have more 
drawing power for Mme. Dux in her spare moments than 
her native country itself. September, however, will see 
her again in Europe, for she has an extraordinarily inter 
esting offer from the Soviet Government of Russia to make 
a tour in that country, which she expects to accept. This 
tour will be of four weeks’ duration and she will be given 
a special train direct from Berlin and returning there at 
the end of the tour. She will carry her own entire staft 
and the tour will be unique in other ways. For instance, 
she will be called upon to sing a certain number of dates, 
the places not specified. The idea of the whole thing is to 
bring the finest there is in the vocal art before the Russian 
peasants and factory workers. She will be asked to sing 
in factories, occasionally in harns in the country, or even 
in the open air from the platform of her special train. 
Mme. Dux looks forward to this trip with great pleasure. 

In the fall, before she returns to Amerca, she will 
again be heard in Central Europe and in all probability 


invited to make 


make guest appearances at the Staatsoper, Berlin, where 
she expects to sing Fiora in L’Amore de Tre Rei in Italian, 
and Melisande in German. After this is over Mme. Dux 


will again hurry back to America, the Atlantic Ocean the 
last few years having become to her only more or less of a 


path for ferry boats. 


International Council of Women’s Convention 

May 5 will be American Music Evening at the Sixth 
Quinquennial: Convention of the International Council of 
Women, to be held in Washington, D. C., from May 4 to 14. 
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Sandor Harmati to Direct Omaha Symphony 
Orchestra , 

Sandor Harmati, who has recently been awarded the prize 


offered by the Philadelphia Chamber Music Association for 
his string quartet, and who was given a European trip /ast 
season as part of the Pulitzer award for his symphony, has 
just had another signal honor. Mr. Harmati has been chosen 
from among many as the new resident conductor of the 
Omaha Symphony Orchestra of seventy players. He t 
have a twenty-four weeks’ take up his rew 
duties the middle of next 


season and will 
October 


Being a graduate of the Royal Academy of Budapest 
Sandor Harmati had his carly orchestral training under 
such conductors as ge 1uss and Weingartner \fter winning 


seventeen he had his first 
perience in an cuaind European tour, 
ances of Lehar's Merry Widow. He 


his professorship a a practical ex 
conducting perform 


came to America in 





SANDOR HARMATT, 


1914 and soon became a citizen and a student of the Ameri 
can temperament, The contracts for Mr. Harmati’s engage 
ment were closed through the offices of Evelyn Hoppers 


Coast 

Each season brings a greater popularity to Alice Gentle, 
especially on the P Coast, where impressed 
some years ago as the leading prima donna with the Sqotti 
Opera Company. Miss Gentle went west last summer t9 
rest, but she no sooner stepped foot into California 
an unbroken chain of engagements resulted 


Miss had 


Gentle Popular on the 


acific first she 


than 


For Easter Sunday, Gentle been requested for 


four Los Angeles appearances—only two of these she a 
cepted—the Sunrise Service held in the Hollywood Bowl, } 
and a Vesper Service at four o'clock with the Philharmonic 
Orchestra, Walter Henry Rothwell conducting, sharing 
honors with Tito Schipa 
Immediately after she left for a long tour of appea 
ances—as Henry Mencken would put it—Sodom, Gomort 


rah, St. Louis and points East 


Alumni Meeting of Guilmant School 


As a fitting conclusion to the Easter holidays, a reunion 
of the Alumni Association of the Guilmant Organ Scheal 
was held on April 27, in the Chapel of the First Presb¢ 
terian Church of New York, 7 West 11th Street Dt 
William C. Carl's address was A Trip to Paris by Air 
He introduced the great French musicians and gave an 


talk regarding 
illustrated by a 


them and. the 


series ot 


intimate they have 


written, 


Music 


views on the creen 
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SAMAROFF AT ZENITH OF ART 


. . ° “Outstanding in her long list f virtues is her 
nomenal | ae and power at the plano Yet she never erplay 
Olga Samaroff is a sineete artist ® She Ter 
no tricks in her performances and this make Werings a tt 


more masterly.’ Des Moines Capitol, Jar 6 








Steinway Piano Victor Red Seal Records 
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REVIEWS AND NEW MUSIC 








The following is a list of new music received during 

‘ eck ending April 23 Detailed reviews of those 

election which this department deems suff iently inter 
esti " musically will appear in a_ later 


mportant 


(The Arthur P. Schmidt Co., Boston) 


A Shert Primer in the Elements of Music, by Gladys 


umberlanc 
York) 


William Shakespeare 


(G. P. Putnam's Sons, London, New 
Plain Words on Singing, by 
.(0. Flaschner Music Co., New York) 


An Oxford Garden, song, by Mabel Wood-Hill 


(White-Smith Music Pub. Co., 


Ring On, Sweet Chimes, 


nure 


Boston) 


waltz song, by R. Deane 


(G. Schirmer, Inc., New York) 
White Ships, song, by Frank H. Grey 


(Clayton F. Summy Co., Chicago) 


Elegie (1 Nollet), arranged for 
ands, by Edouard Hesselberg : 
Prelude CZ Minor (Rachmaninoff), arranged for two 


two pianos, four 


pianos, four hands, by Edouard Hesselberg. 

Had the Violet Sent Me You, for voice and piano, by 
Geoffrey O'Hara 

Silhouettes— Monkey Shines, Dancing Figures, Punch 


and Jud Lemont. 


y, Drowsy Eyes, for piano, by Cedric W. 








GALLI-CURCI 
SCHIPA 
LHEVINNE 


SEDANO 
TIBBETT 


Evans. Salter 


527 FIFTH AVE., NEW YORK 
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Joyous Mood, for piano, by Bue nta Carter. 

Minuet, for piano, by Berenice Benson Bentley. 

Valse Grazioso, for piano, by Berenice Benson Bentley. 

Fairy Revels, for female voices, by Buenta Carter. 

A Sea Dirge, part-song for male voices, by Buenta 
Carter. 

(Enoch & Sons, New York) 

Open the Door Softly, song, by Herbert Hughes. 

That’s All, song, by May H. Brahe 

The Shepherdess, song, by Dermot Macmiurrough. 

All a Merry May-Time, song, by Landon Ronald. 

Recompense and Just ween the Stars (published sep- 
arate ly ), songs, by Frank H. Grey. 


(Arthur P. Schmidt Co., 

Have Mercy Upon Me, O God, sacred song for mixed 
voices, by G. A. Grant-Schaefer. 

The Wreck of the Hesperus, Daybreak, Enthroned in 
Light (published separately), three-part songs for 
women’s voices, by Cuthbert Harris. 

O Love of God Most Full, sacred chorus for mixed 
voices, by Charles P. Scott. 

Loath to Goe, The Skylark (published separately), 
three-part songs for women’s voices, by Alfred Moffat. 

The Ladies of St. James’s, three-part song for women’s 
voices, by H. Waldo Warner. 

Spirit of Motherhood, song 
Gena Branscombe. 

The Path of Life, sacred song, by Guy 

Fairy Bells, waltz, for piano, six hands, by 

Carnival of Roses, for piano, six hands, by 


Boston) 


(for Mother’s Day), by 


Michell. 

A. Sartorio. 
A. Sartorio. 
(J. & W. Chester, Ltd., 


The Surf, Symbols of Winter, Design, for voice (pub- 
lished separately), by Timothy Mather Spelman. 


London) 


(Methven, Simpson, Lid., Edinburgh) 


Songs of the Scots, arranged by George Short. 


(Chappell & Co., Lid., London; New York) 
The Way to Your Heart, song, by Eugene Lockhart. 
Mamita, valse song, by R. Tapponnier. 

I Love the Moon, valse, for piano (founded on the 
popular song), by Paul A. Rubens. 

Love’s Ecstasy, song, by Guy D’Hardelot. 

Une Heure D’Amonur, valse, for piano, by W. J. Alex- 
ander. 

Spring, the Fiddler, song, by Cecil Baumer 

Canterbury Bells, song, by Molly Carew. 

Moon-Magic, intermezzo, for piano, by Eric Coates, 

If All the World, song, by H. Lyall Phillips. 


Chappell-Harms, 


The Village Green, for piano, by Robert Coningsby 
Clarke 
(Ascherberg, Hopwood & Crew, Ltd., London) 
Passione, valse intermezzo by Ranzato, arranged for 


violin by Alfred Moffat. 
Bells of Evensong, song, by Leslie Elliott. 
I Really Can’t Say, song, by Alba Rizzi 


Cockney Cameos, three songs, by Leslie Elliott. 


(Oliver Ditson Co., Boston) 

Ten Transcriptions for the Organ (New 
Series). 

Ten Original Compositions for the Organ (New Fifty- 
Cent Series). 

Eight Russian Organ Pieces, transcribed by American 
organists (New Fifty-Cent Series). 


REVIEWS 


New York) 


Fifty-Cent 


(Harms, Inc., 


Rhapsody in Blue, for jazz band and piano, by George 
Gershwin.—This work is now issued by Harms for two 
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pianos, a second piano arrangement having been made 
trom the jazz orchestration. Whether or not the jazz 
score has been printed this reviewer does not know, but 
surely it would be of still greater interest than the piano 
reduction, and would, at the same time, open this excel- 
lent work to general production, not only in America but 
also in Europe, though that European orchestras could 
play the score properly is strongly to be doubted (or 
even, for that matter, symphony orchestras in America— 
for where are the American symphony players who can 
do the glissandos, especially on the clarinet?). That the 
work would arouse general interest not only among con- 
cert pianists but also with conductors and particularly 
with audiences cannot be doubted, and this is perhaps 
particularly true of Europe. 

For the Gershwin work is not only very good; it is also 
quite unique. It may be the opening of a new school of 
composition, or it may not, but, at all events, for the 
present it stands alone as the only existing example ofa 
serious piece of music made upon American jazz tunes 
with true jazz treatment and jazz orchestration. Of 
course, Stravinsky and others have written jazz so-called, 
but all such jazz by foreign masters lacks the true spirit 
of the real thing. It is both too refined and too complex, 
and it is too insincere. It is not jazz written as a natural 
idiom, but merely the aping of jazz, which is not at all 
ms same thing. 

Gershwin writes jazz as his natural idom—indeed, it is 
when -he writes the other sort of thing that he seems 
unnatural. But there is very little of that in this Rhap- 
sody. Most of it is pure jazz, with a few fancy inter- 
ludes for the solo piano, but those generally properly 
retaining the jazz idiom. 

Musically speaking, the remarkable thing about the 
work is the harmony. It is extremely original and beau- 
tiful. It is highly modern, though not in the discordant 
sense. It breaks all of the old rules—as all modern 
masters do—and it introduces a wealth of altered har- 
mony that is worthy of careful study. 

It might be said that another remarkable thing about 
the work is the fact that it was written (unless rumor 
errs) by a man of small training as a composer. On the 
other hand, it may be said that many of the effects are 
got by the use of things that would appear affectations 
on the part of a serious student of composition—as they 
do always appear affectations on the part of some modern 
Europeans. One must know, however, that much of this 
harmonic idiom is, in fact, a part of our new American 
(Broadway) idiom. It may have grown up through 
ignorance, but it is extraordinarily effective and virile, 
as all such purely natural developments are bound to be. 

The difference between the American (Broadway) 
modernist and many (or most) high brow or foreign 
modernists is that the Broadway type has but one end in 
view, namely, to please his public. To appear learned, or 
to show off, never occurs to him. He writes for imme- 
diate production, and he strives with might and main to 
please the public—not the elite nor the professors, but 
just the plain every day public. The high brows are after 
the elite. 

If any reader will procure himself a copy of this Rhap- 
sody in Blue and will turn it over he will find on the 
back cover some samples of Gershwin’s popular hits 
They will explain the Rhapsody better than anything the 
reviewer can write. The peculiarly effective harmony is 
there, the strong rhythm, the interludes, the whole gen- 
eral trend. And he has been enormously wise in holding 
on to all of this in his serious Rhapsody. Instead ot 
changing his style, being untrue to himself (as others 


certainly have done), he has written merely extended 
Gershwin, It is fine! 
(G. Schirmer, New York) 


The Little Angel Band (Negro), song, by G. A. Grant- 
Schaefer.—This is the old Negro song of our childhood 
days, One Little, Two Little, Three Little Angels, sim- 
ply but effectively set down and harmonized by Grant- 
Schaefer. 

A Garlanded Lane, song, by Ernest Harry Adams.— 
Grateful to the singer who likes big climaxes (Tenors 
take notice!). The composer must have heard Tosti’s 
Good-Bye at least once in his life. 

O Eyes That Are Weary, sacred song, by Homer 
Nearing.—That always welcome thing, a simple, straight- 
forward, effective church solo. 


(The Arthur P. Schmidt Co., Boston) 


Heroic Piece, for organ, by Rossetter G. Cole.—A 
number in the style of the grandes Choeurs of the. for- 
eign organ composers, of noble, heroic character as its 
title implies, with an effective contrasting lyric middle 
section. Excellent concert number. It was conceived 
as a work for orchestra and organ and the publisher has 
the complete score with orchestra parts. 


Corradetti Pupils Heard 


On April 18, Ferruccio F. Corradetti, assisted by. his 
artist-pupils, Carmen Garcia-Cornejo, coloratura soprano; 
Pasquale Ferrara, dramatic tenor, and the composer-pianist, 
Enrico Barraja, gave a successful concert at the Italian 
Country Club of Brooklyn, being obliged to give many 
encores. Another pupil, Bessie Preziose, lyric soprano, 
sang over the radio (WGBS) last month and proved such 
a success that she will sing again at the same station. 








RAISA 


Dramatic So 


Chicego Opera Ompany 


Management: 
R. E. JOHNSTON 


1451 Broadway 
Associates: L. G, BREID and PAUL LONGONE 
BALDWIN PIANO 


New York 


VOCALION RECORDS 


RIMINI 


Baritone 
Chicago Opera Company 








M 
I 





Ss 
Cc 
H 
a 


LEVITZKI 


The Phenomenal Pianist 


Season 1924-1925 
in America 


Exclusive Management: DANIEL MAYER 
Aeolian Hall, New York 
Steinway Piano Am pico Records 





April 30, 1925 
SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 
w with a VERITABLE MASTER IDEA 
HENRI ZAY chology of Velen” pub, G. Schirmer, 
whi i Complete Vocal M q 


ethod. 
Studio: 30 West 72nd St. Phone 1487 Endicott 


ANIL DEER 


Coloratura Soprano 
Western Management; Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD wsiittion 


Vincent V. Hubbard 
Accistante Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 146 West 55th St., New York 











Tel: Circle 8815 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 
University of Kansas Lawrence, Kansas 


+ $S'TON E: SOPRANO 











Studio: 144 West 77th &t., New York 
Telephone: Endicott 1963 
ETHEL WATSON VIRGINIA 


LOS KAMP 


Teacher of Singing 
Studios: 127 West 78thSt., N. ¥ 


USHER 


Coach - - Concert 
PR... ve 
Phone: Trafalgar 6111 


HEMPEL 


Coenraad V. Bos, Pianist 
Assisted by{ Potts P. Fritze, Flutist 


Management of Frieda Hempel 
185 Madison Avenue 
Steinway Plano 








New York 














EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 








Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 
Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano). Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello ae Nw a ad Southern representative. 


Member of Key Cl 
212 HYDE PARK PLACE TAMPA, FLORIDA 


SUMMER MUSIC SCHOOL 


NEW YORK CITY—JULY 
Special Student Classes 














Teacher’s courses in Musical Pedagogy, Musicianship 
and Piano Playing. 

Schmitz Technic by Betah Reeder, Assistant to Robert 
Schmitz. 

Sight Singing without “Do-re-mi, 
tervals,” 


” “Numbers,” “In- 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Oakland 5551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 





cha 
With the facilities at the disposal of the Musicat Courier 
it is qualified to dispense oe on all musical subjects, 
the department of value. 
me eescat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 























MUSICAL COURIER 
CINCINNATI NEWS 


Cincinnati, Onto, April 16.—So successful were the 
Steinway musicales, given this season in the Hotel Sinton 
ballroom under the direction of Minnie Tracey, that an 
effort will be made next year to increase the number, One 
of the soloists will be Percy Granger, who was soloist at the 
final concert this season. 

Piano pupils of Miss Woof, who is a graduate of the 
Conservatory of Music, gave a recital on April 7 at the 
Hoffman School Auditorium. 

The Kentucky MacDowell Society held a meeting on 
April 13 at the Hotel Gibson. 

Emma Burkhardt Seebaum, contralto pupil of Dan Bed- 
doe, of the Conservatory of Music, appeared in a Lieder 
program on April 15. 

The Hyde Park Symphony Club met at the home of Mrs. 
William J. Williams, April 16, when an enjoyable program 
was presented. 

The Clifton Music Club presented Jessie Strauss Mayer 
in a lecture-recital, The Dance, on April 16. Mrs, Colon 
Schott was hostess. Alma Betcher was at the piano. 

An elaborate music service was enjoyed on April 13, at 
St. Thomas Church, Terrace Park, under the direction of 
Hugo Sederberg. 

The Alumnae Club of Delta Omricron Musical Sorority 
gave a musical at the home of Jessica Steinle, in honor of 
the mothers of Delta Omricrons, American Indian Music 
was the subject discussed and illustrated. Cadman and 
Lieurance compositions were on the program. 

Irving Miller, the first graduate of Ralph Lyford’s de- 
partment of opera at the Conservatory of Music, was a 
recent visitor here. He has been in charge of the vocal de- 
partment of Baylor University, Tex., and was on his way to 
New York to plan for a year’s study in Paris. 

An Easter vesper service was given at the Y. W. C. A. on 
April 13 when students from the Conservatory of Music 
took part. 

The choir of the Park Avenue M. E. Church rendered 
The Seven Last Words of Christ, by Henry Wessel, on 
April 10. Corinne De Camp is organist and Alex W. Brad- 
ford, director. 

The cantata, Death and Life, by Shelley, was sung on 
April 12 by the choir of Immanuel Presbyterian Church. 
Laura E. Struble is organist. 

Lucile Scharringhaus, graduate of Lillian Arkell Rixford 
of the College of Music, appeared in an excellent organ 
recital on April 13 in the college auditorium. 

The Seven Last Words was rendered on April 10 at 
the First Protestant St. John’s Church under the direction 
of John A. Hoffmann, choirmaster, and Leo Paalz, organist. 

The Musicians’ Club of Cincinnati held a meeting on 
April 16 when Felix Salmond, cellist, who was soloist with 
the Cincinnati Symphony Orchestra, was entertained. Musi- 
cal numbers were rendered by Peter Froehlich and Leo 
Paalz. 

The Cincinnati Symphony Quartet gave its final concert 
of the season on April 14 at the Hotel Gibson Roof Garden, 

Ralph Lyford, head of the opera de partment at the Con- 
servatory, has been honored by the American Opera Society, 
under the auspices of the National Federation of Music 
Clubs, by being presented with the David Bispham Memorial 
Medal for his opera Castle Agrazant. 

Saidee McAlister won the prize in the Dixie District 
Contest in piano, held April 14 at Birmingham, Ala. She 
is a student of Dr. Karol Lisznieski of the Conservatory of 
Music and has won other honors in the past. W. W. 


Chamber Music Society Notes 

In closing its final exclusive Western series, before under- 
taking its country-wide tour next season, the Chamber 
Music Society of San Francisco can point with pride to 
its splendid record. Not only have its recitals been played 
to capacity, but it has introduced internationally famous 
guest artists in combination with itself and produced many 
works new to the Western field. 

In addition to seven recitals in San Francisco, four in 
Oakland, and three in Los Angeles, the organization has 
played before large and enthusiastic audiences in the fol- 
lowing important coastal musical centers: Vancouver, B. C.; 
Seattle, Wash.; Portland, Ore.; Phoenix, Ariz 5 well as 
in the following important cclidianeaeitne in California: 
Santa Barbara (twice), Alameda, Mills College, Redlands, 
San Diego, Pomona College, Santa Maria, San Rafael, 
Palo Alto, Mill Valley, Merced, Fresno, Hollywood, San 
Bernardine, Pasadena, in addition to several private recitals 
on the coast. 

Among the compositions new to Western hearers, which 
have been presented this season, some of which, by the way, 
received their first performance in this country, are the 
following: Dohnanyi, second quintet for piano and strings 
Novak, quintet for piano and strings; Jacobi, string quartef ; 
Saint-Saéns, quartet, op. 153; Kreisler, string quartet; 
Frank Bridge string sextet; Josef Suk, string quartet; 
Bliss, The Buckle, for voice and string quartet; Marx 
Pierrot Lunaire, for voice, piano and string quartet ; Roussel, 
Rossignol, mon Mignon, for voice and flute; Bridge 
scherzo, for string quartet; Foote, nocturne and scherzo, 
for flute and string quartet; Warner, scherzo, ‘for string 
quartet; Casella, Valse Ridicule, for string quartet; Bloch, 
Pastorale, for string quartet; Dohnanyi, sonata, for violin 
and piano. In addition to these, of course, the usual classic 
compositions were given full justice. 

During the season, the organization has had the assistance 
at various concerts of the following distinguished guest 
artists: Ossip Gabrilowitsch, Erno Dohnanyi, Germaine 
Schnitzer, Felix Salmond and the Philharmonic String 
Quartet, of Los Angeles. 





Intimate Recital Series in Philadelphia 


Arrangements for the series of intimate recitals for next 
season to be held in Witherspoon Hall, Philadelphia, has 
been completed. Among the artists that will appear are Louis 
Graveure, baritone; Jacques Thibaud, French violinist; 
William Bachaus, pianist ; Russian String Quartet; Reba 
Patton, lyric soprano, and Martin Lisan, American pianist. 
The two young artists, Reba Patton and Martin Lisan. have 
been selected by the officers of the Intimate Recitals for 
appearances in the series. This innovation will be carried 
out from season to season to give music lovers an oppor- 
tunity to hear the talented younger artists of Philadelphia. 
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he had previously been asked to add extras aiter 
t ] eacn & up 
Dak mecere artist and one who hicago will 
me with open arms for she gives entire satis 
| nger was well supported by John Doane, 
mpanist, at one time a resident Chicagoan but 
! n | ern musicial 
Heniot Levy 
ot Le immual piano recital is always well attended, 
mts hosts of friends and admirers who are so 
that the Playhouse was filled when he made his 
n the stage. He began his program promptly at 
ippointed time, a fact worth noticing inasmuch as, 
J mM casol recitalist have been somewhat slow 
ng their recitals on scheduled time 
rd of this writer in his opening number, Brahms’ 
F minor, the pianist proved to be in splendid mood, 
reflected by his playing which was authoritative. Due to 
ties it was impossible to hear his Chopin, Schumann 
‘ t little Valses, nor was it possible to hear 
performance of Bach's sonata No. 2 in B minor 
ecly transcribed for the piano by Godowsky, 
the work to Mr. Levy. However, from re 
n accreditable source it may be stated that he 
his program with the same mastery noticed in his 
rmance of the Brahm onata 
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A major fugue by Beethoven, and a movement from a 
Haydn quartet. The personnel of the quartet is Richard 
Czerwonky, first violin; Robert Quick, second violin, Walter 
Hancock, viola, and Richard Wagner, cello. They met with 
unusual success at both appearances. 

Swirt COMPETITION PRIZE 

The fifth annual competition in music composition has 
been announced by the Swift & Company Male Chorus. A 
prize of $100 will be given for the best musical setting to 
the poem, Blest Fair ot Sirens, by John Milton. The poem 
and conditions of the competition can be had by ‘addressing 
the conductor of the chorus, D. A. Clippinger, at 617 Kimball 
Building, Chicago. All communications and contributions 
must be in his hands on or before July 15, 1925. The award 
will be made August 1, 1925. The composition winning the 
prize will be produced in concert by the Swift & Company 
Male Chorus during the season 1925-26. The award will 
be made by a jury composed of Jean Boyd, Rudolph Reuter 
and D. A. Clippinger. 

JEANNETTE Loupon IN RECITAI 

M. Jeannette Loudon gave a joint recital with Florence 
Lang, soprano, at the Musical Guild House, April 19. Among 
numbers on the program were the Rameau-Godowsky Sara- 
band, Scarlatti’s Pastorale, and Capriccio-Scherzo from 
sonata op. 31 No. 3, Beethoven, and a group consisting of 
Chopin’s Mazurka, Nymph’s at the Fountain Juon, and 
Ungegult of Moskowsky closed the program. Miss Loudon, 
as ever, met with her customary success 

Srurkow-Ryper Stupio RECEPTION 

Mme ea Sturkow-Ryder held a reception on April 
19 for Minnie Carey Stine of New York, who gave a pro 
gram of songs consisting of numbers by Hildach, Loewe 
Sibeling, Bliss, Pierne, Peterkin and Tosti. She was assisted 
at the piano by Esther Arneson, Among the guests were 
Mr. and Mrs. Clarence Eddy, Dr. Edouard Hesselberg, 
M. Scaffi, Rene Porter, Charles W. Clark, Ida Mae Cam 
eron, Florence Galajilcian, Lois Watt, Elsa Holinger and 
Lucille Stevenson. 

Cuicaco Music WErEEK 

National Music Week, May 3 to 9, will be sponsored here 
by the Chicago Federation of Women's Organizations, Mrs. 
Edward F. Nailey, president and Mrs, Ora Lightner Frost, 
chairman of music. Chicago’s Music Week will be ob- 
served by public and parochial schools, churches, radio 
artists, concerts, clubs, community centers, welfare organiza- 
tions, music memory contests, libraries, orchestras, parent 
teachers organizations, industrial music, foreign born groups, 
p'aygrounds, theaters and motion picture houses. The slogan 
for National Music Week is: “Give More Thought to 
Music.” 

The Chicago Federation of Women’s Organizations will 
open Music Week with a May breakfast and an artists’ 
review, on Monday May 4, at the Hotel Morrisson (Cameo 
Room) at noon. One of the most interesting events of the 
week will be a music contest; contestants must be between 
the ages of twelve and eighteen years, The music departments 
of the Chicago Women’s ( ‘lub are arranging musical pro 
grams which will be given in all of the many institutions of 
the city of Chicago. On May 3, every church in this city 
is asked to sing the Club Women’s song America the 
Beautiful, at the services on that day. 

Be_t TELEPHONE CHoRUS 

The Bell Telephone Chorus, under the direction of Dr. 
Daniel Protheroe, assisted by Jose Mojica, tenor, was 
heard at Orchestra Hall, April 15, before a capacity, house. 
A delightful program was delivered in a manner which 
reflected much credit both on the chorus which has developed 
wonderfully since last heard, and its very able director. 
Mojica was in good voice and sang his numbers with fine 
effect. The audience was most enthusiastic and asked several 
encores from the soloist. 

Busu Conservatory RECITAL 

On April 23, in the recital hall of the Bush Conservatory, 
an artist-students’ recital of the school took place. Edith 
Kendal played Lalo’s Symphonic Espagnole, two songs by 
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her teacher (Richard Czerwonky)—Sadness and Gavotte— 
and Brahms’ Joachim Hungarian Dance. She was followed 
by Mildred Dayton Eddy, who was heard in Chopin’s Bal- 
lade in A flat. Ethel Garbutt Dodge’s selections were Over 
the Steppe (Gretchaninoff) Lullaby (Scott) and Two Little 
Magpies (Wells). Florence Elizabeth Byers sang Salter’s 
Cry of Rachel, Have You Seen but a Whyte Lily Grow? and 
Campbell-Tipton’s Spirit Flower. The program came to 
a conclusion with Ruth Mover playing Gluck-Sgambati’s 
Melody and Liszt’s Rhapsodie No, 13. The accompanists 
were Lilian Jackson and Melita Krieg. 
MarsHALL Fietp Cuorat Society Concert 

The nineteenth annual concert of the Marshall Field & 
Company Choral Society was held April 22, at Orchestra 
Hall. This year the concert was of an especially popular 
character. Several short choruses, including the Pilgrims’ 
Chorus from Wagner’s Tannhauser, Buck’s Hymnn_ to 
Music (unaccompanied), The Long Day Closes (also un 
accompanied) by Sullivan, and Beethoven’s Hallelujah 
from Mount of Olives, were the numbers given by the 
chorus in the first part of the program. In the second part 
the cantata, Everyman, by H. Walford Davies, was sung. 
Arthur Kraft, tenor, gave a group of songs including two 
by Strauss, Zueignung and Nacht-Morgen; Handel's 
© Sleep Why Dost Thou Leave Me, and the Aubade from 
Lalo’s Le Roi d’Ys. Accompanying the choral society were 
fifty-five members of the Chicago Symphony Orchestra, 
and the solo artists heard in the cantata were Lois John- 
ston, soprano; Edna Swanson Ver Haar, contralto; Arthur 
Kraft, tenor, and Carl Rollins, baritone, with Thomas A. 
Pape conducting. 

The annual concerts of the Marshall Field & Company 
Choral Society are now counted among the leading events 
of Chicago. For the past eighteen years this organization 
has given performances that have won for it an enviable 
position in the world of music. The men and women who 
constitute the chorus are not professional musicians. They 
are business people, many of them the men and women 
who wait on the public from behind merchandise counters. 

The above short resumé of the life of the Marshall 
Field & Company Choral Society would hardly suffice to 
express the pleasure derived from their singing of such 
choral numbers as the Hymn to Music, by Buck. The 
chorus sang with great tonal beauty, with a sureness of 
pitch not noticed this season in any other local mixed 
choral society. The Marshall Field & Company Choral 
Society, as already stated, is not a professional body of 
men and women, but each one of its members would seem 
to have been recruited from professional ranks as the 
chorus sings with great musicianship. Words of praise, 
as ever, must be addressed not only to the Marshal Field 
Choral Society, but also to its efficient conductor, Thomas 
A. Pape, who has trained the 225 voices that make up the 
choir in a manner entirely to his credit and to that of the 
society he so well heads. Marshall Field & ene is a 
name known all over the world as one of the largest mer- 
cantile firms in America, but today, _also, the Marshall 
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Field & Company Choral Society is a name to conjure 
with among choral societies of the world. 

Arthur Kraft, who may well be considered a Chicagoan, 
although for the last few years he has made his abode in 
New York City, sang beautifully Oh Sleep Why Dost 
Thou Leave Me, by Handel. Mr. Kraft well deserves to 
be called a singer—nay, a master- -singer, He never forces 
a tone; he sings artistically, enunciates the text so well 
that not a word escapes the ear. His phrasing could be 
taken as a model, and he made, with at least one auditor, 
a lasting impression by his delivery of the two Strauss 
numbers. The Lalo Serenade was also well rendered, 
even though the tempos were not exactly correct. The 
popular tenor was much feted by the audience and also 
by the members of the chorus. All insisted vehemently on 
encores. After his group Mr. Kraft granted an extra, 
which was as much enjoyed as the numbers printed on the 
program. 

After the intermission the cantata already referred to, 
by H. Walford Davies, was sung, but not heard by this 
reviewer. 

Gunn Scuoot Notes 

Lois Nelson, pianist, and Emily Volker, violinist, of the 
faculty of the Glenn Dillard Gunn School, played Brahms’ 
sonata in A major, for piano and violin, at the Drake Hotel, 
April 24, broadcasting from Station WGN. Beulah Blye 
Mowers, artist-pupil of Glenn Dillard Gunn, followed the 
sonata with the B flat scherzo of Chopin. 

Jeanette Eisenberg, pupil of Hyacinth Glomski, played the 
twelfth rhapsody of Liszt on the evening of April 10, broad- 
casting from Station WMAQ. On the same program, 
Josephine Masciola, pupil of Techla May Knoll, contributed 
a group of songs. 

Margaret Goodbrad, pupil of Jean B. Griffee, and 
Margaret Florey, pupil of Sophia Swanstrom Young, con- 
tributed to the Special Girls’ Week program at the Shake- 
speare School on April 24, under the auspices of the 
Parent-Teachers’ Association. Miss Goodbrad sang a group 
of charming songs and Miss Florey gave several interesting 
readings. 

Cara VERNON PLAys 


The Chicago Artists’ Association held its monthly meet- 
ing on April 21, at the Recital Hall, in the Fine Arts Build- 
ing. An artists’ program was given, including, among others 
who participated, Cara Verson, pianist, who played a group 
4 modern compositions. Scheherazade, from Masques, op. 

of Szymanowski, received its first hearing here on this 
po des Be and probably in America. Szymanowski’s Etudes 
were played several weeks ago by Robert Schmitz, but the 
Scheherazade was, if memory serves right, first brought out 
by Miss Verson on Tuesday afternoon. The work was 
found most pleasant—this probably due in a large measure 
to the beautiful interpretation it received at the hands of the 
gifted pianist, who was much feted by her fellow-musicians. 
Miss Verson will in all probability give several recitals here 
next season and it is already stated that several novelties 
will be included on her program. Cara Verson has made 
a name for herself as a specialist of ultar-modern composi- 
tions so that her recitals are doubly interesting, for they 
afford not only the pleasure of hearing fine piano playing, 
but also in getting acquainted with numbers heretofore un- 
known in this community. 


Gerorce LigBLinG’s SpectAL RECITAL 
George Liebling gave a special recital April 25, for the 
Catholic Sisters and their advanced pupils at Kimball Hall, 
and selected a very fine program which was much enjoyed 
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LAST VERSE 


O God, that men would see a little clearer, 
Or judge less harshly when they cannot see. 
O God, that men would draw a little nearer 
To one another—they’d be nearer Thee 
And understood. 
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by the sisters and their charges. All the Catholic institutions 
in and near Chicago are interested in hearing this pianist. 
LaMonp AT Busn CoNSERVATORY 

The Lamond master repertory class has attracted wide 
attention and a large advanced enrollment for his class at 
the Bush Conservatory. The opportunity to hear this pianist 
and the environment of the lecture hall is an exceptional 
one that is eagerly sought by pianists, professionals as well 
as amateurs. Lamond is at present on tour in Europe, where 
he is playing in Germany, England and France. He will 
return to America in time for the opening of the summer 
school on June 29. 

Cuicaco SyMpHOoNy CONCERT 

The last_concert of the season of the Chicago Symphony 
Orchestra, under Frederick Stock, took place on April 24 
and 25. Beethoven's March from the Ruins of Athens began 
the program and Tschaikowsky’s 1812 closed it. Between 
those two numbers, Brahms’ symphony No. 1 in C minor, 
excerpts from Wagner's Tristan and Isolde, and Schumann- 
Stock’s Abendlied were played. 

CLaRA CLEMENS’ Historical REcITAL 

The last of a series of seven historical song recitals given 
by Clara Clemens will be given this coming Tuesday. A 
short resumé of the seven recitals will appear in these 
columns next week. 

DeYouncG Stupio Notes 

Richard B. DeYoung’s artist-pupil, Kathryn Widwer, 
soprano, successful in the contest held by the American 
Society of Musicians to select those entitled to appear as 
soloist in the Chicago Symphony Orchestra popular con- 
certs, was heard with this orchestra at Orchestra Hall 
recently. Her number. was the difficult aria, Pace! Pace! 
from Verdi’s Forza Del Destino, which she delivered with 
perfect aplomb in a clear tone, lacking in no essential, ex- 
hibiting musicianship of a high order; interpretation in- 
dicative of intelligence and rarely good training. In response 
to several recalls, she sang for an encore, Bizet’s Maids of 
Cadiz, which is in a different vein and served well to 
exemplify her versatility in a departure from the grave to 
the spirited. Her success with both selections was complete 
and the great audience pronounced a well earned verdict 
unanimously. 

Kart ReckzEH Pupits In RECITAL 

Karl Reckzeh presented thirty-three of his advanced piano 
pupils at Kimball Hall, April 19, in a program which ran 
the gamut of the great composers. During its rendition Mr. 
Reckzeh was heard at the second piano with Lillian Sim- 
mons, Mollie Abramson, Wilhelmina Harrison and Leonard 
Shure, the latter having been substituted for Mary Evans. 
The numbers heard by this writer (about twenty-two) im- 
pressed the quality of tuition gained by each performer and 
reflected credit on the painstaking attention accorded each 
participant by this teacher. A large and enthusiastic audience 
was present. 

MusicaL News Items 

The Hutter studio periodical recital, April 16, included 
fifteen advanced pupils whose voices ‘enthused a capacity 
audien¢e of attentive listeners. Mr. Hutter was at the piano. 

Anastasha Rabinoff has returned from Duluth, where she 
scored a success in her recital. She also sang for the faculty 
of the State Teachers’ College, where she was re-engaged 
for appearances there in June. 

Walton Pyre, who is the directing head of the Walton 
Pyre School of the Theater, Fine Arts Building, announces 
that, notwithstanding the many engagements of his services 
as an entertainer and lecturer, he has arranged to have them 
so timed that his student clientele will always have the ad- 
vantage of his personal tuition in stage technic. 

JEANNETTE Cox, 


Philip Mittell Pupil in Recital 


Oscar Wasserberger, artist-pupil of Philip Mittell, gave 
an interesting violin recital on April 17 in. the Mittell 
studios, 939 Eighth Avenue, New York. Mr. Wasserberger 
owes all to Mr. Mittell (his only teacher), with whom he 
has studied since early childhood. From a technical stand- 
point his playing leaves nothing to be wished for. His tone 
is luscious and of excellent carrying quality, while his 
interpretative ability stamps him as one possessing musician 
ship in abundance. 

His program was made up of the sonata for two violins 
by Handel (in which he had the assistance of Joachim 
Chassman, another artist-pupil of Mr. Mittell) ; concerto in 
E minor, Mendelssohn, two Dvorak-Kreisler numbers, Slav- 
onic Dance and Slavonic Fantasie, as well as Saint-Saéns’ 
Rondo Capriccioso. Young Mr. Wasserberger presented all 
these numbers with intelligence and mastery, and received 
the applause due a violinist of such high attainments 
Samuel Jospe ably accompanied the recitalist. 


Caryl Bensel Having Busy Spring 


Caryl Bensel sang on April 10 at the private opening of 
a new theater at Arverne, L. I., and April 15 she was soloist 
at the Newark Athletic Club. April 20 she was heard at a 
Promenade Concert at the Mayflower, Washington, spon- 
sored by the Diplomatic Corps and Washington society. 
May 2 to May 9 Miss Bensel will be special guest artist in 
Newark for the Duo-Art. 

Miss Bensel is an artist who has many practical hobbies 
she is always happy when she is aiding in building some- 
thing, whether it be a house or a career. Her latest venture 
is to provide Nutley, N. J., with a Time-Table Shop, the 
proceeds of which will be used to help young musicians with 
their education. Miss Bensel plans to make the Time-Table 
Shop an artistic center for the free use of artists who need 
a place to exhibit their work. She also hopes to help women 
to sell the articles which they make in their homes. 


Fine Musical Programs : at Norden’s Church 


Excellent musical programs were presented by N. Lind- 
say Norden for the services during the Easter holidays at 
the Second Presbyterian Church, Philadelphia, of which 
he is organist and director. A Holy Week recital was given 
by tae choir on Wednesday _ evening of that weck. 


Chemet for “Rockford, Ill. 


Rockford, Ill., is to be included in Renée Chemet’s tour 
next season. The violinist’s appearance there will be under 
the auspices of the Mendelssohn Club. 
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MUSIC ON THE PACIFIC SLOPE 








LOS ANGELES PHILHARMONIC : 
GIVES FINAL “POP” CONCERT 


Jeritza, Chaliapin, Schipa, Ponselle, Flonzaley Quartet and 











London String Quartet Heard—Local News 
La ( i] 16.—The final “Pop” concert of 
| ra was given April 5, to a full 
| customary at the last concert, 
‘ The University of California South 
Choral Club, under Squire Coop's direction, sang 
( ( from Handel's Messiah with precision, show- 
in training Possibly the most popular number 
e progran is Rimsky-Korsakoff’s Bumble-Bee. Wal- 
é Henr Rothwell conducted this number with great 
t | to be repeated. There were more votes 
| Les Preludes than any other, and it was 
wit el usiasiumn The andante movement from 
Unfinished Symphony; Brahms’ Academic Festi- 
| laikows! Marche Slav, the introduction to Act 
| il engrin, and a Strauss waltz, Voices of Spring, 
1 ted the delightful program 
Maria JERITZA 
iria Jeritza, lovely soprano of the Metropolitan Opera 
pa ug a choice program to a packed house, March 
rmot Auditorium, and was warmly re 
(_ HALIAPIN 
|. E. Behymer presented Feodor Chaliapin to a 
} the Philharmonic Auditorium, Mr. Chalia 
eat nal charm, added to his dramatic and vocal 
’ n tl rowded house to a man. He deservedly was 
ovation. Assisting was Abraham L. Sopkin, vio 
’ Max Rabinowitsch, pianist, both excellent artists 
received 
FP LONZALEY QQUARTET 
\pril 3, Mr. Behymer presented the popular chamber 
‘ zi the Flonzaley Quartet, which in spite of 
heavy rain drew a large house. They were forced to play 
more encores after each number given. The mem- 
the London String Quartet, which appeared at the 
Philharmonic a few evenings before, were in the audience 
and applauded with vigor and appreciation 
LONDON STRING QUARTET 
The London String Quartet, fresh from its triumphs 
abroad, appeared at the Philharmonic Auditorium, March 
0, to a crowded house, under .the management of George 
Leslie Smith. Their playing was exquisite and the delighted 
audience demanded many encores 
Piro ScHIPA 
\pril 7, Tit Schi, a tenor of the Chicago Civic 
Opera Company, presented the first of two programs to be 
gin here the Philharmonic Auditorium, under the 
Behymer management. His program ranged from classic 
to semi-popular, displaying the wonderful smoothness and 
richin of his voice He received a veritable ovation and 


sponded generou with encores 
Echaniz played accompaniments that were a delight 


and also in his solo work proved an excellent pianist. 
Rosa PoONSELLI 
Rosa Ponselle, prima donna soprano, assisted by Stuart 
R pianist, gave a concert at the Philharmonic, March 26, 


und at the Biltmore, March 29 


Miss Ponselle’s singing was 


enthusiastically received, with appreciation of both her beauty 

of voice and personal charm. Mr. Ross also scored with his 
Notes 

Phe Orpheus Club, assisted by the Orpheus Quartet, ap- 

peared before a large audience at the Philharmonic Audi 


m, April 1, Hugo Kirchhofer directing 


| ml of students and teachers desiring to study 
vith J Lhevinne, who will conduct a masterclass here 
t nmer, are registering at the Behymer offices 
(Otto Morando, voice specialist, and Mme. Morando, also 
’ ice teach 


r, have moved their studios from the Birkel 
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Music Building to their own home as greater space has 
become necessary. 

Adolph Tandler announces a series of three concerts by 
his Little Symphony Orchestra, April 25, May 9 and 23 in 
the Biltmore ballroom. j 

Merle Armitage announces the return of Alfred Mirovitch 
for his third masterclass in piano this summer. 

Charles Farwell Edson left April 5 for a concert tour 
through the middlewest. 

David Crocov, formerly first violinist with the New York 
Symphony Orchestra and also the Detroit Symphony, will 
head the violin department of the Nature Music School. 

The Smallman Capella Choir is engaged to give three 
concerts this summer at the Pacific Palisades Chautauqua, 

Grace Whistler has returned from the east and will re- 
sume her work in Los Angeles. 

Claudia Muzio, dramatic soprano, and Riccardo Tracciari, 
baritone, have been engaged for the coming season of Los 
Angeles local opera. 

L. E. Behymer, impresario of Los Angeles, has resigned 
from the presidency of the Gamut Club which he has held 
for ten years. Although strenuous objections were made 
by the club, Mr. Behymer said that pressure of business 
made it necessary. B. L. H. 


PORTLAND, ORE. 

PortLanp, Ore., April 15.—Georges Enesco, violinist, was 
the soloist at the seventh concert of the Portland Symphony 
Orchestra, under Karl Krueger, guest conductor, on April 1. 
Admirably supported by the orchestra, Mr. Enesco, who was 
greeted with unmixed joy, played Beethoven’s concerto in 
D major. Among the orchestral numbers were The Flying 
Dutchman overture by Wagner, and Sibelius’ tone poem, 
Finlandia. Mr. Krueger’s conducting brought much delight 
to the huge audience. 

The Portland Symphony Chorus, of which Carl Denton 
is the efficient conductor, in conjunction with the Port- 
land Symphony Orchestra, presented Rossini’s Stabat Mater 
on April 8. The solo parts were in the capable hands of 
Leah Leaska, soprano; Rose Friedle-Gianelli, contralto; J. 


MacMillan Muir, tenor, and Otto Wedemeyer, baritone, 
who are numbered among the city’s leading singers. Fred- 
erick W. Goodrich presided at the municipal organ. It was 


a big night for Conductor Denton and his forces. 

Rosa Ponselle, soprano, sang in the Public Auditorium on 
April 9 with Stuart Ross at the piano. Miss Ponselle, who 
was rousingly applauded, appeared under the management 
of Steers and Coman. 

On April 7 the Civic Music Club, at its final concert of 
the season, featured Germaine Schnitzer, pianist, who, as 
usual, scored a remarkable success. Six local musicians 
assisted—Elizabeth Levy, violinist; Edgar E. Coursen, ac- 
companist; Mark Daniels, baritone; Ruby Loyd Brown, 
accompanist; Mitylene Fraker Stires, contralto, and Helen 
Barlow Maris, accompanist. The Civic Music Club is a 
member of Frederic Shipman’s chain of clubs. 

The London String Quartet was heard in a fine concert 
on April 13, under the auspices of the Portland Chamber 
Music Society. 

On April 14 the Flonzaley Quartet, which was brought 
here by Steers and Coman, gave an excellent concert in the 
Public Auditorium. 

The Rose Festival Chorus of 2,000 voices, Montgomery 
Lynch, conductor, is rehearsing Doris Smith's Rosaria 
(music by Charles Wakefield Cadman), which will be pre- 
sented during the Portland Rose Festival, June 15 to 20. 

Complimenting the members of the Musicians’ Club. Mr. 
and Mrs. William Wallace Graham entertained with an 
enjoyable breakfast at their attractive home, April 14. Mr. 
Graham is a prominent local violinist. 

On March 26, at the Public Auditorium, a capacity audi- 
ence listened to Maria Jeritza, soprano, who sang under 
the direction of Steers and Coman. She was in glorious 
voice and achieved a great triumph. Maximilian Rose, vio- 
linist, and Emil Polak, accompanist, assisted. 

Feodor Chaliapin, singing under the management of Steers 
and Coman, won an ovation at the Public Auditorium, March 
19. He had the assistance of Abraham L. Sopkin, violinist, 
and Max Rabinovitch, pianist. 3, Oe 


Aschenfelder Reception 
Louis Aschenfelder gave a reception to one hundred 
guests at his studios, 42 West 69th St., April 18, in honor 
of his artist-pupil, Carolyn Nolte, who has just returned 
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from a six months’ tour as prima donna with the Ziegfeld 
Follies. Among the guests were many well known per- 
sons of the theatrical and music world, including a bevy 
of Follies beauties. A short program was given by Miss 
Nolte, Mr. di Benedetto, Misses Cornwell and Keller, Mr. 
Riehland and Mr. Albrecht. 





| WHAT THE JURY THINKS 





[The music critics of the New York dailies constitute 
the jury in the appended extracts from criticisms which 
have appeared in our local newspapers. Many concerts 
and operas are given in the metropolis, and the follow- 
ing day the critics agree or disagree on the merits or 
demerits of the performer. However, on most occasions 
the writers do not agree, and this department is run 
for the purpose of reproducing some of the flat contra- 
dictions, showing that, after all, the review constitutes 
but the personal opinion of the critic who covers the 
performance.—Editor’s Note.] 


KATHLEEN HART BIBB, SOPRANO, FEBRUARY 24 
Sun Mail 

Her tones were fresh, clear, She seldom seemed to have it 
well controlled. [her voice] under control. 


STATE SYMPHONY ORCHESTRA 
WAGHALTER, CONDUCTOR, FEBRUARY 26 
American Times 
Ignatz Waghalter conducted But it may be stated conserva 
Berlioz’s ‘“‘Fantastic’’ symphony tively that there have been few, 
as the opening number, revealing if any, performances of the Sym 
its variety of dramatic content phony Fantastique in recent sea 
and mood in a convincing fashion. sons that left so much to be de 


Herald sired, and so consistently mis 
. . and so dramatic was the represented the composer. 
playing of the finale—that Witch Post 
es’ Sabbath on which Berlioz ex ‘ a travesty almost from 
pended all of his genius for the start to finish, . . . Mr. Wag 
grisly and the macabre—that the halter turned everything that 


Berlioz had said into the decorous 
and dull . . . the Witches’ Sab 
bath was as decorous as a Vic 
torian tea party. 


audience brought Mr. Waghalter 
back to the stage repeatedly at 
the close and compelled a rising 
response from the orchestra 


Warren Ballad Concert, May 14 


At Aeolian Hall, May 14, Frederic Warren will present 
the following artists at his fifteenth ballad concert: Olga 
Warren, soprano; Elizabeth Lennox, contralto; James 
Price, tenor ; Edgar Schofield, baritone, and Francis Moore, 
pianist. An interesting program of modern compositions 
will be rendered, all to be sung in English. 

In response to many inquiries regarding the use of the 
word “Ballad,” Mr. Warren answers that “ballad is used as 
a euphonious title to sum up in one word the various styles 
of song literature in the broad sense that most lyric poems 
set to music contain a little story of love, or of nature, a 
picture, or color study, and often are, in fact, miniature 
dramas.” Mr. Warren believes that a far greater public 
would be interested in song singing if more programs were 
given wholly in English. 

Rhea Leddy, a Frederic Warren pupil, who recently won 
a bronze medal in the New York Music Week contest, sang 
for the Rhode Island Society on April 18, at the Hotel 
Pennsylvania, at a dinner given in honor of George M. 
Cohan. On May 6 and 8, Rhea Leddy and Florence Stein 
will present programs of songs and duets at the Wurlitzer 
Auditorium. The Misses Miidred and Florence Stein will 
sing at the annual dance recital of Louise Baylis at Car- 
negie Hall, to be held in May. 


Farnam in Indianapolis and Atlanta 
Lynnwood Farnam, organist of the Church of the Holy 


Communion, New York, gave recitals February 5, in In- 
dianapolis, Ind., and Atlanta, Ga., which brought him 
much laudatory comment. Some of the phrases culled 
from newspaper notices mention the overflowing audience ; 
flawless technic; said he dazzles or soothes at will, referred 
to his beautiful legato, brilliant pedal effects, great vir- 
tuosity in technic, artistry and superb skill, infinite variety 
of tone shading; called him a master musician who car- 
ried his audience with him; mentioned his truly original 
registration, handled in superb fashion, and finally (quoting) 
“Mr. Farnam can take an evening star and paint a whole 
sunset scene about it.” 
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SOME OF THOSE WHO HELPED TO MAKE 
FESTIVAL A SUCCESS. 
Reading from left to right: Ellen Strom, Maury Pearson, 


Thorsen, Mrs. Raymond Havens, Erle Faber, Bessie Hackard, Hagbard Brase 
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Schubert. Samuel  Selikowitz 
won the Bronx Borough contest, 
receiving the silver medal. Radio 
Station WGBS requested the 
Music Week Association to name 
four highest winners of the bor- 
ough contest, and Isabel Lowden, 
director of the New York Music 
Week Association, appointed a 
pianist, violinist, singer and cel 
list. Young Selikowitz was the 
pianist chosen to broadcast from 
WGBS. 


Many Engagements for 
Oliver Stewart 
Oliver Stewart’s many engage- 
ments and re-engagements speak 
well for his popularity as a tenor. 
March was well filled with a 
number of engagements and April 
is bringing as many more. On 
March 24 he was heard in recital 
at Gertrude Smith’s at Tompkins- 
ville, S. I. Later in the evening 
he sang there during the dinner 
Lillian Gustafson, Oscar dance. On March 14 he was 
soloist for the Southland Club of 


THE LINDSBORG 


(director), Arthur Uhe, Birger Sendzen, Hjalmar Wetterstrom, Ernst F. Pihlblad — the Daughters of 1812, at the Ho- 


(president), Arvid Wallin, Oscar Fofgren (dean, School of Fine Arts). 


photo.) 
LINDSBORG FESTIVAL 


(Continued from page 5) 
Holmes of Sterling, Kans., played satisfying accompani- 
ments. Arvid Wallin accompanied Mrs, Havens with pre- 
cision and finesse. 

GustTAFSsON-UHE RecITAL 

On Good Friday Lillian Gustafson and Arthur Uhe were 
the attractions. Miss Gustafson demonstrated immediately 
that she is a singer of more than ordinary ability. Her 
voice is a high soprano, lyric in quality, and shows excellent 
schooling. She sings musically and intelligently without a 
trace of affectation. She received many recalls and re- 
sponded graciously with several encores. Mr. Uhe is always 
popular with audiences and on this occasion shared honors 
with Miss Gustafson. He played with fine tone and poise. 
In the variations on the theme, Baracuba, Paganini-Kross, 
Mr. Uhe swept the audience with him to a brilliant close. 
He was warmly applauded and gave extra numbers. Messrs. 
Thorsen and Wallin accompanied excellently. 

Mip-West Music Contests 

That the Mid-West Music Contests are reaching out into a 
wider field was much in evidence this year. The entries were 
more numerous representing Kansas, Nebraska, Oklahoma 
and Missouri. The contests are open to any State. Elimina- 
tion contests were held on Monday and Saturday forenoons. 
Regular contests took place afternoon and evening of the 
same days. Prizes were awarded as follows: Piano, William 
Harms, Ottawa, first; Henry Gibson, Holton, second; violin, 
Margaret Royster, Independence, Mo., first; Evelyn Scott, 
Ottawa, second; voice, Josephine Parker, Hays, first; Marie 
Wilbur, McPherson, second; expression, Jean Moses, Great 
Send, first; Leda Floyd, Ness City, second; Girls’ Glee Clubs, 
Sterling High School, first; Lyons High School, second. 
The judges in the several contests were Hagbard Brase, 
Arthur Byler, Walter Brown, Oscar Thorsen, Arvid W allin, 
Ellen Strom, Thure Jaderborg, Emma Griesel, Irene Hou- 
dek, Annie Swansson, Winifred Lorimor, Geneva Smith. 
All the contests were under the direction of Oscar Lofgren, 
dean, school of fine arts, Bethany College. 

Purpiis’ RecitTacs 

Tuesday morning pupils from Ellen Strom’s department 
gave an interesting recital, the following taking part: Gladys 
Elving, Marion Gibson, Thelma Olson, Lorraine Elmberg, 
LuRuth Anderson, Louise Peterson, Eva Dickson Stone 
berger, Jeannette Goodholm, Velma Berggren, Helen Jen- 
kins, Margaret Carlson, and Margaret Wright. 

Students of the school of fine arts presented a program of 
high standard in the afternoon, as follows: Pauline Gleason, 
Violet Brockway, Horace Clothier, Hildegard Lindberg, 
Vivian Sard, Isla Romig, Aenid Gray, Lila Pihlblad, Warren 
Reitz, Lois Buzza, Winifred Lorimor, Pauline Wilson, 
Adria Salbaugh, Ethel Perril, Irene Rahm. 

Art Exuinit 

The twenty-seventh annual art exhibit was held in con- 
nection with the Festival as usual. Birger Sandzen, head 
of the art department, Bethany College, is in charge of the 
exhibit. His canvases and lithographs of Kansas motifs 
are gaining renown for their virility and grasp of western 
landscape. 

SUMMARY 

The entire Festival was successful both artistically and 
financially. Much credit is due President Pihlblad and 
Jens Stensaas, managers of the Festival, for the splendid 
results realized. O. L. 


Dubinsky Students Win Honors 


Another pupil of the Dubinsky Musical Art Studios won 
the highest marks at a Brooklyn district contest, under the 
auspices of the New York Music Week Association, 
namely, Vincent Torrusio, a fourteen-year-old high school 
boy. He was awarded a medal and star for playing, from 
memory, a three-part Bach Invention and an Impromptu by 


(Lundquist tel Pennsylvania. His program 
was considerably lengthened by 
encores. His fine tenor voice 

and artistic interpretations won him an enthusiastic recep- 

tion as usual and he was immediately engaged for the April 
concert. On March 22 he was soloist at the First Methodist 

Episcopal Church in Mount Vernon, N. Y. After his first 

concert at Forest Hills Inn recently, he was reéngaged. 

April 7 Mr. Stewart sang for the Musicians Club at Chick- 

ering Hall, giving a group of songs by Wesley Sonntag, 

with the composer at the piano. He was engaged for special 
musical services Easter Sunday at Eastside Presbyterian 

Church, Paterson, N. J 


Culbertson Booking Frank Olin Thompson 

Frank Olin Thompson, pianist, is being extensively booked, 
through his managers, Harry and Arthur Culbertson, for a 
tour during the season of 1925-26. At the present time 
he is slated for appearances throughout Ohio, Minnesota, 
lowa and Nebraska, with engagements in other sections 
pending. 





Giannini Still Busy 
Demand for Giannini kept her busy until almost the hour 
of her sailing for Europe. She was booked for a private 
recital at the residence of Mrs. Orme Wilson in Washing- 
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ton, D. C., on April 27, consent for this engagement having 
been obtained from Giannini by wireless while she was 
enroute to Havana. She sailed for European appearances 
on the Aquitania on April 29. 


Os-ke-non-ton Replaces Morgan Kingston 


Os-ke-non-ton, the interesting Mohawk chief, now ir 
London, whose chiet occupation incidentally is singing 
recently substituted at a few moments’ notice for Mor 
gan Kingston, who was engaged to sing at a large ban 
quet. So entertainingly did Os-ke-non-ton acquit him 
self that beside his fee he received an unanimous vote of 
thanks from the society giving the dinner, and a most 
cordial letter of appreciation from its president. Os-ke 
non-ton returns in the early fall, when he will go directly 
to Santa Fe, N. M., where he is again engaged for the 
Santa Fe Fiesta. 


Florence Irene Jones Conducts Orchestra 


The Juvenile String Orchestra of twenty members, under 
the direction of Florence Irene Jones, gave a recital recently 
at the Wurlitzer Auditorium, New York. The works pre 
sented included Petit Duo ene. Tours; Sieste, Laur 
ens-Saenger, Mignonette, Godard; Spanish Serenade, Von 
Metra; Ziguenermusik, Mohr, and Kindersymphonie, Haydn 
Milton Hartman was heard in the De Beriot concerto and 
Alice Christine Siever was the accompanist fot the after 
noon, 


Grandjany Detavin to Paris 


Marcel Grandjany, who has established a reputation as 
one of the leading harpists, sailed recently for Paris, having 
completed his second successful American tour. After a 
short stay at his home there he will spend the summer at the 
Fontainebleau School, where he has a large class, and wil! 
return next November for a third American tour 
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(Continued from page 7) 
played with astounding mastery by Lionel Tertis, perhaps 
the greatest British string player now living. 

This leads one to a curious speculation. Is there any- 
thing in the British temperament which inclines toward 
the lower registers of the strings? Why have not Mr. 
Tertis and Felix Salmond, the cellist, their peer among 
the violinists? Nor are the violin sections of English 
orchestras the equals of the lower string sections, notably 
the magnificent double basses of both the Philharmonic 
and the London Symphony. 

A young man who bids fair to upset this speculation is 
Harold Fairhurst, who gave his first London recital the 
other day. He is the most gifted young native violinist | 
have heard (he is barely over twenty, | should think) and he 
seems to have mastered the purely mechanical side of play- 
ing in a manner which gives reat hope for his future. He 
played such test pieces as the Tartini sonata in E minor, 
the Paganini concerto in D and some movements from the 
Bach, B minor sonata for violin alone, and except for certain 
stylistic shortcomings due to inexperience compared quite 
favorably with the Jaschas, Toschas, etc., now before the 
public. A first performance of some pieces by Felix White, 
with the composer at the piano, added interest, but not value 
to his program. 

Pianist LAMOND SELLS Out 

If 1 name Albert Sammons, Louis Peeskai and Jelly 
d’Arranyi as the oniy other violinists who have given recitals 
here lately, it will be seen that that particular field is not 
exactly overcrowded in this part of the world. On the 
other hand, we have had pianists of every age, school and 
nationality. Something of a stir has been made by the 
return of Lamond, who in two recitals—one miscellaneous, 
one Beethoven—impressed both critics and public with his 
uncommon mastery. Both concerts were played to capacity 
houses, a not very usual occurrence in London. Moisei 
witsch, Russo-British pianist, drew a crowd for Chopin as 
Lamond drew one for Beethoven, showing that specializa- 
tion pays. Ignatz Friedman, Polish; Jose Iturbi, Spanish ; 
Sauer, Pauer and Petri, German; Katherine Goodson, 
Howard-Jones, and Solomon, British; Walter Rummel, 
Edward Weiss and Martha Baird, American—these were 
some of the variegated exponents of pianism who have 
passed in review. Both Weiss and Petri, Busoni pupils, 
played their master’s Indian Diary; Petri also some rarely 
heard pieces of Alkan. 

Two young women practically new to the concert plat- 
form, Effie Kalisz and Betty Humby, made auspicious debuts. 
The former has a penchant for Chopin and played the 
B minor sonata with a good deal of understanding and 
vitality. 

TETRAZZINI BROADCASTS—AND SINGS 

Among singers the greatest fuss has been made over 
Tetrazzini—not because she has had anything new to offer, 
but because she offered it, first, in a different way, namely 
by way of the wireless. Whereupon her Albert Hall con- 
cert was only half as well patronized as formerly. Whether 
the radio or other circumstances are to blame is still a 
moot question between her and her managers; the critics 
seem to think that it is neither, but Tetrazzini herself. 
Sic transit gloria! Another Albert Hall star, however, 
seems to be in the ascendant, namely Lilly Paikin, who has 
a coloratura of great purity and a style of singing that is 
not inaptly described as “exquisite.” She sang in a concert 
with Dinh Gilly, always a master of style, supported by 
Jan Smeterling, Polish pianist. 

ScuuBert SONGS IN REAL ENGLISH 

An interesting experiment was made recently by Steuart 
Wilson, one of the finest musicians among English singers 
and one of the most intelligent of English musicians, in 
presenting a program of the less known Schubert songs 
in new English translations made by A, H. Fox-Strangways, 
editor of Music and Letters, and himself. These, aside 
from avoiding the usual asininities of metrical song transla- 
tion, are not only singable but thoroughly intelligible and 
sometimes even good, as poetry. Since Mr. Wilson is noted 
for his excellent diction, the audience had something ap- 
proaching the pleasure of a German audience in hearing 
these songs sung by a good interpreter. 

At another concert Mr. Wilson sang a number of new 
songs of Vaughan Williams, in which the composer ap- 
proches the problem of setting words to music in new and 
not altogether convincing ways. His songs to piano accom- 
paniment are “settings” rather than songs—heightened 
declamation of a précieux sort, which seeks to do little but 
emphasize the rhythm of the verse. The simplicity of 
Fredegond Shove’s The Water Mill is nevertheless repro- 
duced with a certain lyric lilt. Three Songs on a Ground, 
to verses by Walt Whitman, were too much like a problem 
in counterpoint for pure enjoyment. Of Whitman's 
masculine force and poetic sweep they had very little, to 
my mind. The cycle On Wenlock Edge was still the best 
of Mr. Wilson’s offerings by his composer. 

A GruesoMe Nove_ty 

Vaughan Williams, in turn, offered a novelty by another 
English composer, W. G. Whittaker, at a recent concert of 
the Bach Choir, of which he is the conductor. This Lyke- 
wake Dirge is a most gruesome affair. In it the eerie 
mystery of Elgar’s My Love Dwells in a Northern Land 
is heightened to a realistically dramatic climax altogether 
unsuitable to the primitive, stark simplicity of the old North 
Country folk-ballad, describing a wake over the dead. Yet 
it is effective choral writing and will appeal to choral con- 
ductors anxious for “effect.” Held against the beautiful 
texture of Palestrina’s Asumpta est Maria mass, which pre- 
ceded it, it sounds shoddy, as indeed most of our modern 
accompanied choral music would. 

BERNARD. VAN DirrreEN—Mystery MAN 

A composer who has been the subject of much discussion, 
because—although hardly anything of his has been printed— 
he has been hailed by some writers as the greatest of the 
present-day great, Bernard van Dieren, has had some hear- 
ings of late that still leave him the subject of curious 
speculation. A string quartet presented at .a concert of the 
1. S. C. M., English section, proved him to be an excellent 
musical craftsman working in idioms that emanate from 
various periods rather than individual composers. Thus he 
escapes the attribute “eclectic” in its ordinary sense without 
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convincing us, as yet, of the force of his own individuality. 
Some songs sung by John Goss, another excellent English 
baritone, at a recital of “sociable songs” show him to 
possess lyrical sense and a remarkable adaptability to various 
international styles of poetry. He is, in fact, a sort of 
polyglot among composers, and his music a kind of 
Esperanto. Philip Jarnach’'s string quintet, which had its 
first English hearing at this concert, deepened its impression 
as one of the most beautiful works of contemporary chamber 
music. 

To complete the list of novelties, Evlyn Howard-Jones 
played a Toccata by Norman O'Neill; John Ireland’s piano 
rhapsody, and two piano pieces, a Mazurka for a Little Girl, 
and a Lullaby for a Modern Baby, by Delius. The latter 
has, for a change, a vocal “accompaniment”—a voice 
humming off stage. It is a man’s voice, for the modern 
baby is rocked by its daddy, you see. A new violin sonata 
by Herbert Howells, played by Albert Sammons and William 
Murdock, and said to be the best thing he has done, I was 
not able to hear. Nor did I venture out for two modern 
curiosities—a sextet for violoncellos, by Thomas Dunhill, 
and a Study for twelve (!) violoncellos, called Dawn, by 
Felix White. I am much relieved to hear that those of my 
colleagues who went, survived. CrEsAR SAERCHINGER. — 


Alfred Hollins to Visit America 


It is reported that a return visit will be made next 
season by Alfred Hollins, noted blind organist and com- 
poser of England, who made a tour as pianist and organ- 
ist in 1888. The name Hollins is familiar to every 
lover of organ music, not only through reports of 
his remarkable talents as a virtuoso, but also for his 
charming compositions for the organ and his popular 
improvisation. It is said that Hollins will arrive about 
the first of October and play recitals from the Atlantic 
to the Pacific Coast; the tour is to be under the direction 
of the New York Wanamaker Auditorium. 


Baden-Baden Festival Plans 

The Baden-Baden Mozart Festival will take place this 
year during August and September. Jules Daiber, Ameri- 
can representative of the festival, states that among the 
guest-artists engaged are Josef Schwarz, Marie Rappold, 
Edward Lankow, George Meader, Raymonde Delaunois, 
Helen Kanders, Lucille Chalfont and Hallie Stiles; Josef 
Stransky will conduct. The repertory will include Don 
Giovanni, Cosi fan Tutte, Elopement from the Seraglio 
Marriage of Figaro and Magic Flute. 
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MUSICAL COURIER 


MOSCOW’S SOCIETY FOR CONTEMPORARY 
MUSIC LAUNCHES YOUNG SYMPHONISTS 


Miaskovsky’s Symphonies Heard—Also Prokofieff’s Third Piano Concerto—The Three “Sh”—Beethoven’s Ninth 
Without Conductor 


Moscow.—The second half of the present season has been 
so full of interesting impressions that I can record only the 
most important of them for the Musicat Courter. First 
place belongs to the series of symphony concerts which 
were given by the Moscow Society for Contemporary 
Music in the Theater of Revolution. These concerts were 
the first attempt of this society, founded in 1923, to go out 
into the broader arena of activity. In its first season it 
gave six chamber concerts of contemporary music, Russian 
and foreign. This season the society has already to its 
credit seven chamber concerts in Moscow, two chamber 
concerts of contemporary Russian music in Vienna, and 
four orchestral concerts consisting of first performances of 
Russian contemporary works. Also, ten issues of its bul- 
letin, Contemporary Music, have appeared. 

Readers of the Musicat. Courter already know that the 
activity of Russian composers during the last seven or 
eight years has been very intense. The possibilities of the 
performance of these works, however, were limited. Many 
new Russian works remained unper formed ; hence many 
Russian composers had no impulses for their creative 
activity. It was especially difficult for young composers 
beginning their careers as_ the composers of symphonic 
music. Now, by means of the society’s four symphony 
concerts, we have made the acquaintance of no less than 
fourteen new works. These symphony concerts had a great 
success, the house being sold out for all four. Leningrad 
musicians visited Moscow in order to be present, and the 
musical veterans of the so-called neo-Russian school com- 
pre these concerts with the first Russian concerts founded 
by Mitrophan Petrovich Belaiev, which opened a new and 
brilliant page in the history of Russian music. 

MIASKOVSKY'’S SYMPHONIES 

The concerts opened with a program devoted to Nicolas 
Miaskovsky, including his fourth and seventh symphonies. 
The fourth symphony, written in 1918, is a splendid work, 
consisting of three movements written in that personal man- 
ner which places Miaskovsky apart from the rest of Russian 
composers. But the real revelation was his seventh 
symphony, written in 1922, in two parts, played without in- 
terruption. The whole symphony lasts only eighteen min- 
utes; yet it belongs to the best works of this remarkable 
composer and contains, as it were, the entire philosophy of 
his creative activity. The beautiful cradle-song melody of 
the second movement of this symphony is among the best 
that the Russian school has produced, and his treatment of 
it is of a mastery which is almost unique in present-day 
composition, 

Another of the young Russian composers, Alexander 
Goedicke, himself conducted his third symphony, com- 
pleted in 1923. It is brilliantly written, though not “modern” 
in the current meaning of the word. It reveals some clas- 
sical influences and shows us the composer mastering all 
the devices of musical construction. The Pastorale of the 
slow movement, with its dramatic middle section, as well 
as its masterly first movement and remarkably bold: finale, 
all attest the high standard of this work. 

Among other works heard at these concerts were Anatole 
Alexandrov’s picturesque suite, Ariane and Blue Beard, 
and two fine Alexandrinian Songs with orchestra (sung 
by Mme. Kubatzkaya) ; Kusum, a symphonic poem after 
Rabindranath Tagore (The Steps of the Staircase), the 
grotesque Tales of the Plaster Buddha (small orchestral 
suite), and a symphonic prologue to Alexander Block’s 
play, ‘A Strange Lady, by Vladimir Kriukov; A Sacred 
Dance and The Sea, symphonic etude, by Eugene Pavlov ; 
and An Epitaph, a picture of the graves of the heroes of 
the world war, as well as an interesting symphony (in three 
parts) by Serge Evseiev. 

Prokorierr’s THirp Piano Concerto Herarp 

The conclusion of the society's concerts brought a most 
interesting piece, namely the third piano concerto of Serge 
Prokofieff, that remarkable representative of the best ideals 
of modern Russian music. The native country of Prokofieff 
knows him better than Stravinsky, who left Russia years 
before. And I think, also, that Russia likes him better than 
the famous composer who has just had such a remarkable 
reception in America. Two of Prokofieff’s concertos, that 
for the violin (enchantingly played by Szigeti early in the 
season) and the above mentioned piano concerto, completely 
won the audience’s favor. 

Prokofieff’s concerto was performed by Samuel Feinberg, 
a remarkable pianist and composer for the piano. His per- 
formance was captivating. He is the greatest pianist of con- 
temporary music now living in Russia. His Three Preludes 
for Piano have been selected for the festival of Interna- 
tional Society of Contemporary Music in Venice this autumn, 
and it is probable that he will play this work there him- 
self. The conductor of the symphony concerts was Kon- 
stantin Saradiev, a man of great capability and zeal. Before 
the war he was conductor of the summer concerts in -Sok- 
olniky (a suburb of Moscow), and he was the first Moscow 
conductor to perform Prokofieff and Miaskovsky. 

Two Futt Houses 1n One Day 

The last concert of the Society unhappily coincided with 
the concert of the “Rosphil,” the Russian Philharmonic, 
founded in 1923 for the purpose of the organization of con- 
certs in Moscow and in Russian province, with Otto Klem- 
perer, of Wiesbaden, as conductor. But both the Society 
and Klempe rer had full houses. Klemperer scored a great 
success, this being his second visit, and he impressed me as 
the best I have heard during the last fifteen years. His con- 
ducting has real poetry. His movements are free and im- 
pressive. His performance of Beethoven’s eighth symphony 
was splendid, and Mozart's Jupiter-Symphony superb. 

He also introduced a bit of Russian- or pseudo-Russian- 
music to Russia, namely Stravinsky’s Pulcinella suite, based 
on Pergolesi. The reception of this remarkably orchestrated 
suite was most enthusiastic and the applause unanimous. 
Klemperer had to repeat the last three numbers of the 
suite. 

Tue Turee “SH” 

Most recently we have heard the new works of three 
talented youths, Vissarion Shebalin, Basil Shirinsky and 
Dmitry Shostakovich. The first two are pupils of Miaskov- 


sky, the third of Maximilian Steinberg, of Leningrad. She- 
balin, who some two years ago came to Moscow from 
Siberia, seems to be the most talented of the three “Sh,” 
and promises to become a composer of real importance. Of 
his works there were performed a string quartet, a “Quasi- 
Sonata” for pianoforte, and a lot of songs. I like his songs 
and his sonata the best. 
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Shirinsky gave his concert in the capacity of violinist, and 
played, besides concertos by Prokofieff and Szymanowski, 
his new violin sonata, an accomplished and mature work 
showing both taste and skill 

THe Ninta SympepHony Without Conpuctor 

The Conductorless Orchestra is still in the running, and 
recently gave a sensational concert with an all-Beethoven 
program, including Egmont overture, the violin concerto, 
with the concertmaster Leo Zeitlin as soloist, and the ninth 
symphony. This concert, given for the third anniversary of 
the orchestra, attracted a full house of admirers, Assisted 
by the excellent Tchesnokoff Choir, it gave the immortal 
symphony with absolute precision, despite the absence of a 
conductor Victor BELAtey 





MARCO FRANK’S THE IMAGE OF THE 
MADONNA A “MAKE-SHIFT” OPERA 


Krenek’s Original Piano Concerto Heard in Vienna—Jazz Conquers Viennese Operetta 


VirENNA.—Marco Frank, who wrote The Image of the 
Madonna, the latest in the long list of Renaissance operas 
which opened with Schillings’ Mona Lisa about ten years 
ago and has since produced Korngold’s Violanta, Schreker’s 
Die Gezeichneten, Zemlinsky’s Florentine Tragedy, and 
many others, follows the approved recipe. Wavering, like 
any operatic composer of today, between the Scylla of 
Wagnerism and the Charybdis of verismo, he wisely chose 
to pluck his fruits where he found them. Wagnerism is his 
“leitmotiv” technic and the long stretches of declamatory 
conversation; while Puccini bobs up often enough in the 
more melodious passages. Both Wagner and Puccini find 
congenial company in Straussian and even Korngoldian 
reminiscences, but Puccini comes most frequently to mind 
in view of the many stage situations resembling those of 
Tosca. The first act takes place in an old Italian church, 
and at the end the heroine chooses self-destruction by the 
simple device of throwing herself from an open balcony 
into a deep well below, which is, if anything, a new method 
of stage suicide. 

Like book, like music: Marco Frank being a member of 
the Volksoper’s orchestra, he had but to draw upon his 
experiences for the composition of his libretto. His  in- 
spiration is none too strong, but he has acquired, by virtue 
of his orchestral functions, a most effective treatment of the 
orchestral apparatus. The second act—by far the best of 
the two—displays the composer’s sense for dramatic ten- 
sions and climaxes, his capacity for passionate dramatic 
utterance to good advantage. The weaknesses of his music 
are, aside from the prolixity of his acting persons, his 
tendency to “cover” the singers, and the all too frequent 


reiteration of certain grateful themes. There is no deny 
ing, however, that he has supplied his singers with effective 
roles, especially that of the painter-hero, whic hi Car! Aagaard 
Oestvig essayed with convincing dramatic fire 
KRENEK’S PIANO CONCERTO 

Krenek’s piano concerto has just had its first performance 
in the composer's native city, in a concert of modern mus 
which Leopold Reichwein, that excellent conductor of the 
Gesellschaft der Musikfreunde, gave under the auspices of 
that society. The concerto has been previously reviewed 
in these columns. It is in three sections preceded by an 
extended introduction which lays the thematic foundation 
for the entire piece; the piano solo opens the piece and, at 
the end, delivers a short epilogue, unaccompanied by the 
orchestra. This close alone is sufficient proof of Krenek’s 
daring and, at the same time, of his contempt for effect; 
no composer in quest of public favor would have thought 
of closing his concerto with a pensive recurrence into thi 
slow and ascetic opening mood instead of providing an 
effective close with so dashing and brilliant a dance theme as 
the Mendelssohnian rhythms of the last movement proper 
Though his inventive powers are astonishing, Krenek uses 
them not to further his success with the unscrutinizing 
hearer but to carry out his own convictions. He carries 
his laws within him, and does not do things by halve 

ENTER: THe VIENNESE JAZZ Operetra 

Has anyone considered the significance of the fact that 
Vienna, traditional city of operetta, is now getting her sup 
ply of original operetta music from the country which only 


(Continued on page 53) 
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TOLEDO SY MPHONY SEASON ENDS 


Cortot Gives Recital Siaitialenin Enjoyed—Other News 


lotepo, Ouro, April 13.—Holy Week found fitting musi- 


al observance in the program given by the Toledo 
phony Orchestra, under the direction of Lewis H 
Clement, conductor, on April 8, in the Coliseum. The 
estra was assisted by a group of voc alists from various 
hurch choir who rendered three numbers under the 
direction f Herbert S joynton These were the Gloria, 
from Mozart's Twelfth Mass; and Sanctus and Benedictus, 
rom Messe Solennelle, Gounod, with Maude Ellis Lackens 
inging the solo parts Norma Schelling Emmert, con- 
tralto, sang Schubert's Ave Maria, accompanied by Mrs 
Herbert Davies The orchestra numbers were overture 
from Iphigenia it Aulis, Gluck; Eroica Symphony, 
Beethoven; Good Friday Spell from Parsifal, and Marche 
Heroique, Op. 34, Saint-Saens 
Alfred Cortot, pianist, was presented in a splendid re- 
cital on March 25 in Scott Auditorium. This was the 
econd event in the series of piano concerts sponsored by 
e Piat leachers Association 


DENISHAWN DANCER 
Kuth St. Denis, Ted Shawn and the Denishawn Dancers 


appeared in the Rivoli Theater, March 27. This program 
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concluded the series of Rivoli-City Concerts for the cur- 
rent season, being another successful one under the man- 
agement of Grace E. Denton. A second performance by 
the Denishawn Dancers was given on March 28 in the 
Auditorium Theater. 

NoTEs 

Ruth McInnis, young Toledo soprano, a senior in high 
school, was presented in recital, April 1, in J. W. Greene’s 
Auditorium by Clarence R. Ball, with whom Miss McInnis 
has pursued her vocal Sudies: Ethel Schwertzler, violinist, 
was assisting soloist. 

The last of the series of five operatic lecture recitals, 
arranged by Joseph Sainton, was given in the Greene 
Auditorium on April 2. Boris Godounoff was the opera 
presented and Mr, Sainton was assisted by Mrs. Raymond 
Durfee, who sang the part of Marina. Other soloists were 
Irene Foote, contralto; Mrs. B. A. Kreitzer, soprano; 
Harry Turvey, bass, and Dwight Littleton, tenor. 

The Nold Trio and Toledo String Quartet gave the last 
of a series of three chamber music concerts on March 20 


in J. W. Greene’s Auditorium, concluding on this occasion 
their first regular season. Constituting the Nold Trio are 
Helen Johnston Nold, violin; Marjorie Johnson, cello, 


Florence Fisher, second violin, 
augment the strings and the 
Toledo String Quartet. 

Pinafore by Waite High 


and Franklin Nold, piano. 
and Mathilde Burns, viola, 
enlarged group play as the 
The performance of H. M. 5S. 
School Glee Club exhibited considerable talent. The school 
orchestra gave able assistance in the presentation which 
took place in Waite Auditorium on March 21. The Glee 
Club is under the direction of Clarence R. Ball and Bessie 
Werum directs the orchestra, fey OE 


Bettina Freeman in San Remo 


ettina Freeman, American soprano, who made her first 
bow to an Italian audience at the Theatro Verdi of 
Gorizia last November in Giordano’s Andrea Chenier, sing- 
ing the role of Maddalena, has since appeared in many of 
Italy’s foremost opera houses. She sang with great suc- 
cess in Messina and is now at San Remo, where she 
has sung the title roles in Tosca, Gioconda, Aida, Santuzza 
in Cavalleria Rusticana and Nedda in Pagliacci. After 
her first per formance the critic of the Il Fioretto wrote as 
follows: 3ettina Freeman, who interpreted the part. of 
Maddalena di Coigny, be it noted, sang for the first time 
on an Italian stage after many triumphs in England and 
America. She knew how to make herself appreciated 
for her talent and her art, personality and efficacy. Gifted 
with a beautiful voice, aristocratic in her appearance, she 
made a profound impression voc ally on her listeners and 
her delineation of the aria La Mamma Morta was so touch- 
ing that the audience rose and acclaimed her to the 
echo. To the end of the last act she held her audience in 
the hollow of her hand and the applause at the final cur- 
tain left no doubt as to the big success Miss Freeman 
scored.” 


Walter Mills Warmly Received on Tour 


Walter Mills, baritone, has been filling eighteen dates 
on tour through New E ngland, under the direction of Wil- 
liam Rogers Chapman, his singing being well received by 
the public and press. The Bath and Rockland papers, espe- 
cially, commented highly upon his voice, as did also the 
Lewiston Daily Sun of March 21, which said in part: 

“Walter Mills was a last minute substitute for Giuseppe 
J.ombardo, tenor, who was ill, Since Werrenrath’s appear- 
ance there has been no baritone at City Hall so good. Mr. 
Mills came unheralded. Mr. Lombardo ‘came down’ with 
the grip at the last minute—and so.Mr. Mills, who had just 
arrived in New York from a western tour, grabbed a clean 
collar, and ‘came down’ with Prof. Chapman to fill the gap. 
Everyone is willing to take Prof. Chapman’s statement that 
the artist who was to appear is fine; but they know that Mr. 
Mills is more than fine—they heard him—heard the marvel 
of a voice that with the first song seemed to them to be a 
full rich tenor; in the next a baritone of ordinary range, 
and, in the aria from Boccanegra, touch a deep, resonant 
‘ far below the range of the so-called baritone.” 


Carl Busch’s Cantata Sung 


Carl Busch’s children’s cantata, The Bobolinks, was given 
recently under the direction of the composer in Kansas City 
during the inter-high school glee club contest in Convention 
Hall. Carl Busch’s Bobolinks is written in a light vein, 
containing many lovely melodies that the children sang 
cheerfully and enthusiastically. The Little Symphony 
was lent to the schools for the occasion by the Kansas City 
Symphony Orchestra Association. As Mr. Busch made his 
appearance on the stage, the audience rose, and at the con- 
clusion of the cantata his hearers applauded his work most 
heartily. The Bobolinks is a valuable addition to children’s 
choruses and should be presented at festivals where chil- 
dren choruses form part of the program. 


Colorado State College Enjoys de Horvath 


After Cecile de Horvath’s recital at the State Agricultural 
College in Fort Collins, Col., on November 27, Virginia H. 
Corbett, the Dean of Women, wrote as follows : “1 want 
to tell you how charmed we were with Mme. de Horvath. 
She is a little musical wonder and her personality is charm- 
ing, exactly what we wanted for this concert. 1 thank you 
for introducing us to her. We hope we may try her again 
some time.” 


Althouse and Middleton to Sing in West 
Contracts have been signed for five individual concerts 
each and three joint recitals on the Pacific coast by Althouse 
and Middleton. The singers will begin directly upon their 
arrival from Australia in December, making them unavail- 
able for the east until January. Coast booking will be in 
the hands of Selby C. Oppenheimer, San Francisco; L. E. 

Behymer, Los Angeles, and Steers & Coman, Portland. 





Cahier Artist-Pupil at Covent Garden 
Géta Ljungberg, one of Mme. Cahier’s pupils and prima 
donna at the Royal Opera House in Stockholm, has again 
this year been invited to sing at Covent Garden, 
during the spring season. 


London, 
The roles in’ which Mme. Ljung- 
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THREE ITALIAN CHAMPIONS 
(Left to right) Ugo Frigerio, champion walker; 


Beniamino 

Gigli, champion operatic tenor, and Renato Gardini, cham- 

pion catch as catch can wrestler. This was taken on the 

steamship France when the two representatives of sport went 

to see their operatic countryman sail for home. (Fotograms 
photo.) 





berg will appear are Elsa, Elizabeth, Sieglinde, Eva, Tosca, 


Maliela (Jewels of the Madonna) and Electra. 


Students of Carl Flesch in Concert 


The program for the ninth students’ concert at the Curtis 
Institute of Music, Philadelphia, was furnished by pupils 
of Carl Flesch. Claire Casten was heard in Korngold’s suite 
for Shakespeare’s Much Ado About Nothing, Dorothy F. 
Hodge played Bach’s chaconne for violin alone, and Iso 
Briselli presented the first and second parts of Max Bruch’s 
concerto in G minor. The last mentioned is a_ talented 
young violinist whom Mr. Flesch pile onsite from abroad. 

















| ORGAN BOOKS 
__ IN OUR NEW FIFTY CENT SERIES 
EIGHT RUSSIAN ORGAN PIECES 


Transcribed by American Organists 


Includes, together with some popular favorites, a 
number of melodious colorful compositions, such 
as recitalists and theatre organists will welcome. 
Not a few are suitable for the church also. 


TEN ORIGINAL COMPOSITIONS FOR 
THE ORGAN 

A group of useful and attractive modern pieces, 
chiefly by contemporary American composers. All 
are suitable primarily for church use, and are of 
but medium difficulty. 

| TEN TRANSCRIPTIONS FOR THE 
ORGAN 


i a . ‘ 
| rhese pieces are all in melodious style and not 





difficult, transcribed from various favorite com- 
posers by some of the best organists and writers 
in the country. They are in varied styles, suited 
to the wide needs of present day players. 


Price, each, 50 cents net 





OLIVER DITSON COMPANY, 178-179 Tremont 
St., Boston, Mass. 

Chas. H. Ditson & Co., 8-10-12 East 34th St. | 
New York, N. Y. 


Order of your local dealer 


LOUS BACHNER  boice 


Teacher of Schlusnus, Karin Branzell, Laubenthal and many 
other leading European artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Kenstanzerstr 82 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy and is 
always at their perviee for information of any 
sort, which will be aed furnished without 
charge by correspondence or in personal in- 
erv: 


Milan office of the Musical Courier, via 
Dariai, 31 
Telephone 10-345 
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RUFUS CRADDOCK, 
Baritone, who is now on a six weeks’ concert tour of the 
Nouth and Southwest. Mr. Craddock hails from Texas, and 
before coming north to continue his studies had gained con 
siderable local recognition as a singer. For the past year he 
LUCKY PIGGIE has been studying in Philadelphia with Bdgar M. Cooke, of 
4 I. , 
, SLLA GOOD, the De Reszke-Seagle School for Singers Hie possesses a 
He is one of the famous brood they raise at the Iowa State EI ‘ 
College at Ames, la., where Anna Case sang the other day. : ; taste—-to which qualifications he adds a fine personalit 
It must be confessed that Miss Case looks more friendly Brooklyn Academy of Music on May 7. Miss Good is the a hi b uhahiat’ ta : the faver eof bi ome f Ck ye ted 
‘ ° . Py . ( ‘ x aee ¢ 4ix aut ene? ’ 
towards the pig than vice versa, for there is a bored, blasé possessor of a beautiful contralto voice of wide range, which y - : re rp la 
look in young porker’s eyes that strikingly proves what a she uses at all times with skill and intelligence, 
piggie he is in the presence of Miss Case. 


; F . " " e i / reellent music 
who will appear in concert with the Tollefsen Trio at the of beautiful quality, temperament and excellent musical 


Rembrandt photo.) 


IN BANGOR, MF. 
Left to right: Frank Attwood; Walter Mills, baritone; 
Muriel Wilson and William Rogers Chapman. Mr. Mills 
recently created a fine impression on tour, under the direc- 
tion of Mr. Chapman. On April 18 the baritone sang at the 
Chaminade Club at the Biltmore, and the following Monday 
he appeared with Caryl Bensel at the new Mayflower Hotel 
in Washington, D. C. FRANCES PERALTA, 
Metropolitan Opera soprano, who will sing at the Ann Arbor 
Festival on May 17. 
CLAIR EUGENIA SMITH 
sketched by Dr. Henri Valbries “En souvenir d'une soirée 
charmante avec Mme. Smith.” The soprano is now on an 
extensive European tour 


GUIOMAR NOVAES 
giving a radio interview at station WAHG, Richmond Hill, KARL KRUEGER, IN MIAMI 
N.Y. This interview with the well known Brazilian pianist who conducted the Portland Symphony Orchestra on April ae ORT 
was heard by her family in Rio de Janeiro. (P. & A. photo.) 1,1925. (Murillo photo.) 1 recent snapshot of Mana-Zueca and Fritz 
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and many other famous artists. 
Studios: 52 West 70th St., _ New York City. Tel. Endicott 8144 
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RECITALS IN ENGLISH, FRENCH, 
ITALIAN AND NORWEGIAN 
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Columbia University 
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With the Metropolitan Opera Co. 
Exclusive Management: 
HAENSEL & JONES Aeolian Hall, New York 
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“A Symphony Orchestra in Brass 
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Tel. Longacre 8838 














MUSICAL COURIER 


KANSAS CITY SYMPHONY 
CLOSES SUCCESSFUL SEASON 





Hanson Conducts Own Symphony; Schmitz Appears as 
Soloist—American Symphony by Simpson Heard; Cecil 
Arden Soloist—Thomas, Hess and Alda Give 
Recitals—Notes 


Kansas City, Mo., April 10.—The two final concerts of 
the season of the Kansas City Symphony Orchestra were 
March 19 and 26. On the 19th Howard Hanson, director of 
the Eastman School of Music in Rochester, N. Y., con- 
ducted his own Nordic symphony in E minor, op. 21, 
being received by the audience with applause that indicated 
its hearty approval. For the same concert E. Robert 
Schmitz, pianist, with the orchestra, N. De Rubertis con 
ducting, played concerto in B flat minor by Tschaikowsky. 
Mr. Schmitz found it necessary to respond to three encores 
before the audience would allow the regular program to 
proceed 

On March 26 all the movements of the American sym 
phony by George Elliott Simpson, the Kansas City com 
poser, were given their first reading by the symphony, 
N. De Rubertis condugting. While Mr. Simpson has not 
based his work on either the Negro or Indian melodies, yet 
at times one senses their influence and the National spirit 
of nervous unrest is easily felt. The work is full of melody 
and the modern creeps in more especially in the last move 
ment, yet Mr. Simpson has kept pretty much in line writh 
the old school of composition. It was enthusiastically re- 
ceived by an audience largely made up of musicians, and 
bids fair to have national recognition. Mr. De Rubertis 
and his men, as well as the American symphony, well de- 
served the commendable press comments which all received. 
Rocco Venuto, another Kansas City composer, was rep- 
resented by two excerpts from his one act aoe The 
Disciple. These have been played before by the St. Louis, 
Minneapolis, and Max Bendix Orchestras and were played 
by the St. Louis World’s Fair Orchestra with Mr. Venuto 
conducting. They are melodious and received warm recogni- 
tion. Cecil Arden was the soloist for this concert and was 
given a cordial reception 

Joun Cuarces THOMAS 

John Charles Thomas, baritone, was the sixth attraction 
on the Fritschy Series and thoroughly pleased the large 
audience which demanded repetitions and numerous encores. 

Myra Hess 

$y the genuine applause accorded Myra Hess, the English 
pianist, at her concert here March 3, it was evident that she 
created a profound impression. She appeared under Fritschy 
management. Following the concert Mr. and Mrs. Arnold 
Volpe, formerly of New York City, gave a reception for 
Miss Hess, 

Frances ALDA 

Popular demand brought Frances Alda, soprano, again to 
the Fritschy Series, March 24, and the audience was ex- 
ceedingly happy not only to hear but to look upon this favor- 
ite artist. She graciously responded with many encores. 

Nortes 

The one hundred and twenty-first, one hundred and 
twenty-second, and one hundred and twenty-third recitals, 
April 5, 19 and May 3 of Hans Feil, organist, are styled 
Educational Programs Analyzed, Henry Baerman having 
edited and planned the programs, which should prove valuable. 
Mr. Feil is assisted by the Independence Boulevard Christian 
Church Quartet—Margaret McGilvray Feil, soprano; Jose- 
phine Jirak, contralto; J. R. Wahlstedt, tenor, and R. A. 
White, bass. 

Evaline Hartley, contralto, was soloist with the Kansas 
City Symphony on its recent tour, singing in Ottawa and 
Topeka, Kan. The Topeka Capitol says “Miss Hartley's 
voice is a real contralto of rich quality, wide range and 
great flexibility. She sings with taste and ‘good style and 
pleased both her audiences greatly.” The Topeka State 
Journal had similar comment. 

Marie Morrisy of Fort Leavenworth, Kan., pupil of 
Franklyn Hunt, was soloist with the Kansas City Symphony, 
February 19, substituting at the last minute for the soloist 
announced. Gladys Gwynne played splendid accompani- 
ments. 

Local composers, Sir Carl Busch, Geneve Lichtenwalter, 
Maddalena Akers and Richard Canterbury, presented their 
own works before the music department of the Athanaeum 
Club on March 18, Mrs. Otto Grasse and Marie Clark 
illustrating the songs. 

On March 9 the election of officers for 1925-1926 took 
place in both the Kansas Musical Club and the Kansas 
City Music Teachers’ Association. 

Mrs. Frederick Shaw was re-elected president of the 
Kansas City Musical Club and Mary Witters elected presi- 
dent of the Kansas City Music Teachers’ Association. 


E. 


Rosing to Produce All Rochester Operas 


Vladimir Rosing, for two years director of the operatic 
department of the Eastman School of Music in Rochester 
and producing director of the Rochester American Opera 
Company, an outgrowth of that department, will relinquish 
his executive work in connection with that department at the 
close of the present school year, to devote his full time to 
production of the operas which the Eastman School opera 
department will make next season in both the Eastman 
Theater and in Kilbourn Hall of the Eastman School. Mr. 
Rosing will also be sole director of any productions which 
the Rochester American Opera Company may make outside 
Rochester. 

The laying aside of responsibility for the executive con- 
duct of the Eastman School’s opera department will give 
Mr. Rosing opportunity for intensive conduct of his work as 
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producer; thus far he has carried a double responsibility. 
More operas are to be given next season by the Eastman 
School's department than have been given in the past. In- 
terest of public and support by the press in Rochester have 
steadily increased as public performances by the Rochester 
American Opera Company have demonstrated the success of 
this project in behalf of opera sung in English by American 
singers. 


DETROIT HEARS DAYTON 
WESTMINSTER CHOIR 


Detroit, Micu., April 2Z0.—The Dayton Westminster 
Choir appeared at Orchestra Hall on April 18. This splen- 
did choral organization of sixty voices has, under the lead- 
ership of John Finley Williamson, developed such proficiency 
that it has attained an enviable place among high ranking 
musical bodies and together with the St. Olaf’s Choir may 
well make America proud. They should inspire all chorus 
choirs throughout the land to greater endeavor. Its work 
emphasized the careful rehearsing and devotion of choir and 
director. There was utter self effacement on the part of the 
members and absolute attention to the director at all times. 
Even the excellent soloists did their work as part of the 
choir, neither accepting nor acknowledging applause and to 
all appearances oblivious to the audience. The schedule pro- 
gram consisted of twelve numbers, sung in groups of three, 
with encores and sometimes double encores. Getting its 
pitch without artificial means, the choir sang with exact 
attack and release, discriminating shading, clearly defined 
themes, accurate modulations and excellent tonal quality, the 
sonority of the bass section imparting a fine foundation 
throughout the taxing numbers sung a cappella and drawn 
from all sources, classic and modern, 1 M.S. 
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NEW YORK 
RAYMOND BURROWS 
Concert Pianist and Teacher 
CARLOS FESSLER, Assistant 
Studios: 62 West 82nd Street, N. Y. City. 
303 Ridgewood Road, South Orange, N. J. 
Phones: Endicott 3745; South Orange 1251-M 


MILDRED HAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y. City 
Tel.: Mad. Sq. 3189. 


RUTH JULIAN KENNARD 
Piano and Class Lessons 
Studio Address: 2720 Broadway, corner 104th 
St., New York City 
Phone: Academy 5600 


IDIS LAZAR 
Concert Pianist and Teacher 
50 Morningside Drive, Apt. 42, New York 
Phone: 7770 Cathedral 


hataaly: LIEBMANN 
ano and Class Lessons 

1140 St. rehe's Place Brooklyn 
Phone: 0981 Decatur 


MABEL COREY WATT, Mus. B. 
Examining Normal Teacher 
Supervisor of Music, Flatbush School 
Five Associate Teachers 
555 Ocean Ave., Brooklyn, N. Y. 
Studio—Flatbush School, 1603 Newkirk Ave. 
Phone 7634 Buckminster 




















MISSOURI 
FLORENCE E. HAMMON 
Examining Normal Teacher 
Nine Assistants 
Musical Art Bldg. St. Louis 


NORTH CAROLINA 
LIA PRICHARD 
Certified 
Individual Piano Lessons — Musicianship 
Classes — Demonstrations. 
Winston-Salem, N. C. Greensboro, N. C. 








FOREIGN 





CANADA 
CARA FARMER 
Piano and Class Lessons Demonstrations 
Certified Normal Teacher 
Mothers’ Creative Music Course 
750 Bathurst, Toronto 


Teachers Using the Perfield System 


NEW YORK 
MARY G. STOWE 
Teacher of Piano 
Pupil of Raif, Mosskowski, ag Burnham 
275 Central Park West, N. Y. 














NEW JERSEY 
ETHEL YY. THOMPSON 
——. Roseville Music Club 
ndividual and Class Lessons 
ll Pittefeld Ave. Cranford 


IOWA 
ETTA GABBERT 
Teacher of Piano, Pipe Organ, Harmony 





and Theory 
Individual and Class—All Ages 











Studio: 1934 Farnam Street Davenport 
WASHINGTON 
ALICE REYNOLDS FISCHER 
314 E. Birch Walla Walla 
FOREIGN 
CHINA 


EMIL DANENBERG 
3 Paper rst Instruction 
‘upil of Tei uller (I.ei 
The Albany ad Kong 
Masical Art "Bids. Et. Louis 





290 Teachers and Schools are using the 
Perfield System in New York and vicinity 
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Cleveland Institute’s Summer School 


A_ distinguished faculty is announced by the Cleveland 
Institute of Music for its summer school session, June 22 to 
August 1. It is headed by Ernest Bloch, director of the 
Institute, who is internationally known as one of the leading 
composers and pedagogues of our time. 

Mr. Bloch will give five master courses which answer the 
most urgent needs of students and teachers; to learn how to 
study, to think independently, and to acquire personality. 
Pedagogy, counterpomt, harmony, form and fugue will be 
taught in an entirely new way, the result of years of obser- 
vation, thought and practice. The course will consist of 
twenty-five two-hour lessons, given every morning from nine 


pepe lt and string ensemble © traininz he 
SO. ae veee ; under the direction of Andre de 
The five master courses have been given by Mr. Bloch Rihaunierre: EE M 
with great success in New York, 1923; San Francisco, 1924; P Ted pls ig eRe 
and the Eastman School of Music, Rochester, 1925. They 
have been enthusiastically endorsed by many of the most Clarice Balas ‘Pupils in 
prominent musicians, among whom are Artur panty. Recital 
Pierre Monteux, Ossip Gabrilowitsch, Alfred Herz, W. A number of the pupils of fe 
Rothwell, Frederick Stock and Willem Mengelberg. Clarice Balas appeared in recital N 


In commenting on the course, Leopold Stokowski said: 
“Nothing could be more valuable to the development of 
music in this country than these courses.” 

Members of the summer school faculty have been chosen 
from the regular staff of-the school and have all been 
selected by Mr. Bloch for their pedagogy, experience and 
musicianship. Beryl Rubinstein, whose remarkable teaching 
ability is equalled by his gifts as concert artist and com- 
poser, will head the piano department. Mr. Rubinstein is 
the only artist who has appeared as soloist for four con- 
secutive seasons with the Cleveland Orchestra. He has also 
played with the New York, Philadelphia and Detroit orches- 
tras. He has recently been honored by an engagement to 
appear as soloist with the London Symphony Orchestra in 
June, 1925. 

Anita F rank, who has developed classes for beginners and 
little children along most original lines, will head the pri- 
— department of the school. Dorothy Price, Ruth M. 
Edwards, Walter Scott and Theresa Hunter, all of whom 
possess, in addition to their pianistic ability, the qualities of 
successful teachers, will also teach in the piano department. 

Heading the violoncello department will be Victor de 
Gomez, who has held the post of first cellist with the Cleve- 
land Orchestra for several seasons and was formerly with 
the Philadelphia Orchestra. Andre de Ribaupierre, a vio- 
linist and teacher of international reputation, will conduct 
three master courses at the summer school in addition to 
giving private lessons and ensemble training in orchestra and 
quartets. Mr. de Ribaupierre is one of the foremost ex- 
ponents of the Ysaye method and has concertized with the 
Belgian in this country. At twenty-three he was head of the 
Lausanne Conservatory in Switzerland. 
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made some splendid contribu- 
tions to contemporary music in 
his own compositions, will con- 
duct classes in theory, compo- 
sition and pedagogy. 

Enrollment for the summer 
school may be made at any 
time prior to June 22 except for 
Ernest Bloch’s master courses 
for which enrollment closes 
June 5. Students enrolled in 
the string department will be 
given the privilege of orchestra 


ail 


at her Cleveland studio on April 
3, when an interesting program 
artistically performed, was pre- 
sented. Among the youngsters 
between the age of nine and 


twelve the most unusual playing (center, front row) and his 1924 Master Class at 


was that of Delight Rahming 

and Louise Kensies, both of whom played with the musical 
understanding of more mature musicians. The former was 
heard in the allegro and adagio from the Beethoven sonata, 
Op. 2, No. 1, and the latter played the last movement of the 
Mozart concerto in E flat. In the second half of the program 
each pianist exhibited some characteristic which especially 
differentiated or individualized his or her playng. Louise 
Houck displayed charm and color; Anne Taborsky forceful- 
ness and fire; Mrs. I. H. Green, ‘lovely mood picturization ; 
Edward Pfleger, a crystal clear, sparkling technic; Nora 
Saurwein, depth of feeling and sound musicianship; Mar- 
jorie Moyer, limpid tones and rippling technic; Beatrice 
Krejci, intelligent and satisfying pianism, and Ross Ettari, 
emotional feeling and technical brilliance. Others who took 
part in the program were Dorothy Krause, Lillian Krestan, 
Marion Lahl, Virgil Chase, Lucille Herzbrun, Paul Wilkin- 
son and Marjorie Gilchrist. 

Louise Kensies and Nora Saurwein appeared to their usual 
good advantage on April 9 at the annual open evening con 
cert of the Student Fortnightly Club of Cleveland. Edward 
Pfleger will make his official debut in recital at the Alcazar 
Hotel next month. He is the seventeen year old pianist who 
won the State prize in Toledo, Ohio, last April. Miss Balas 
herself will give a program for the Lecture Recital Club 





ERNEST BLOCH 


on May 4, 5 and 6 in the New 


torium has a seating capacity of 4,000 


festival chorus of 500 voices 


the following soloists have been 
Queena Mario, Rose Ponselle 

sopranos; Kathryn Meisle, contralto; 
ist; Percy Grainger and Lucille 


San Francisco 


Femple The auch 
In addition to tie 


symphony orchestra 
announced to appear 


Florence Macbeth 


Sylvia Lent, violin 
Katchen, pianists 


Hanna Brocks in Recent Concerts 


On March 23, Hanna Brocks was s 
Day concert of the Professional 
Palmer, founder and first president), 


joist at the Memorial 
Women's League (Mr 


and after her singing 


Miss Brocks was highly complimented by the ladies and 


presented with many bouquets 
zine of the league, said in part 


Viewpoint, the maga 
“Hanna Brocks’ delightful 


voice filled the rooms with a melody that was beautiful and 


sweet. She has a rare gift, this young 


her all success.” 
On March 27, she sang at 
Society of the Daughters of 


Astoria, and on April 14 for 
League, Hotel Majestic. In all of 


Brocks had unusual success 


artist, and we wi 


meeting of the National 
Union, at the Waldorf 
Metropolitan Theater 

these appearances Mi 


( 1 during May, and June 1 she goes to Parma for the summer. 
John Peirce, head of the voice department; Charlotte De- Rs eS 


Muth Williams, of the violin department, and Edwin oe 
Arthur Kraft, who will teach all branches of the art of d Newark Festival May 4-6 Frederic Baer will sing. the baritone solos in the rare 
organ playing in the summer courses, are other notable fig- The eleventh annual May festival of Newark, N. J., performed Wolf-Ferrari Vita Nuova, when given by th 
ures on the faculty. Roger Huntington Sessions, who has under the direction of C, Mortimer Wiske, will take place Oberlin Musical Union on May 4 


NEW YORK COLLEGE OF MUSIC| AMERICAN CONSERVATORY 3 


INCORPORATED 1878 46TH YEAR Chicago’s Foremost School of Music and Dramatic Art 
Ninety Artist-Instractors Catalog Mailed Free 


John J. Hattstaedt, President. Karleton Hackett, Adolf Weidig, Heniot Levy, 
Associate Directors. 
Kimpatt Hatt, Cuicaco, Iu. é 


Baer in Vita Nuova at Oberlin 





114-116 East 85th Street 
Carl Hein—Directors—Au ust Fraemcke 
All branches of music leading to d and d MASTER CLASSES in PIANO under AUGUST 
FRAEMCKE commencing October 27; VOCAL—CARL HEIN; VIOLIN—HANS LETZ: THEORY 
and COMPOSITION—Prof. Dr. CORNELIUS RYBNER; HARP—A. FRANCIS PINTO; and 40 
other eminent instructors. 


Ohe Cilebeland Tastitute of (Pusic |/ INSTITUTE OF MUSICAL ART fen sors 


Suna ae SIX WEEKS’ SUMMER SESSION ian’ 120 CLAREMONT AVENUE Frank Damrosch, Director ae, 
(Master Course under ERNEST BLOCH) = 


in Pedagogy, Harmony, Counterpoint, Form and Fugue 
THE BEAUFORT 
140 West 57th Street 
3 3053 Circle 














Two hours daily for 5 weens beginning June 22 


Master classes in piano, violin and an under 
BERYL RUBINSTEIN NDRE DE RIBAUPIERRE VICTOR DE GOMEZ 


ei ‘ ccnainting of eae drew og pedagogy er a grader inal pata 
"rivate lessons under regular faculty for students of a aN jen all jepartments TEACHER OF SINGING IN ALL ITs BRANCHE 
For summer catalogue write MRS. FRANKLYN B. SANDERS, Assistant Director 

' 2827 Euclid Avenue, Cleveland, Ohio (Member of the American Academy of Teachers of Singing) 
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A PUPILS ACCEPTED ’ 
in cane MTORR PANICT | sararenenan cries |! J iTCinMati J onservatory “Lllusic 
GRANBERR itd ong Founded 1867 


Carnegie Hall, New York 
Sourses in N York 
SUMMER Faeaees the Sumner 
*jani 
yt and TEACHERS 


Sight, Touch, Hearing System. Send for Booklet. 


A Complete School of Music 
Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Dept'’s. 


Ideal Dormitories accommodating 300, on ten acre campas 


ALBERTO BEFORE SELECTING Cotglonze coat oo SURREY C.TOTEMLE: ened Monsees 
BI M B 0 NI YOUR VOCAL TEACHER 
“THE secrete or SVENGALI’’ 


Highland Avenue and Oak St., Cincinnati, Ohio 
— By J. H. DUVAL 
Teacher of Singing 7 


And You Can't Be Fooled 
2025 Broadway, New York $2.00 at all Music Dealers and Booksellers 
Telephone 6074 Endicott Publianer—JAMES T. WHITE & CO. 70 Fifth Arooue, How ork Cit. 


JOY for the KIDDIES 
STONEHENGE 


A Mother School for younger children. Kindergarten up to fifth grade. 
en all the year. 


Box 319, Brewster, New York 


‘DILLING 


HARPIS T 
TOURING WITH De RESZKE SINGERS 
Mgt. Chas. L. Wagner, 511 Fifth Avenue, New York City 


Oncor. 





























AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 


Six VVeeks’ Summer School 
June 22 to July 31 


212 West 59th Street (Central Park South), New York City 
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*HUGHE 


Summer Master Ciass for Pianists June 29-Aug. 8 
Steinway Pianc 340 West 89th St., New York Duo-Art Records 


STRASSNER | anna 
; VIOLIN AND PIANO INSTRUCTION 
AVAILABLE FOR CONCERTS, RECITALS 


Studie; 1332 Riverside Terrace, near 18ist Street, New York 
Telephone Billings 6832 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Knabe Bullding, New York City 


5s ASCHENFELDER 


I Vocal Studios 


s 42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, Texor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 




















Utica Conservatory of Music - Utica, N. Y. 
FRANK PARKER 
Baritone 


Head of Vocal Department - Utica Conservatory, Utica, N. Y 


BARTON BACHMANN 


AMERICAN PIANIST 
Mgt. HAL STEINER, Winfield, Kansas 
Tour Direction: Sparling & Showalter, Chicago 


TA MM E 


In Paris and Italy until Fall 
Address American Express Co., 11 Rue Scribe, Paris, France 


cour CORONI 


BARITONE 
116 West 72nd Street, New York City 











Address: Coron! Management 


MILDRED 


MILLS 


Lyric Soprano 





Concert - Oratorio- Recital 
Lecture Recitals 
For available dates address 
Studio 29 East 29th St.. New York City 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 
“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
““*(Signed) Ernst Von Donwanyt.” 


WALTER MILLS 
BARITONE 


Representative: Mollie Croucher 
Phone: Penn 








1425 Broadway, N. Y. 





VIOLIN AND 
MESTECHKIN Fist Ane 
307 West {0th Street, New York. Phone: Endicott 6968 
86 West 183rd Street, New York 1714 Chestnut St., Philadelphia, Pa. 


in 
JACOB MESTECHKIN MME. ELFRIEDA BOSS 
Piano 
PROF. LEONID MESTECHKIN 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 


Address care ESTELLE LIEBLING 145 West 55th St., New York 
Phone 8815 Circle 


PAUL WHITEMAN 


himself and his 
CONCERT ORCHESTRA 
q ) Now Booking Season 1925-26 














Exclusive Management 


F.C. COPPICUS, 33 West 42 St. 


New York City 


CHICKERING PIANOS VICTOR RECORDS 














RUTH | 


BRETON 


Violinist 


“A welcome apparition on 











% yp the concert stage.”—Law- 
« rence Gilman, N. Y. Herald 
Tribune. 


CONCERT MANAGEMENT ARTHUR JUDSON 
Fisk Building, New York Packard Building, Philadelphia 
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DOROTHY JARDON TALKS OF VAUDEVILLE 


It was in the spacious studio of Felix Hughes overlooking 
Central Park that I happened to run into Dorothy Jardon the 
other day. This studio looks more like the abode of a mil- 
lionaire oil baron than the abode of a singing teacher, al- 
though there are a few among the singing teachers who have 
managed to put themselves on such a footing. Lucky people 

or, rather, luck (of course) has nothing to do with it, but 
merely the sort of merit that brings results and pupils 
Miss Jardon is one of the pupils it has brought Mr. Hughes, 
and, conversely, one of 
the pupils whose fine 
art has brought Mr. 
Hughes others. 

Miss Jardon was her 
usual smiling self, rot 
a'together satisfied with 
the world at large, but 
laughing whimsically at 
herself at wanting the 
whole world so cul- 
tured that it would 
care only for art with 
a big A Idealism, 
vou know It can't be 
had, but we go on 
wishing it all the same 

“Well, Miss Jardon,” 
said I|, “what's the 
good word?” 

“Opera and Leber 
wurst,” said she 

“Opera and Leber 
wurst?” said I. “Well, 
that may mean some 
thing, but I'm afraid | 
don't quite get the con 
nection.” 

“The connection is 
that there isn’t any. At 
least, there oughtn't to 
be. But a couple of 
women who sat back 
of me at the Metro 
politan evidently found 
a connection, Anyhow, 
they discussed it all 
through the perform 
ance ‘You see,’ said 
one, ‘I used to make 
a sandwich with two 
slices of bread = and 
four slices of Leber- 
wurst Now I. takes 
two slices of bread and 
two slices’ of Leber- 
wurst I mashes ‘em 
up and smears the 
bread with’m and _ it 
looks like just as much 
and don't cost but half 
as much, See?” 

“Not bad,” said I. 
“I'll watch the kind of 
Leberwurst sandwiches 
I get in future, whether 
they’re cut or smeared. 
3ut what's the moral?” 

“Moral!” said Miss . = 
Jardon. ‘‘Moral FELIX HUGHES 
enough! It’s the whole 
taste of this country, and the sort of people who are 
getting to the shows, whether it's grand opera, or vaude 
ville, or the movies. That's the moral.” 

“And?” I prompted. 

“And,” said Miss Jardon, “I notice it every day in the 
vaudeville. Why, do you know, when I started in in vaude 
ville four or five years ago the taste was different, or the 
crowd that was going to vaudeville was different—I don't 
know which. But, whatever the reason of it, the taste has 
changed.” 

“Changed in just what particular way?” I asked 

“Gone down. Sunk. Flopped!” said Miss Jardon pic 
turesquely. “They used to love a grand opera aria, now 
they are just bored by it. I come out—just to try them 
and I say to them, ‘Now what do you want me to sing? 
Grand opera aria or popular song.’ Do you think there’s 
a moment's hesitation, or even any difference of opinion? 
Not at all. With a shout they call for the popular song, 
and the jazzier it is the better they like it.” 

“But how do they receive your opera arias when you 
sing them?” 

“Well enough, of course. But I sometimes wonder if 
they don’t just applaud the opera arias because they want 
the encore, and they hope the encore will be something 
they really like.” 

“And you find that they like nothing but the jazzy stuff?” 

“Not exactly that,” answered Miss Jardon, “but at least 
the strictly popular. They like sentimental things if they 
are popular sentimental things. If you gave them the finest 
sort of sentiment in an art song they would wonder what 
in the world it was all about. Give them cheap senti- 
mentalism and they how! with delight.” 

“But are the people to blame? Are not conditions largely 
responsible ?” 

“Maybe,” said Miss Jardon. “War conditions may have 
brought a different sort of public to the surface. And 
then, of course, the moving picture houses offer so much 
for eighty-five cents or less that people who like real 
music are likely to go to them. They certainly take a lot 
of people away from the vaudeville houses.” 

“And how about radio?” 

“Radio is another factor that is taking a great many 
people away from shows of all sorts. It is not altogether a 
matter of the price, but of all the conditions associated 
with radio and the moving pictures. The pictures give 
programs of a sort unknown and impossible in the ordinary 
theater, with their big orchestras, first rate musical artists, 
big time vaudeville, and a picture besides. And radio gives 
the possibility of almost unlimited selection, which is no 
small matter, and the comfort of home combined.” 

“If you are bored you can tune out,” I remarked. 





AND HIS PUPIL, 


“Yes. And if you are young you only have to clear the 
floor and tune in on some of the dance orchestras to have 
a little private ball all your own.” 

“If you go to a show you are tied to your seat, and 
you can’t get your money back, whether you like the show 
or not,” I suggested. 

“All very true,” said Miss Jardon. “But the fault is with 
the people who make the shows. If the shows are right, 
no radio or picture house will keep people away. There 1s 
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always the difference between the real and the artificial, 
you know Pictures are not real, and radio is still less 
real.” 

“But how about vaudeville?” 

“Well, just now vaudeville seems to be a sort of half way 
thing—some pictures always, to fill in, you know; some 
musical comedy; some regular theater in the way of a 
playlet. It has ceased to be real vaudeville of the good old 
kind. It is trying, it seems to me, to rival every other kind 
of show, and the principal result is that it brings out a 
sort of public that has to be played down to, if you know 
what I mean.” 

“Of course I know exactly what you mean,” I said. “I 
happen to be a vaudeville fan myself and I find it getting 
constantly worse and worse—and the musical comedy acts 
and playlets are the worst part of it. What's the cure?” 

“Well, the cure for real artists is the picture houses,” 
said Miss Jardon. “At the picture houses you can present 
real art and the people will like it. At the picture houses 
there are real symphony orchestras to play the accom- 
paniments. Better still, perhaps, the real art features are 
not sandwiched in between low brow stuff. Don’t misun- 

(Continued on page 53) 
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PIANO COMPANY 


33 West 57th Street 315 So. Wabash Ave. 
New York Chicago 


BABY GRAND 


GRACE BRADLEY s 
the popular contralto of the Met- 950 
I 


ropolitan Opera House says, “I am 

extremely glad to add my testimony to that of 
other leading artistes and give my unqualified 
endorsement to the beautiful mellow tone of the 
Story & Clark Piano.” Thus she gracefully ex- 
presses what others have gratefully acknowledged. 
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MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 





Tue Mark Stranp 

Another elaborate program was presented at the Mark 
Strand Theater last week, opening with an admirable per- 
formance of the overture to Weber's Oberon by the orches- 
tra, of which Carl Edouarde is the conductor. Following 
this came Silesu’s Un Peu D'Amour, sung by Pauline Miller 
and Everett Clark, both of whom presented a lovely picture 
in their costumes and powdered wigs of days gone by. 
Their singing too gave pleasure, for their voices blend well. 
Included in this number, which was called Serenade, Mlle. 
Kliemova and M. Daks danced charmingly to Drigo’s Pizzi- 
cato. The former displayed her usual grace in her toe 
dancing and the latter was effective in his many leaps and 
turns. 

Joseph Ms lunkett made use of a large cast for his presenta- 
tion ot A Night in Granada. Of course there were many 
colorful costumes and Spanish shawls in evidence. Typical 
Spanish songs and dances provided the proper gaiety, to the 
accompaniment of castanets. 

The feature picture was My Son, in which Nazimova is 
the star. This is a picturization of Martha Stanley's stage 
success of the same name. Aside from the varied scenic 
effects in the motion pictyre which are not possible to gh 
pict in the drama, it is our opinion that the spoken play i 
superior im its presentation to the motion pictures. There 
were many very clever ideas in the new Our Gang Comedy, 
Shootin’ Injuns, resulting in frequent and hearty outbursts 
of laughter on the part of the audience. 

There was the usual Mark Strand Topical Review, and 
the program was completed with an excellent organ solo. 

Tue Rivoi 

From the moment that Gloria Swanson’s name, electrically 
traced in letters six feet tall, met the eye of the eager visitor, 
to the moment when the special curtains, emblazoned with 
two bararatts of her, fell on the conclusion of the picture, 
Madame Sans Gene, there was no rival to contend her honors 
at the Rivoli last week. The overture was Littolf’s Robes- 
pierre, followed by an introduction to the feature by the 
Rivoli Ensemble, the scene set in Vauxhall, a popular 
Parisian tavern of the time, which played an important 
part in the fortunes of Sans Gene. The history of the 
tamous washerwoman duchess is only too familiar, having 
been depicted in story, play and opera. Miss Swanson, first 
as the turbulent Catherine Hubscher and later as the scandal- 
ous Duchess of Danzig, gives an amazing performance. She 
is one of the few screen actresses who is willing to sacrifice 
her beauty to the creation of a character. Her scenes at 
court are consistently funny, her inimitable sense of comedy 
prevailing throughout the entire picture. Unfortunately the 
surrounding cast, none of whom is known well on the 
American screen, was not equal to the task of supporting 
the vivacious star. Of particular interest were the old and 
original rooms of the French palaces wherein the action 
takes place and the historical jewels which Miss Swanson 
wears, originally owned by royal makers of history. Replicas 
of these jewels were on display at the theater. After the 
program those who wished to leave fought .their way 
through the crowds, not only in the rear of the house, 
but also those who were held beyond the doors and stood in 
line at the box office. 

THE PiccApILLy 

An interesting musical program preceded the feature pic 
ture at the Piccadilly last week. The overture to Thomas’ 
Mignon was admirably played by the Piccadilly orchestra, 
efficiently directed by Fredric Fradkin. John Hammond 
offered two organ specialties that pleased. Fredric Fradkin 
appeared also as violin soloist, playing with excellent tone 
and expression Massenet’s Meditation from Thais. Virginia 
Newbegin and Claire Stetson, soprano and contralto, were 
presented in a duet which they sang effectively. 

The feature picture was Recompense, starring Maric 
Prevost and Monte Blue. There were also the Piccadilly 
Pictorial, Tabloid Reels and a scenic picture, The Mountain 
Streams of France. 

THe RIato 

There was not very much to praise in the feature picture 
at the Rialto last week—Tides of Passion, starring Mae 
Marsh—but the balance of the program made up for what 
the picture lacked. Willy Stahl conducted a fine perform 
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COLORATURA SOPRANO 


Concerts—Recitals 
Management: 
Standard Booking Office, 
17 East 42nd Street. 
New York City 
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ance of Der Freischutz overture, and Dolores Farris, with 
the Rialto Syncopators, furnished a dance (jazz divertisse- 
ment) that thoroughly pleased. He Who Gets Smacked 
was the comedy picture. The regular Magazine feature 
was interesting as always. 

THe Capito. 

Admirers of the Gish sisters turned out in full force last 
week at the Capitol to see Romola, a most interesting picture 
starring Lillian Gish in the title role with Dorothy as Tessa. 
Because of the length of this picture the rest of the program 
had to be considerably cut. Mendoza and his splendid Capitol 
orchestra offered Excerpts from Shakespearean Operas, 
after which came a special picture, William Shakespeare in 
Memoriam, celebrating Shakespeare Day. In addition, there 
were two ballet divertissements, both cleverly done—Egyptian 
Ballet, danced by Doris Niles and the ballet corps, and the 
Bacchanale from the Seasons (Glazounow) interpreted by 
Maria Yurieva and Veselaff Svoboda. The organ solo was 
played as usual by Dr. Maruro-Cottone, always a delightiul 
feature at this house. The only other offering was the 
Capitol Magazine, an important part of every program. 


VIENNA 


(Continued from page 47) 

a few years ago was her greatest export market? Yet such 
is the case; the jazz operetta is with us. Its author is none 
other than’ Bruno Granichstadten, composer of The Rose 
Maid, which was a big Broadway success about twelve 
years ago, although not much of a hit at Vienna. By the 
law of reversion, his latest product, Der Orlow, should be 
a big success if it ever reaches America, for it is the craze 
of Vienna just now. 

If America ever gets to see Der Orlow (as probably it 
will) the plot, at least, will have to be considerably “Amer- 
icanized” ; the scene of the piece is New York—but a rather 
naive New York such as exists only in the minds of Aus- 
trian librettists. The Orlow, on which the plot hinges, is the 
famous and priceless Orloff diamond once owned by the 
Tsar's family and which, according to the libretto, has 
found its way to New York together with its owner, a Rus- 
sian grand-duke who has exchanged Imperial glories for 
work in a big New York automobile factory. As for tht 
plot, Der Orlow establishes a precedent, for it marks the 
first operetta to deal with Russian monarchistic emigrants. 
Anti-bolshevist propaganda? Oh, no—just operetta ro- 
mance. 

But the real historical significance of Der Orlow lies in 
the fact that it marks the entrance of jazz and the jazz 
orchestra into Viennese operetta. Jazz instruments have so 
far been a matter of night places exclusively, as far as 
Vienna is concerned, and have never been heard in union 
with an ordinary orchestra. In assimilating the sirene and 
all the other accessories of the jazz band, Viennese operetta 
has completely surrendered to the musical genius of the 
U. S. A.—and it has profited by it. Even the less original 
and inspired numbers of the score have a fascinating sound 
in this scoring, and no finer vehicle could have been discov- 
ered for the bass saxophone, with its grunting glissandos, 
than the “Bear Duet.” The performance is wonderful, and 
Hubert Marischka, Vienna’s greatest operetta actor, has a 
triumph in the role of the grand-duke. Der Orlow has suc- 
ceeded Kalman’s Countess Mariza at the Theater an ‘der 
Wien; and where the gipsy orchestra has only a few weeks 
ago held full sway, Vienna is now driven into frenzies by 
the sounds of the jazz band. It is a symbol, perhaps 
America is on the march! PauL Becnert 


Reuter a Pioneer in the Orient 


Rudolph Reuter, pianist, was in the employ of the depart 
ment of education of the Japanese government several 
years ago and resided for several years in Tokyo. He 
helped reorganize the Imperial Academy of Music and put 
the piano and theory departments on a firm foundation, 
with the result that the institution has done wonders in 
propagating music of the highest calibre. In a few short 
years the people of Tokyo and other large cities have be 
come music-loving, so that when Elman, Kreisler, Schu 
mann-Heink and others equally famous came for their 
first tours they found audiences ready for them, ready 
for as many as six recitals in the same city in close suc- 
cession. Among the pupils of Mr. Reuter must be men 
tioned the winsome Madame Butterfly, otherwise Tamaki 
Miura, now with the San Carlo forces in opera, and 
Yamada, the distinguished composer and also the leader of 
the orchestra in Tokyo. Mr. Reuter played innumerable 
times in the cities of Japan, as well as in China, and he has 
even touched Siberia in his world wanderings 


De Sales Studios Moved 
Regina A. De Sales, vocal teacher, formerly of New 
York, announces the removal of her Paris studios to 10 
Rue Le Verrier (6 me), near the Luxembourg Garden, 


after May 1. 
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AMUSEMENTS 


B’way at Bist St. 
“Subway to Door” 
EDW. BOWES, 


Mng. Dir. 





World's Largest 

and Foremost 
Motion Pic- 
ture Palace 


BEGINNING SUNDAY 


MARION DAVIES 


“LANDER THE GREAT” 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 
Presentations by ROTHAFEL 














Theaters under direction of Hugo Rieseate!d ~ 
RIALTO THEATRE, BROADWAY at 42d ST. 


BEGINNING SUNDAY 


“The NIGHT CLUB” 


with RAYMOND GRIFFITH 


RIESENFELD'S CLASSICAL JAZE 
FAMOUS BIALTO ORCHESTRA 


RIVOLI THEATRE, BROADWAY at 49th St. 
NOW PLAYING 


GLORIA SWANSON 


in “MADAME SANS GENE” 


RIESENFELD'S CLASSICAL JAZZ 
BIVOLI CONCERT ORCHESTRA 

















MARK BROADWAY AT 


TRAN 47th STREET 


BEGINNING SUNDAY 


RICHARD BARTHELMESS 
in **SOUL FIRE’’ with Bessie Love 
FAMOUS MARK STRAND PROGRAM 


MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PLUNKETT, Mong. Director 


DOROTHY JARDON TALKS OF 
VAUDEVILLE 
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(Continued from page 52) 
derstand me | have nothing against the comic acts in 

vaudeville or any of the real old time vaudeville acts t 
is the features or the lines, that the vaudeville people call 
‘blue’ that I am opposed to, and there has to be more ot 
less of that kind of thing to get by with present day vauce 
ville audiences.” 

“Do you think there will come a change? 

“Sure! The whole field is changing from day to day 
The whole theatrical world is changing Perhaps the 
past will never come back, but it will be just as good 
Miss Jardon looked at her watch. “Hm!” she exclaimed 
“T must fly! I’m playing Brooklyn this week and I’ve 
got just time to get over there. Have you seen Keith’ 
new house over there? Magnificent! Come over and 
see it.’ 

[ promised that | would, and I would probably keep my 
promise if Brooklyn wasn't so far away—and if Miss Jar 
don was not to be seen in the New York houses 

It remains only to add that Miss Jardon’s teacher, Felix 
Hughes, is again spending the summer in Los Angeles and 
will have a class there 











AT LAST! 


A SINGER'S CIGAR 


A real mild smoke which will not injure the voice, 
especially made for singers. 


Highly recommended by leading artista. 
Sold in Boxes of 50, at $7.50 Per Box 
Send all orders by mail to 


J. LEWIN 261 East 122nd St. 
Manufacturer New York City 























WEAVER 


Contralto 
Recitals, Oratorio, etc. 


For terms and dates, address 
1 West 29th St., N. Y¥. C. Tel. 6049 Trafalgar 
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HEIZER MusSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 1215 Douglas Street 
LEON SAMETINI 


For dates address 
Personal Representative L. FERRARIS 








64 East Van Buren St. - - Chicago 





FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L'lnstruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 





WOODRUFF INTENSIVE METHOD 
for learning to play the plano. Rapid, unusual results. 
New way of teaching scales. Entire first year work in 
book I, now ready. Normal course free by mail. Young 
teachers and mothers assist 


H. E. Woodruff, 251 Clifton PI., Brooklyn, N. Y. 








Marguerite 


POTTER 


CONTRALTO 


Concerts—Lecturée Recitals 
Voice Studios, 837 Carnegie Hall 


Technique and Interpretation 
Privately and in Class 


Tel. 6795 Raymond 








OPPORTUNITIES 








The Vanderbilt Studios 


of New York 
IMPORTANT ANNOUNCEMENT 


New branch now open at 342-344 West 56th Street, 2-3 
room suites, bath and kitchenettes. Suitable to require- 
ments of professional and business people. Maid service 
available. Elevator service. Furnished resident piano 
studios for summer sublet at 38th Street. For further in- 
formation apply direct to renting office: 15 East 38th 
Street. Caledonia 2777. 


Mrs. Mabel Duble-Scheele, Proprietor 


13-15 E.38th St. 342-344 W.56th St. 37-39-41 W.9th St. 
Caledonia 2777 Columbus 1070 Stuyvesant 1321 


NEW YORK MUSICAL CLUB offers 
part scholarship for next season— 
eight months’ vocal training in New York 
City. Auditions now. Write “A. C. S.,’ 
care of Musicat Courter, 437 Fifth Ave- 
nue, New York. 


WANTED-—-Booking Man for well known 
artist to book engagements on commis- 
sion basis. Write “B. G. R.,” care 
Musicat Courter, 437 Fifth Avenue, 








New York. 





EXPERIENCED ACCOMPANIST avail 
able for practice work or coaching during 
July and August, out of town. Operatic 
scores and concert repertoire. Highest 
re fe rences. Re ‘mune ration second: iry con 
sideration. Address: “E. C. G.,” care of 
he ig AL Courter, 437 Fifth Avenue, New 

York. 


A FINE VOICE TEACHER AND 
SINGER, man, needed for a high grade 
college in the South; also a Director of 








Music and Teacher of Piano and Orgar 
September Vacancies, Enrollment free of 
fee. ‘Address, The Interstate Teacher 

Agency, Macheca Building, New Orleans, 
La. 


LUTHERAN CHURCH in Brooklyn re 
quires the services of an Organist and 
Choir Leader. Write or phone Rev. A 
Brunn, 45 Hale Avenue, Brooklyn, N. Y 
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MILTON PIANO ©. 
New tork 








MUSICAL COURIER 


his season’s deficit of the Detroit Orchestra was fully 
covered by 2,200 subscriptions 

Laurie Merrill has been engaged to tour as soloist with the 
Symphonia Orchestral Association of Norfolk, Va. 

The New York Mozart Society introduced A Flash Review 

as a novelty of their last concert of the season. 

organ will be featured at the Wanamaker Auditorium 

during Music Week, May 4-9 

An orchestral work by Mabel Wood Hill is to 
the League of Women Composers’ concert in 
ington 

Felix Hughes is to have 
summer, 

An interesting article by Idelle Patterson appeared in the 

May issue of Success Magazine 

Baden-Baden Mozart Festiva! will take place this 

during August and September. 

Mildred Dilling will again tour with the 
next season, 

Ganna Walska’s Champs Elysées Theater in 
turned into a vaudeville house. 

\ seldom heard harp concerto by Mozart was played at the 

] New York College of Music 

Dorothy Forster's particular ambition is a complete 
comic opera score. 

Wakefield Cadman was chosen to write the 
for Portland’s great Rose Festival Pageant 

Che Montreal Court upheld Louis Bourdon in a suit brought 
against him by Frank Healy over the appearance of the 
Sistine Choir in Montreal 

Viadimir Shavitch has been reéngaged as conductor of the 
Syracuse Symphony Orchestra for next season 

The Danish Music Festival, scheduled to take 
Copenhagen May 3 to 8, has been cancelled 

Sandor Harmati has been engaged as conductor of the 
Omaha Symphony Orchestra 


The 


be played at 
Wash- 


a master class in Los Angeles this 
Phe year 
De Reszke Singers 
Paris has been 
last concert of the 
to do 


Charles music 


place at 


Yeatman Griffith will be located in his new studios at 52 
West 70th street after May 1. 
Dorothy Jardon believes that vaudeville taste has changed 


and for the worse. 

Rimini scored a great success in a performance of Falstaff 
at La Scala. 

Leonard Liebling is scheduled for five New 
during Music Week. 
Ysabelle Vengerova, professor at the 
tory, is now in America 
Elizabeth Gutman made three 
in Rome 

Che David Bispham Memorial medal was presented to John 
Adam Hugo, composer of The Temple Dancer 

After May 1 Harold Flammer, Inc., will 
executive offices in the Steinway Building 

President Coolidge heard Joan Ruth when she 
Washington at the D. A. R. convention 

Frances Alda will sing during the season of opera 
Colon Theatre in Buenos Aires 

Boosey & Company, one of the oldest of the English pub 
lishing houses represented in America, is moving to the 
Steinway Building 

Gustave Tinlot has resigned from the Minneapolis Orches- 
tra to engage in various activities in Rochester. 

The first concert of Adolf Tandler’s Little Symphony was 
a great success. 


York addresses 
Petrograd Conserva- 
successful 


very appearances 


occupy its new 
sang in 


at the 





£925. 


April 30, 





NEW YORK CONCERT 
ANNOUNCEMENTS 











THURSDAY, APRIL 30 
Mario Pagano di Melito, puy ecital, evening. 
American Orchestral Society, afternoor 
Swedish Singing Society, evening.......... 
FRIDAY, MAY 1 


evening . Town 


MAY 


Aeolian Hall 
Town Hall 
-Town Hall 


Club, Hall 
SATURDAY, 


The Serenaders, evening. 


Rutgers College Glee 


Aeolian Hall 





Frances Whittington, pian ecital, evenit g Rumford Hall 
SUNDAY MAY 

Young Men’s Symphony Orchestra, afternoon Aeolian Hall 

Maria Mugavero, song re l, evening Aeolian Hall 

Chamber Music Recital, evening ; Little Theater 

Elizabeth Forkais, song recital, afternoon...... .Town Hall 
MONDAY, MAY 4 

Isolda Bernhard, song recital, evening Town Hall 
PUESDAY MAY 

Anton Civoru, song recital, evening ; Aeolian Hall 

Music Week Concert, evening Town Hall 

Oliver Stewart and Daniel Wolf, evening Rumford Hall 
PHURSDAY MAY 

Elshuco Trio, evening..... ; = [Town Hall 
FRIDAY, MAY 8 

Chamber Symphony Orchestra, evening wads Aeolian Hall 
SATURDAY, MAY 9 

Thalia Sabanieeva, song recital vening Aeolian Hall 
SUNDAY, MAY 10 

Domenico Mannacio, pupils’ recital, evening. . Aeolian Hall 

Grace Denton’s 1925-26 Plans 
Grace Denton, manager of the Rivoli City Concerts, To- 
ledo, Ohio, the Music Series of the University of the City 


of Toledo, has arranged a very interesting course for next 
year, which will include the Philadelphia Orchestra, with 
Leopold Stokowski conducting; Fritz Kreisler, Toti dal 
Monte, Beniamino Gigli and Sigrid Onegin. 

Miss Denton has contracted for six concerts with the 
Philadelphia Orchestra, including appearances in the fol- 
lowing cities: Pittsburgh, with the Pittsburgh Orchestra 
Association; Dayton, with the Dayton Symphony Associa- 
tion; Chicago, in conjunction with Wessels & Vogeli, 
managers of the Chicago Symphony Orchestra; Detroit, at 
the new Masonic Temple, having a seating capacity of 
5,000; Toledo, in the Rivoli City Concerts; and Cleveland, 
under Miss Denton’s own management, in the Public Audi- 
torium. 


Dilling to Tour Again with De Reszke Singers 

Next season Mildred Dilling, harpist, again will be heard 
with the De Reszke Singers. Their return tour of this 
country begins November 1. Before that time she will 
fill recital engagements. Miss Dilling sails for Europe on 
May 16 to conduct a master class until her return, about the 
first of October. 














Do You Study Singing? 
Are You Making Progress? 
If Not, Why? 





Read—“Tne Secrets or SVENGALI” 


And You'll Find Out 


“lll LESTER PIANO 


$2.00 at all 
Published by James T. White, 70 Fifth Ave., 





By J. H. Duval 


Music Dealers and 
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The Steinert Pianoforte 
THE EXCLUSIVE 






M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 











| ONE OF THE 
OLD MAKES 












=a ———— —s 









































BALDWIN 
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HOLLAND, MICH. 


Busi & LANE 











WING & SON, 


Manufacturers of the 


WING PIANO 


A musical instrament manufactured in the musical center of America for forty-nine years 








Factory and Ofices Ninth Ave., Hudson and 13th Streets, New York 














DAVENPORT -TREACY 


PIANO 


Built for the Studio£ Lighthul 


/ 


Wim leyltaeriem le) leelareltal wie 














MUSICAL COURIER 











STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 
Steinway Hall, 109-111-113 West 57th Street, New York 


Steinway Hall, 1&2 George St., corner Conduit St., L 


f don, W. 1 
Salesrooms ‘| Sebanzenstrasse 20-24, Hamburg, Germany 





Budapesterstrasse 6, Berlin, W. 9, Germany 


Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 




















wok Hamtin 


“THE STRADIVARIUS 
OF PIANOS” 


Everywhere recognized as mu- 
sically the most beautiful piano 


the world has ever known, 


MASON & HAMLIN CO. 


BOSTON - NEW YORK 






















Established 1864 


NICH-&-BACH 


=" Ultra-Quality PIANOS 
and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


New York City 














ABChase 


Americas Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 























The 
Name 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 

For fifty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St, NEW YORK 














PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company, 
623 West 50th Street 








THE AUTOPIANO COMPANY 


629 West 50th Street New York ,. 














EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 











MUSICAL(@URIER 


Weekly Review or me Worlds Music 












Idelle Patterson 


Distinguished Soprano 








Who Has Been Reengaged for a Coast to Coast 

Tour Next Season Under the Management of 

Arthur M. Oberfelder. Mme. Patterson Will 

Fill a Special Engagement in St. Louis This 
Summer 


~*~ Ns, 
\ YY 
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A. Russ Patterson 


Eminent Voice Specialist of 
New York 


Sole Teacher of Idelle Patterson and Many 
Other Artists Before the Public Throughout the 
Country 
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